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RAGTIME REVIEW

A Letter to You

Dear Sir or Madame:—

If you like REAL RAGTIME and popular music—if you
are wﬂlmg to practice an hour a day and take one lesson a week
—here is a proposition that will interest you.

You can learn how to convert any piece into REAL RAG-
TIME, and the style of ragtime you will then be able to play is
so far superior to the RAGTIME you usually hear that it cannot
be classed with it at all.

You can also learn how to play all popular music (songs, two-
steps, etc.) with that snappy and pulsating swing that makesa per-
son want to dance,

When you can play like this you are bound to be the most
popular person in your crowd, at a party, summer hotel, or wher-
ever you happen-to be. A good ragtime piano playcr makes 2
hit every time, everywhere—and you know this fact to be true.

Even if youdon’tknow a thing about music, you can learn in
20 lessons to play REAL RAGTIME-to-your- heart’s—content,
and you will be able to read music well enough, when you com-
plete the course, to learn any average popular song or ragtime
two-step with a little practice, and without the assistance of any

teacher.
' If you already play the piano and read music, you can posi-
tively learn how to play any piece in REAL RAGTIME—mind
you, not only will you be able to play a piece the way it is written,
but you can also convert it into snappy, sparkling RAGTIME, at
the same time preserving” the 0r1g1na1 melody.

Lessons are all private ‘and are given by thoroughly compc—
tent teachers, who are located in nearly all the principal cities of
the country and whom I have personally instructed and drilled, so
that they understand every detail of the Chnstenscn System of
Ragtime Piano Playing.

Telephone the nearest school for an appointment for you:
first lesson and save a trip, or call and talk it over.

(This space for address of nearest schoold Cordlally yourS,
Axer W. CHRISTENSEN.

. - 1_...1 T i 1

P S —If thcrc $ no Chnstenscn School -in your city, I will

teach you by mail, in which case address me personally at Room
“M,’”’ Christensen Bldg., Chicago.




FACTS ABOUT THE CHRISTENSEN SYSTEM

WHAT I8 RAGTIME?

The {amous. author and writer, Opie Read,
says: “It is the doubled harmony of tune.”

A. . Shaw says: “Ragtime is to music what
cream is to milk.”

Hon. Barney Benson says:
‘that tired feeling;’
likes.”

Regardless of what may be the exact and-
proper definition, the fact remains that ragtime

"A sure cure for
the kind of music everybody

is the most popular mwsic in the world today=—-

the kind that makes the heart throb and the
blood tingle—that makes the feet shuffie and the
mouth pucker—that makes you forget your
troubles and worries and feel at peace with the
entire LII'IIVC!'SC . -

THAT IS THE KIND OF MUSIC WE TEACH
to any person, anywhere, easily, quickly and |
thoroughly, regardless of whether you are now
a piano player and read music, or whether you
don’t know one note from another.

This is an age of specialists—the teaching of
Ragtime piano playing is QUR specialty and in
this field we have NO EQUALS and but few, if
any, 1mitators.

OUR SCHOOL
was established in 1903 for the sole purpose of
teaching Ragtime pianc playing to either begin-
ners or advanced players by a systematic method
that is easily and quickly learned,

OUR METHOD.

Every part of our methoed of teaching Real
Ragtime 1s completely and thoroughly protected
by U. 5. Copynights and cannot be used in
teaching by any other individual or institution
without our written authority or consent. Any
infringement of our copyrights will be promptly
and vigorously prosecuted. There is only ONE
SCHQOL teaching ragtime by this practical, sys-
tematic, easy method, and that is the Chnstenscn
School of Pop-ular Music.

WE GUARANTEE YOUR SUOCCESS.

Remember, we guarantee this course fo you,
just as we have to hundreds of other peopIe who
have become students of the *Christensen™ sys-
tem all over the country. They have iound the
course simpler and even more wonderful than
they ever had imagined. Just think of being able
to sit down at a piano anywhere—¥Y(OU—and
g{lay off ANYTHING you have a mind to—

OURSELF—in snappy, thch.mg Ragtime,
This simple conrse puts pecple who have never
felt right in in a position where they
will be LIONIZED, by their friends., If you
are a lady, or a fellow, you can't help but be im-
meusely po uhr it take our course and kmow
Ragtime. I be in demand everywhere!
These are not exaggerations—just look at the
popular people about you—in your own circle—
and provc it--with-your—own- cyes. There is no—|
age limit.

Let us tell you a few things about Axel Chris-
tensen. He is the inan who is known in theatri-
cal circles the world over as the “Czar of Rag-

time.” He offers from theatrical producers
every day, but is-too busy to accept many of
them. e has played engagements in all the

all Humanity is striving for.

principal thﬁters from Boston to San Francis-

co. Recently he was especially engaged by the
Shuberts to appear at the famous gél‘?rintei' Gar-
den” Theater in New York City.

And now, by means of the simplified method
he has invented, you can get his expert instrue-
tion right in your own ctty.

In a few weeks, with just a little ai)plication on
your part—an hour a day—you will be able to
play on the piano ANYTHING your heart de-
sires in RAGTIME; and it makes no difference
whether you can now play the pianoc, or not._

SURE CURE FOR THE BLUES!
What we all want is HAPPINESS, It is what
-If we would but
fill each precious minute with seconds worth
of whotesome, healthful pleasure, we would have
a heaven-on-

Music is the highest expression of human
emotions. But there are many moods to- music.
Some music gwes heart felt expression toc sor-
row, pain and fear, some to love and hope, and
some to JOY. The music that fills our heart with -
HAPPINESS is RAGTIME. Ragtime is the
language of the feeling of JOY. If you hear
Ragtime—or better yet, if you can yourself play
it—sorrow, pain and regret vanish as if by maﬂc
before the brilliant rays of laughter and exhi
ration. From the dark-room of depression, it
takes you through the open door of cheer into
t\IheEsglonous world of unfathomed HAPPI-

IH_ENIERTAIRING_MIH.
This simple course in Ragtime.piano
will earn you the reputation of the most gl:ght-
ful host or hostess. It makes you a favorite
among your friends. It gives you social dis-
tinction, It makes your soul the headquarters
for Happiness.

