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PREFACE

RAGTIME iz an American form of syncopationl say
American because of its origin,

I have beao & student of classical musio in Europe for
many years and disagree with skeptics who have condernned
and oriticized RAGTIME as not being musioal. I contend
that it can be made very melodious when played slowly and
in strict time.

It is not oy wish to deceive the public or to give it
a fulse impression that this method is a self instructor or
that one can in a few lessons become 8 proficient RAGTIME
pianist It is absolutely necessary to learn the fundamental
prinociples of music befare commencing the study of RAG -
TIME.

I have endeavoraed to make my method as concigse and
us simple as possible and have given examples of all the
prinociple figures in RAGTIME and popular piano playing
ax I have studied them in this country.

TUE AUTHOR



FUNDAMENTAL PRINCIPLES OF MUSIC

THE STAFF The Staff conaista A BAR A Bar is a vertic- A “BASURB A Measure is the
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DOTTED NOTES DOUBLE DOTTED NOTES
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EXERCISES

for the Hand at Rest
The fingering above the notes is intended for the right hand, that below for the left, which is to
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Repeat these exeroises with both hands, and continue to practice the following pieces.
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Principle

Keys,Scales,
Arpeggios,Chords,ete.

It js essential that the student memorize these, as much of the success in ragtime piano

playing depends upon the improvision of chords tn each and every picce.

Following are the Principle Keys,Soales, Arpeggios,Chords,ete. Used in Ragtime Piano ply ing.

G Mujar ar G Majoror D Myjocor A Mujeror F Major or Bb Majoror  Bb Majur v Abjurie
A Mivor. . E Miyor. B Minor. ¥3 Mi D Minor. 0 Minar. G Minor. F Minor.
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SCALES
Chromatic
Diatonie

N
Major Minor

Poame S SNy
Harmonic Melodic

The Chromatic scale ascends and descends in half steps.

Thera ere two Diastonic seales: Major and Minor ..

The Major seate Jus two helf steps ascending and descanding, thuy fall hetween the the third and Fourth, urdd seventh and
eighth degrees. Al] the rest arw whole steps.

There are two Minor scales: Harmaonic and Meledic,

The Harmoic Minor scale has three helf steps ascending and descanding,they fall bevween the second wud third,fifth
and sixth,and seventh and eighth degrees. [t ubso has a step and a half between the sixeh and zevanth degrees,

The Melodic Minnr scale has two half steps ascanding, they fall betwem the second and thied aond seventh mdoighth ds -
grees. It haa two half stepa descending, they fall between the sgeend and third. end fifth wid sixth degroxs
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Following are the principle figures used inthe Ragtime Two-Step.
Keep repeating each figure until thoroughy familiar with same.
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# THE STUDENTS RAG

TWO-STEP H.J. BECKERMAN
Arr.by F. Henri Klickmann
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Following are the principle figures used in'the Slow Drag or Ragtime Schottische.
Keep repeating each figure until thoroughly familiar with same.
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Following are the principle figures nsed in the Ragtime or Syncopated Waltz.

Keep repeating each figure until thoroughly familiar with same.
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HAPPINESS
RAGTIME ( Syncopated) WALTZ
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H.J]. BECKERMAN

Arr. by F,Henri Klickmann
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How to“Rag”a Straight Melody.

There are two ways in which to' Rag a straight Melody.
It can be' Ra.gg-ed ’either with the notes of the harmony and chords of the left hand or by us-
ing passing notes.

For instance,this Melody:

ey 1— ) — 1
Aot g1 F 1 1}

— L= = “May be Ragged either with
notes of the harmony and-
chords of the left hand, As

1 - . — 1 ¥ in Example I.
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EXAMPLE 1. =
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as long as you remain in
the same key,as in example
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Almost any figure niay be used to “Rag” a straight Melody.

In the above examples I use figure V. on pagei18.

In order to become familiar with ‘Ragging” a straight Melody, practice the above by using
all of the principle figures on pagesi7,18,19 & 20.

The melody should be more preminent than the syncopation, therefore a slight accent is necessary.

Following are a few more examples in Ragging”a straight melody,
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OLD FOLKS AT HOME 3

(In Ragtime,using only the chords to“Rag”with)

Rag tempo . o2
] T 1
v =Tl
mf
Tk |
= [ = tJ = -
{z - t *fl—gd—‘—d———ﬂj:tj:i
F—F 5
% e o EPo?
FESSSSE = S==z==
% = T [
= = = e
—= | - A o
| e = - ==
~ =~ >\ - JE{ Fine
% » -P'_ql '\ v A\
= - - v
— [ - 7= £ 2 <
£ror £ . = e L
— o | — ' -
%vﬂ; == e
e = —— r:.i:EE
bt el
w ~ ',_\'. — ‘p'_ D‘S.alﬁ'me%
—F = %T' E—
g =8 —Bii=a=—
——F=—F
o _amm— MR A— 1 Hl : 1 - 1 ﬁ__‘




36 OLD FOLKS AT HOME

(In Ragtime, using passing tones)
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ANGELS SERENADE

Andante con moto
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ANGELS SERENADE
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(In Ragtime)
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FLOWER SONG
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