IT WILL BUILD YOUR CHARACTER.

Scientists prove that we.are all building onto
our Characters every day. We radiate to those
about us the feelings we take into our own
hearts. If we become human refrigerators and
only take in cold thoughts and emotionless feel. .
ings we will impress our friends as icebergs.
Don’t you know people who impress you that
way? On the other hand, if we take in a bit
of “Life” and Happiness and cheer and good-
fellowship, we will’ radiate the same o those
about us; and they will love us, in approval, as
they loye the glowing coals of warmth in the
family hearth on a winter’s night.

THESE ARE FAO’I'S, NOT THEORIES.

Some peoplc imagine that because the cost
of our instruction course is so low and because
results are secured in such short time, that our

“tlaims are impossible, but such is not the case.

We are able to. make the price low begcause of
the fact that we have so many hundreds of pupnls

We are ab}:i to p;g]ducc results so be-
—cause-we teach ragtime piano playing y a prac- |
tical, systematic method that climinates all the
unnecessaty time and work involved in the old
methods .of teaching. The Christensen method
takes you direc:f;lg to the t you desire to
reach, over the shortest and quickest: route a.nd
in the best and easiest way. Our system or meth-
od of teaching was originated, a. and per-
. fected by our Mr. A.!W. Christensen, who is uni-




versally known and acknowledged as America’s
greatest ragtime player and composer, Since’
the fall of 1903 we have been teaching ragtime
piano playing. During this time thousands of
pupils Have taken our course of 20 lessons and
found they could ‘play ragtime to their entire
satisfaction, and bear in mind the fact that many
of these pupils did not knmow a singie note of
music when starting.

What this method has done for so many others
it will do for you—it is simply a case of getting
started, and the earlier vou get started the
quicker you will become a ragtime piano player.

In a gathering of ten or twenty persons at a.
“party or dance you will probably find there is but
one young man or lady capable of playing a few
[ bright, catchy pieces on the piano, while the others
fold their arms or crowd around the piano and
say, "Won't you please play another piece,” or
something to that effect.

DO YOU KNOW THE REASON OF THIS?

It certainly is a well-known fact that no one
cares 1o be what is usually termed a2 “wall
fower.” When everyone likes music so well 1t
certainly seems strange that so few should be
able to play. but the reason is very simple—very
few persons have the time and patience to spend
four or five years in studying the old methods
of learning to play the pianc, or can spare the
money to pay for a long, drawn out course of
instruction of that kind, and that is absolutely
the correct and only reason that so few people
plax. '

RAGTIME PLAYING AS AN OCCUPATION.
1f vou are ambitious and want to make some

REAL-- MONEY. consider.the . opportunities_in_|

Ragtime piano playing. In the large cities every
street now has its “Movie” in the smallest ham-
lets the “movies’’ have become the most popular
centers of entertainment. The United States
is moving picture mad. In all these moving pic-
ture theaters Ragtime piano playing is the most
desirable music; moving picture theater owners
evervwhere are clamoring for Ragtime players.
The demand is far. far greater than the supply.
The salaries paid are high; and the road to ad-
vancement to larger theaters in the cities; and
from there to the vaudeviile stage itseli, is rapid
and most pleasant for the efficient player.

Young women are in just as big demand as
young men. In the field, they make just as high
wages, They are on an equal footing.

A COMPARISON BETWEEN THE OLD
METHOD AND THE NEW,

To illustrate the old method of learning to
play the piano in comparison with the “Christen-
sen System,” we will take for an example a
person somewhere between the age of 16 and 60
vears, who, we will say, has become tired of
being a “wall flower” at the various parties and
entertainments that he or she attends and has
decided to learn to play the piano. Now this
party knows little or nothing about music, and
is not seeking a complete musical educatien, has
no idea or desire to teach, but s_iErrllgly desires to
learn a sufficient amount to enable Him or ker
to play the late songs, popular pieces, etc., as they
are published, He or she decides to take some
lessons, and what is the result? The first few’
lessons are devoted to learning the notes and
their location on the keyboard, after which the
pupil is started on the scales. After taking eight
or ten fessons on the scales in the right hand it
is then discovered that the same thing is to be

N

repeated in the left hand; so the pupil becomes
disgusted and quits. About twenty lessons have
been taken, $15 or $20, or more, have been spent
and the pupil is probably able to play one or two
scales. . .

Now, if this same pupil desiring to learn to
play ragtime had taken the “Christensen Course
of Instruction™ he would have found all of this
scale and technical work climinated—he would
have found the lessons to be fully, clearly and
simply explained, his progress would have been
rapid right from the start and long before
twenty lessons had been reached this pupil would
be playing in a manner that would astonish him-
seH and his friends, and it would be a pleasure
for this pupil to recommend our method and
school to friends and acquaintances.

I{ you desire to secure a thorough and com-
plete classical musical education, and can devote
the years of time and study necessary tc accom-
plish this object then we recommend the old
method, but if you are like the party taken as an
illustration above, or if you are like thousands of
our other pupils and desire to learn a sufficient
amount to allow of your playing the late songs
and popular pieces in a snappy, pulsating, swing-
ing manner, and you want to accomplish this
easily and quickly, then the Christensen School of
}?’opular Music s exactly what you are lookdng
or. ;

Rt sacontfolly complod the
PETIATOWT ATRCA
s oy 2
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YOU GET HANDSOME DIPLOMA.
A large, ornamental, steel-engraved diploma is
issued to all pupils of the Christensen School of
Popular Music who complete our course.

WE SAY WHAT WE MEAN AND WE MEAN
WHAT WE 8AY.

Since 19003 we have been teaching Raglime
piano playing, and during this entire time we
have never recetved ome single complaint from
any pupil who has takes our course and followed
our snstructions. This is a record that any insti-
tution could be justly proud of—it shows how we
treat our pupils. {Iundreds, es thousands of
persons who knew nothing whatever. of music
when taking up our course of instruction, and
who are now playing ragtime to their entire satis-
faction. are actual, living, breathing proofs of
our ability to teach this class of music and the
simplicity "o f dur method, ~Wecould il many—
pages like this with letters similar to ‘those
printed heresin—letters from pupils who have
taken prires in plano playing contests—letters
from pupils ‘'who have played before audiences
of from 500 to 1,500 pecople—letters from pupils
who frankly state that they would not take $100
for what we taught them in-twenty lessons.

. (Continued on page 29)
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RAGTIME ON THE COAST

ITS TITLE DISCUSSED-
BY W. T. GLEESON

A LETTER FROM SAN FRANCISCO.

Hello! Mr. Editor:—This is San Francisco.
Here's to your new RactiMe REviEw., We are all
glad you started it and wonder someone didn't
do so before, because of all the music we have,
ragtime is -the one kind we have originated our-
$€1VEs.

The love of it has spread all over our mation
and continent, has held the hearts of the people
for pearly 20 years and has been considered
worthy of imitation and adoption by the other
nations of the earth. It is the only kind of Amer-
ican music that can-make this claim.

There is much that can-be written about it that
will be not only interesting but instructive and
occasionally it can be defended also against the
sneers of the insignificant and misguided few.
This will be in part at any rate the mission of
the Revizw. ‘

Do we have ragtime in San Francisco, well 1
should say yes. The young and old and gentle
and simple and the - others also play it and sing
it, and dance to it and sway with it. Even the
seals at the ocean beach have been noted by scien-
tists to possess a kind of motion that is not due
to the mere fact that they are seals, but which
must be laid to. the influence of those ragtime
strains that are always sounding in their ears
from the Cliff House and nearby resorts.

From reading your former issues we note with
Joy thatthe ragtime habit-greatly prevails in our
sister cities of Los Angeles and Seattle and that
these places both have Christensen schools which
are alrcady great and respected; but be it
lmown, promulgated and proclaimed, that of all
cities on the western edge of the great Republic
San Francisco (usually first in everything), was

first to establish a Christensen school and since
the start,.6 years ago, it has been the mecca of
all aspiring ragtime players from all over our
vity and county and the neighboring counties as
well. At times in its history it has been unable
to receive all who come to enroll and was reluct-
anﬂy—-eﬁmptii?gﬂ—%e—t»urrrhmahy----away.—-

The Title “Ragtime.”

It is sometimes considered unfortunate for rag-
time music that it was not better favored in the
matter of a title. The word "Rag” in its literal
meaning cannot claim association with the bright
and better things of life. We think of rags as
something ¢nly ft to be throwg in. the gutter or
to be found in the squalid places oftentimes in
company with poverty and starvation and sorrow
and dull care, yet it’s scarcely possible to even
think of these things when listening to ragtime
music, the effect of which is to banish most of
them and to bring joy and smiles. Where then
is the appropriateness of the word “rag” as a
title. Of course, it will be answered that in :he
same way that a garment is a rag when broken
and tattered and frayed, so also a march or two-
step is called a rag when' it is syncopated and
broken in fragments and marked by an irregular
accent. Viewed in this way, the name seems ex-
pressive enough, yet I maintain that it is a pity a

~better soanding narve was northosen, The very
word “rag” seems to invite a sneer from a cer-
tain class—not from' the good musicians, many
“of whom have said something in favor of rag-
time—not from the masses who love it, but from
the fc' flusher, the balf cultared, the cheap ped-
agc .. .ad the penny-a-line critic. These people
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wich to be considered as very cultured, but their
only claim is the ability to. show contempt for
what is commonplace. Many of them i put to
the test could not distinguish between ragtime
and grand opera. They make no bid for musical
importance by proving their ability as players or
composers, because they wouid then be séen at
their proper level and they don’'t want that. They,
wish to pose in a sphere for which they are not
qualified and where they have no busines{s.

We may not be able to change the name "'ragt
1ime.” but we can earmark these critics so that
they will be known for exactly what they are,
ard they will not then so easily mislead the
voung and unsophisticated as they sometimes do
at present. Let us see if we cannot do something
to make them stay where they belong—in the
sphere of oblivion and ebscurity.

W. T. Greesoy.

LEARNING MUSIC BY NUMBERS.
By CarL Dorg.

A few people have got it into their heads that
they can teach others how to play a piano with
the aid of numbers. .

You should just hear these “number musicians.”

The method of learning “number” music is
very interesting because after two lessons the
pupil can play with one finger, the others being

“all wrapped up in the palm of ofe hand white
the other hand is holding down a number for a

guide. and this makes him or her think they are -

doing finely, but after about ten lessons are over
they find that they cannot play much nmwore
than they could at end of the second lesson.
Now if these pupils had been taught music from
the musical staff they would find that within four
lessons they could not only play with one finger
but could play a smatl piece with TWO HANDS
and that like a human being and not like.z dumb
animal following signs and numbers.

There should be some law to keep people from
acting like fools but there isn't, so when we meet
a “number musician” it is better to try and help
than to hinder them. Should you happen to meet
such a person and make an attempt to “reform”
them as it were, you will hnd it a “hard job” as
everyvone knows that when you get on the wrong
track it is mighty hard to get 'righted” so the
best way to help, is at the start; when you hear
vour friend say: “I'm going to take music les-
sons by that “number method” that is your time
to take him in a corner and show him the picture

SOPHIE TUCHER, THE MARY GARDEN OF
RAGTIME. '

Without a doubt the greatest living exponent of
ragtime on the vaudeville stage, vocally speak-
ing, is the peerless Sophie Tucker, wha is known
from coast to coast as the Mary Garden of
Ragtime. Miss Tucker is now touring the Pacific
coast on the Loew Circuit and the editor of this
sheet had the pleasure of appearing on the same
bill with her in Kansas City last Novembér, where
she broke all records at the Empress Theater.

Miss Tucker is called *“The -Mary- Garden of
-Ragtime” because she resembles the famous grand
‘opera singer in that she is greatest of her kind.
She has z voice that would db justice to grand
opera and she sings a larger pumber of popular
melodies than any songstress past or present.
-She permits her audiences to select any song they
want and she sings them all..

In a week she averages from one hundred
twenty-five to one hundred fifty different popu-
lar songs, and she puts into all of them that
raggy, snappy swing that makes a person want to
dance. Her voice has tremendous power and she
has a personality that never fails to get her
audience and when she leaves the stage after
singing for 30 mioutes, they want more.

SONG BOOSTERS NIGHT.

The popularity of raghimie afid popular miiisic
is demonstrated again in the great enthusiasm with
which people attend song boosters night at the
vaudeville theaters throughout the country.

This has become quite an institution and is
known to be one of the good drawing cards for
filling a2 theater to capacity.

The usual matter of conducting one of these
affairs is to throw the lists open to all commers
among the people who write and boost the sale of
popular songs. Each one of the contestants then
comes out on the stage, hands his music down to
the musical director in the orchestra pit and im-
mediately without any preliminary rehearsal sings
what he thinks is his best.song, getting the audi-
ence to join in with him if possible in singing the
second chorus—it is considered a great boost if
you can get the people who pay money to hear
you sing to do the singing instead—then, after all
of the contestants have done their best, of worst,

_as_the case.may be, they are lined up in front
"of the audience and the contestant that has the

most friends out there gets the prize. The prize
is given to the one who receives the most ap-

of "a monkeéy frying to shave himself  with—a
spade, “cause that is what ‘number musicians,
generally come to.”

It’s true “Time and Tide Waits For No Man”
but if it’s in 2-4 time and count 4 and 5 are tide,
you'll have to wait for it.

plause when his or her name is called.:~
While this seems to be a very unfair way to
award prizes and no doubt is from a just peint
of view, nevertheless, it was found to be the
best policy because each singer is sure to bring
all his friends and all their friends to the song
contest on the night in question. in order to give
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him a big boost and as there i no free list on  what they can do. This is a great stimulant and
that night the thedter makes a lot of extra money boost for ragtime. It certainly is a great thing
out of it which is, of course, the real reason for young pianists who feel they have talent for
for giving the contest. the stage, as they are here given an opportunity
— ; to show it before an audience of people who paid
good money to hear them and, cutdide of their
own friends, who will not give them apflause
. unless they deserve it. Many performers on the
" * vaudeville stage today received their start by ap-
" pearing at one of these contests or on amateur
.night.

P

WHOLEBALE‘ BONG WRITING.

- Somme people may think that Irving Berlin,
Charles K. Harris or Harry Von Tilzer hold the
endurance chamipionship for song writing but
this seems not the case. The chainpiotiship has
been held by an Englishman, born away back in
the year 1812, All the modern inlabitants of
Melody Lane find they are beaten by several city
blocks when they measure up with the record of
Henry Russell who left behmd 800 publ.lshed
songs.
Russell was a child of the thcatrc At six he
was singing ballads’ behind the footlights and at
. eight he was a leading member of a children’s
_ opera, company on tour of the cities of England.
At thirteen he went to Italy to study with Rossini
and "afterwards he. was a member of the Italian
opera company, the leading baritone of which was

- Michael ‘William Balfe, the composer of “The
Bohemian Girl”
Four of Henry Russell's songs are. “The
Old Arm Chair,” “"Woodinan, Spare That Tree,”
~w‘Cheer, Boys, Cheer,” and “A Life on the Ceean
Wave.” --The last -named -song was writfen for
The Royal Marines,” “Sir Augustus Harris ar-
ranged a Henry Russell night at Drary Lane
October 12, 1891, and at this occasion the aged
-* composer appeared and made a specch.

POPULAR SONG WBITERS WRITE PRO-
’ DUCTION.

Andreas Dippel, the great impressario and pro-
ducer, announces that he has engaged L. Wolfe
Gilbert, the author of “Waiting For The Robt.
E. Lee,” “Hitchy Koo” and a hundred othér pop-
ular gsong hits and Malvin Franklin, the com-
poser of “The Wife Hunters” and “All Aboard”

- to_write all syncopations and special numbers to
Harry and Robt. B. Smith’s book of the new
Dippel Musical Extravaganza “Queen Of The

e i Roses.” These two young composers have also

y ST -~ —written special numbers for the “Lilac-Domino®-

' including a great big, pretenttous carnival number

I - for the Bal: Masque and . Carnival Scene in’
Ragtime Piano Playing contests are run in the *Lilac Domino,” a beautiful tenor solo-for—the

same manner and in many theatérs they give over tenor.of this production; and a syncopated version

a certzin night évery week when ‘aspiring rag- of- “Thé Lilac Domino Waltz.” These two new

time pianists can get in public and show _entrees in the producnon field will bear watching.
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Ragtime the American Natibnal Music

By Bessie Hawsow,

What so typifies genuine Americanism as
real ragtime? The foundation of Américan
music is, and always will be syncopation.

The remarkable commercial strides made
here within the last ten years can be at-
tributed in a Jarge measure to the impetus
and relaxation afforded by a real rag-
time tune. Consider even for the present
our national $tate of peaceé‘ Have the
good old works of Wagner and his school
materially aided Germany and her neigh-
bors? Music to be appreciated, must breathe
the spirit of the country wherein it was
written and, to say the least, syncopation
breathes the very ispirit of our existence,
forms the foundation of all later composi-
tions and is with us to STAY.

Real rag'timgg has been described by the
. president of ‘the Aidubon socnety as being
" taken from the “birds of the air.” He tells
us he hears the most beautifal syncopation
in the song of the Oriole and that in his
life study of the song birds he has heard
naught but ragtine. How then could such
_music_help_but beétome a -fixture—with—a
nation. as mteIl!gent and joy-loving as ours,

Then. too, just a word about ragtime’s
little cousin, the new dance. To what
source can we attribute this gymnastic boon
but to modern American music;

Last, but nof least, let us give due credit
to the good scout Axel, who will go down
in history as the father of ragtime and who
has done more than anyone can. or will to

place our music in the ‘position it now

BESSIE HANSON occupies,
Operating the “Christensen Schools” in Milwaunkee

g o \\\ . \
HOW TO DANCE THE FOX ' . NO RAGTIME THERE.

The fox trot resembles the onestep, but™is a “Suppose I buy a bale of cotton” said Mr.
slightly faster dance and is quite easy to learn:

The exaggerated movements  of the shoulders \rosslots cautiously. “Why, it'll take up as
and arms. characteristic of the turkey trot, the much\ro:m as a piano.” .
things that made it capable of vulgarity, are “Thin \9}: the advantage! No amateur musi-
“absent from the fox trot. Here are the four ‘cian is going-to sit down in front of a bale of

figures of this dance: . cotton and try to’play and sing."”
Fig. 1.—Four slow steps, four running steps

and four running steps turning. Repeat four

-

times. -ONLY -AIUT'HORI\Z;ED NEW _YORK SCHOOL.
' 2— s and four run- : T e % :
mf;gsteps T“ﬁ’epﬁwfoir:ﬂf;g‘: an The only school in New York~City ‘h_oldmg a.

~ Fig. 3—One polka step and rest: ' four run-  franchise to teac'h the “Christensen tem,"”

ning steps. Repeat four times. New York C'ty is at 151 W. 125th St., un ckthe
Fig. 4—Four wigwags. then three steps to each

side. direction of Robt. “arme
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A PLEA FOR RAGTIME,

Perhaps the -unkindest things that have been
said about American ragtime came recently from

the lips of the lovely Olive Fremstad. Whoever -

had the bad judgment to interview her on this
subject ought to he punished. Obviously, a Wag-
nerian opera singer is the one person least com-
petent to judge of the merits of American -popu-
lar songs,
. "The popular music that is so blandly intro-
duced into our drawing rooms, that is so guile-
lessly sung by our daughters,” says Mme. Frem-
stad. “is vicious. The words are evil. And the
music, which to some extent interprets the words,
is still more immoral. The songs are sensuval,
and they appeal to .audiences who frequent musiz
halls, restaurants and dance halls for that very
reason., They are searching for excitement and
stimulation, and find it in the foolish yet sug-
gestive words in the insidious rhythmt of the
latest rags.”

What sort of rags can Mme. Fremstad ‘have
been hearing? Her scathing description certain-

1y cannot apply to the ordinary™ popular sopg of
the day. The words of the average song nray be
foolish, evep rmeaningless—but rarely evil. In
fact, the American popular ballad is rather freer
from suggestion and double meaning than its
counterpart in England and on- the Continent,
And as to the music: Ragttrne is, frequently quite

clever and has a hltlng rhythm Al lts own which’

" apprecidting good matsic.

is stimulating to some people, but camrmot by the
widest stretch of imagination be called immoral.

Mme. Fremstad's artistic soul rebels against
“this terrifyirg love of indecent and even unin-
teresting music.” She finds in it a -sign that
American people do not want to think. They are
afraid to use their minds at all.  They want
pleasure and they want it in the quickest and
easiest way pesstble. -Hence the popularity of
ragtime.

This is a revival of the old” fallacy that “the
American people are on the whole incapable of
It ignores the fact that.
Armerica has the best opera organizations in the
world, supports some of the best symphony or-

. chestras and pays liberally for the privilege of

hearing the leading musictans of all nations. It
pre-supposes the notion “that one cannot have
the faculty of appreciating a symphony concert
and at the same time be able to enjoy a cleverly
written popular song.

Germany has taken most kindly to ragtime. It :
is not inconceivable that the ears of Mme. Frem-
stad have been offended in Berlin itself by-the
hearing of “Alexander’s Ragtime ™ Band,” an
American song which spread across Europe with
the speed and virulence of a typhoid epidemic,
amd returned-to-Amrerican—shores—with—its words.
quaintly translated in many languages. Consid-
ered from the lofty heights of classic tradition
ragtime may indeed be a “noxious weed,” but its
baleful influence appears to be something from
which ro people are immune—~Philadelphia
Press. '

Music and’ pictures are the two universal
languages. Without understanding French you
may be moved by the martial tonés of the Mar-
seillaise. Sydney Lanier speaks of the almost
perfect sense of rhythm the colored - race pos-
sesses. This is not at all confined to cw:hzagon
Music though locked upon rather askance by the
Puritans has a large share in everybody s make-
up; and Holy writ speaks of it as ta.kmg an im-
portant part in the future life, -

There will come a thine when we will be able
to sit at the fireside and listdn to music over the
telephone. It is claimed that a phofetic appar-

.atus has been perfected that will enable us to do

SO,

Not one man-in tent thouisand is proof against
the fascinations of the girl who can play such
music as he can understand and enjoy.

- The girl who entertains well, however, if she
‘is really sympathetic. in spirit, captivates all
hearts.  Every man loves to be entertained and
the woman who understands how to do this is
ever 'pgpular.
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In My Mercer Racing Car

Words & Music by .
AXEL 'CBRJ‘SIBHSEN
an
JOHN S.MECK
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: Come the hour is  near, - -Hasf-en,

What, you did - o't

International Copyright Secured

Copyright, MCMXIIL, by Axel W. Christensen
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) YRAGTIME—NO! NEVER!"

“Nevet‘.”'

Stowly and with great emphasis, Herr Chris-
tian Timmner, of Cleveland, Ohio, pronounced
the word when asked whether he would conduct
ragtime concérts in the parks next summer, ac-
cording to the newspapers of that city,

“T will die first, I will not conduct ragtime
concerts. We have been achieving the crescendo
inr&uzu,lsical efforts, Why should we abanden
the crescendo. for the diminuendo? We must go
- forward, not backward.”- '

“Whether we are going forward or backward de-
pends on the point of view,

Ragtime certainly never ruined the famous
Brooke and his wonderful band. He believed
in catering to his audiences and succeeded in
pleasing his listeners~—the immense popularity of
his concerts prove this,

Hert Timmner believes in catering to himself
evidently, which is of course the proper thing to
do if he can “get away with it,” but we firmly
believe that his park concerts would be all- the
better attended if he would play a rag aumber
now and then,

NEW DANCING RULES.

Charles S. Hubbard, public safety director of
Pittsburgh, has just annourced that the “safety

—frstposition—will—be-—taught—-te—all-women—and —whistie,”

girls who attend the public darces in that city, ac-
cording to the New York World.

“In this way,” he declares, "“we shall bbviate
the close embrace which has been one of the most
objectionable features of modern dancing.”

A “safety first”” position has ‘heen taught by
New York dancing masters and practiced in New
York ballrooms. It was specially posed by the
instructor at the tea dances in the Hotel Astor.

In the “safety first” position the woman stands

with her left hand on her partner’s right shoulder,
the four fingers outstretched and slightly bent so
that she may quickly tighten them to a grip ot
double them to a fist. Her right hand is not on
her partner’s left shoulder, where he can cover
it with his own and surreptitiously squeeze it
but is held out at least eighteen inches from her
body, parallel to her shoulder, and just touches
her partrer’s fingers. Her head is erect and
slightly thrown back, which prevents even a man

of* exactly her own height from bringing his

face too close to hers.
1f the man attempts to move his right hand
from its proper position just above her waist, she
may put it where it belongs by bringing her left
elbow sharply down on the inside of his right el-
"bow. If he stands too close she has but to make

a fist of her left hand and, moving it swiftly,

_downward four inches from the man’s shoulder
to his chest, press him firmly away from her.

-be rocked as do other babies,

* Young men and women don’t dance this winter
with their hands resting on each other’s should-
sers or locked around each other’s necks, They -
don’t ‘hold their heads close together. under the
girl’s picture hat Their bodies do not touch,
ard there is no exaggerated interlacing of the
feet,

And dancing this season is characterized by
“sanfty first” as well as “safety first” From
madfiess it is becoming a jolly, immensely popu-
lar game. Instead of seeking new and daring
bodily contortions, men and women_ are approach-
ing the dance in a more childlike spirit. They
dow’t want suggestiveness. They want fun

That is why the fox trot is so popular. There
10"t 2 movement or a pose in it to which the
moralist can take exception. The turkey trot
was a sensational wriggle. The fox trot is a
quick, gay rythm. with lots of action and va-
riety and yet simple encough for anyone to learn.
Its as innocent as a folk dance.

BABY WHISTLES HIS OWN LULLABIES,

According to the Chicago Tribune, Benjamin
Patterson Wheat, who is just 9 months old,
whistles “Tippérary” and other snappy s=lections
as readily as a messenger boy. Al his mother,

. Mrs. Tda Field Wheat of Agassiz hall, in Cam-

hridge, \dass needs to do is to say: - "Benjie
Land- -he whistles . The sound of the
word is so much like a whistle that it gives him
the idea, or perhaps after all he understan-ds his
parenis assert,

 One night his mother found the baby smmg
up in dark, whistling as he played with a small
stocking, a  ribboif, and- hood. Since then he
whistles himself to sleep and never requires to’
He whistles his
own lullabies. ‘

Mrs. Muggins—Does your husband appeal to
you as a vocalist? Mrs, Buggins—Not exactly.
In fact, it's the other way. When he begins to
sing, 1 appeal to him :

You can learn by mail, if there’s
no Christensen School in your city

LEARN RAGTIME/ N
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BERT AND HAZEL SKATELLE- In Vaudeville

THEY' DANCE RAGTIME ON ROLLER
' BKATES.

It was at the Apollo theater, Chicago, several -

years g0, that the writer first met the Skatelles,
Bert and Hazel. The editor of Trr RacTiME
Review was then in vaudeville, and was standing
in the wings, idly waiting for his turn,

If by any chance Axel had secretly nursed the
- 1dea that his was the only ragtime act on the
program that evening, he soon discovered his
error when the orchestra started a lilting .ragtime
number and out upon the stage skated the Ska-
telles, both in faultless, flawless evening attire—
the man hadn’t even forgotten the monocle—-a
picture of positive “class.”

It would be hard to dao justice to their wonder-
ful performance by mere description—it beggars
description—because they- did everything, . on
roller skates, that any other performers ever did
on their feet and a 'lot of new things that had
never before been done cither way., Thetr music
was ‘all ragtime, carefully and well choser, and
they danced every note of it and . when they

danced their closing number, the “Texas Tom-
my"” (on skates, mind you) to the thrilling and
pulsating rhythm of “King Chanticleer,” the au-
dience went wild.

That was the first time the writer met Bert and
Hazel Skatelle—the next time was in New York
City, at the famous Winter Garden, on Broad-
way, where they were daily received with highest

- honors by the two-dollar audiences, and it’s some

jump from the Apollo theater, Chicago, to the
New York Winter Garden.

NEW CHRIISTENSEN BCHOOL IN
EVANBTON.

The latest addition to the chain of Christensen
Schools of Popular Music, has just been opened
in Evanston, Ill. The studio is a “bright; "airy
room, on the third" floor “of the Rood building,

" which is located at 703 Davis street, right in the
_heart of the business center of Evanston, “This

‘new school will enable persons living in Wil-
_ mette, Glencoe, Highland Park and other North

Shore towns to get their Iqssons without being
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- put to the trouble and incon\'erﬁeﬁce of traveling
all the way down to Chicago. Persons living in

- Rogers Park, South of Evanston will also find*
the new Evanston school a little nearer than the”

school at’ Belmont and Sheffield avenues, which
heretofore has taken care of such pupils.

NOTES FOR FICTURE PIANISTS,

: Eugene A. Ahern, planist in a motion picttire
theater at Twin Falls, [da, ha; written a book
on “What and How to Play for Pictures,” which
has been placed on the market for the particular
benefit of musicians in motion picture theiters.
A lot of practical hints are inciuded in the book
which shows that in addition to real practical
knowledge of the show business, Mr. Ahern pos-
sesses 2 strain of humor in his makeup.
Here are some of them:
DON'T.
- —Play the "Flower Song" for every pathetic

scene. ) -
—Go to sleep during a war drama. Let the

ushers do that.

—Play “Everybody’s Doin” It” unless two or

more parties die in the same scene.

—Plaj on orie melody any longer than 20 or 30
minutes, . .

—Try to silence a baby’s cries by playing loud-
ly. The softer’ you play the soomer the mother
will quiet the child.

—Look at the audience all the time as the pic-
: ; 1]

.—Chew the “rag,” as there are “minors” in the
“flats’” above and below.

—Play so loudly the patrons cant’ see the pic-
ture,

+—Ridicule a percon. by your gaze, when he is
enthusiastic about the pictures,

—Play a whaltz for an Indian unless a dead
one, and not then. e ) '

. shap and finish o theact-which helps Lk
‘a rousmghrt_bgau's personality makes him a

Eothusisstic Teathé 6f the “Chrigtengen System”™ in
m Ohio '

JETER AND ROGERS A HIT ON &.-C. YAU-
o DEVILLE CIRCURY. -

For about five months last summer and fall
while touring the Sullivan-Considine-Loew van-
deville circuit, this ciever team sovecessinlly
opened the show at every performance. The
reader is perhaps aware that about the hardest
spot for a performer to “get away with” his act
is in the munpber one position of the program,
and on the road shows which start every week
from the east and travel intact throughout the
entire circuit it is the policy to put 2 strong act
on first, in order fo start a fast pace for the fol-
lowing acts, so that the entire show may run
with speed and snap.

This was done by Jeter and Rogers, who never
failed to wake up the most dormant audience
with their snappy offering on skates in which
there was_sometﬂing doing every minute. The
artistic work of Jeter starids ont prominently, as
he-is a- past master--in his -line and -the act is
woven mrainly around his effort, the comedy work
done by his pariner, -Rogers, "adding junst that
lovable _chagp, | _and off stage, and his
charm and good natate, compled with his unde-
niable ability to handle himseli on roller skates
will make it casy sailing for him on the sea o

L]

life:
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“RAGTIME FEILOSOFHY.”
. By ]. ForresT THOMPSON,
First ‘Darkey—Does you know dat fireman dat
lives down thar by me wuz a piano player?
Second Darkey—Why no-—how does you make
dat out?
First Da.rkey—WelI, when dey had dat fire at
dat “Adler Piano Factory” dat old boy jes take
dém hose and play all over dem pianos,

Eprtor RAcTIME REVIEW:

Cy Perkins sez you wus putty good bn figgers
and I want to know if you know what key the
“Melody of F is written in?

Just about as foolish an answer:—It may be in
Paderews key, but T don't think it is.

TALENT,.

Young Schuman Hoffman Wagner’
Was a pianist quite grand.

When only three he used to play
Bach fugues with either hand.

He then took up Beethoven
And practiced many years,

And when he played sonatas
His audience shed tears.

“We'll send him ¢ff to Europe,”
His folks said, “Where he'll learn

Out of that there Fifth Noctirne.”
He studied many vears or more;

His talents seemed to grow,
For nmow he tears off ragtime

At a moving picture show. .
b —Don Allen.

TIRED OF SINGING CLASSICS, STUDENTS
: DEMAXD RAGITME.

At Yates Center, Kan, tired of singing. “Mis-
erere” the quartet from “Rigoletto” and other
classical airs, students of the Yates Center high
school recently presented a petition to the faculty
ssking for some popular music The petition
was signed by 103 students.

“Broadway Blues” is being featured by Sophie
Tucker in vaudeville on the Western time, It
is one of those “slow drag,” captivating songs
written in the styleof ragtime layown as “Blues”
and never fais to bring an avalanche of applanse
when rendered as only Sophie can sing it

-

MUBIC ARD BRHYME.

“Some of _your hymms. are_very_poor. _poetry,” —rofsr—m-rm

said the critical theologian,

“That doest’t signify anything,” rephed the .
clergyman. “We .l kmow of some very fisie

poetry that would make cxccedingly poor hymas.”
—\Washington Star.

PIANO TEACHERS

You can obtain a big income teaching
Ragtime and Theater Piano Playing.

If there is not already a ‘‘Christensen
School’’ in your city, write for Teachers’
Proposition. Address

Room M, CarrsTENSEN Brp:., CHicAGo

e

‘Music Composed . |
_ - or . :
-Words Written .
to your mosic—and

advertised all over

the country.
MELLIN GER
Music Publishing Co. -
Odeon Building
ST. LOUIS U.S. A

SEND YOUR
ORDER NOW

CHAS. L. JOHNSON’S
Picture Show Music, Vol.

24 New asd Original Compositions
Every action of the pictures can be fitted
with suitable: music. There is Villain
Music, Sneaky Music, Chinese Music—
in fact every kind ncccmryfor any and
all prctures.

rbdadOnCadBoardl. Thumakent

possible for you to arrange entire pro-
grams in i few moments, thereby saving
yourself the annoyance, worry and trouble
that you are bound to experience when
using other music.

Price JI.OOW

A. W. CHRISTENSEN
Dept. M, 526 8. Wutcn': Ave. »Chicago

ACTS, l'l.ll'S.m

ofmundsnm’bm Yeriis
‘Acttf, " Momologies
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A Course in Vaudeville anno Playing

By Axsl, CHRISTENSEN
Am.ngtmcnu by John S. Meck

Every month we will publish an installment of a conrse
in vandeville and picture show plano playing. By atudying
these instructions carefully any peraon, with a falr know-

ledge of piano to start with. can qualify as apianiat for .

vaudeville theatres and moving picture houssa, The™
following aubjects will be taken np in this course: Sight ~
reading, elemeptary harmony. playing from violn parts’
(teader sheets), playing from mplm transposing. mod-
nlating, vaudeville cue, what to play and how to play it,
together with practical information abont the work that is '
nsuallay obtained after yoars of exparience.—Editor,

Ti'[lRD INSTALLMENT.

Up to this time we have confined ourselves to
simple melodies each note of which has #s own
separate and distinct harmony. We will now
consider the more complicated melodies, wherein
groups of two or more notes are played to one
harmony.

In Example 32 this melody is one. in which
each group of two notes is to be harmonized.
Start as before, on the tonic. Measures one and
two are easy to understand. The harmonies are

as a rule, to conform to the note on the accented’
part of the bar, that is, on the first and second

beats, the ather notes being termed passing notes.

ing note, so we will use the harmony for “D,”
instead of the sub-dominant as we might other-’
wigse do if we were harmonizing each note md1—
” vidually.

The closing phrase of a strain is called the
- “Cadence” and, when composed of the harmonies
1, V, I (the most common of all cadences) the
first chord is usually ’a 6/4 chord (fifth in the
bass). See measures 7 and 8, also 15 and 16 in
Example 32,

Example 33, three notes to each chord, is so
simple and indicates the harmonies so unmistak-
ably as to require hardly any comment. In this
example the chords are introduced on the strong
beats of the measure, i.e, the first and fourth
(counting 6 beats to the mreasure)~—the others,
heing passing notes do not need to harmonize;
however, in cases of this kind, as m following
examples, groups of notes, rather than individuai
notes are to be harmonized. From now on the
“ear,” or musical understanding, must be the best
guide, For instance, in the first measure, the
tonfc tone, being so strongly emphasized, de-

In measure three, however, a little refléction will
show that the note on the beat (E) is the pass-

32 “reestlo

Fi

mands-the—tomc—harmony—ﬂsrmﬁaﬂy—m—the—seeomL_

measure every note except one, belongs to the
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" Bernard Brin, Mgr. PiCture ShOW
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tonic harmony. In measure three the first group the phrase comes on the sirong beat of the meas-
is unmistakably dominant and the second group mre, which one strikes the ear most forcibly,
tonic, and so on, throughout the piece, which are the passing notes, etc. A ljttle prac-
The last measure (14) presemis a problem to tice and study will enable you to do all this su-
the student. Ordinarily the succession of IV, V stinctively and your hand will fall into the most
harmonies is forbidden in ‘strict musical writing natural positions for the various harmonies. .
as it involves ‘'paralle] fifths,” 'i.e.. the interval Exercises: Play -the following melodies, as
of B flat, F, followed by C. G, as marked in this . in the previous lessons, beginning with Example
illustration. In this case, however, it is almost 37. In Example 37, instead of playing long
unavoidable and custom sanctions its use, chords, break them up and form the accompani-
Be it understood that although we are using ment figure as illustrated in the first four meas-
oniy the three principal chords in harmonizing wures. This is the conventional ballad accompani-
these melodies, they are to be improved later on  menf and is the most common form in use when
by using other chords and by introducing transi- ' playing ballads of this type. Regard the noge in

o
b
LA

tions, which will be explained in due course. the left hand in the principal bedts of the meas-
Example 34 illustrates the “grand madrch” ure (first and third) as bass notes.
form. ) Example 38 illustrates an old and almost obso-

Exampie 35.is a fragment from the beautiful lete form of ballad accompaniment. This tripiet
meditation frem “Thais” and illustrates how  fgure was often used in many forms and is com-
whole measures are often set to one single chord.  posed of triads broken up. The first note of each
Shows also how this one chord is broken up or group is the bass not=.
dispersed, forming a beautiful flowing accom- Example 39 is the familiar march or two-step
paniment. . form and needs but little: explanation. The fifth

Example 36 is another exam.p]c (from Ray- of the chord is often used on the second beat in
mond overture) showing how entire phrases_are __the_bass. ,m_xehexc__thc_mgnotony_af_a cnnstant
harmonized by one chord (also. dispersed). repetition, of the root.-

In harmonizing melodies of this kind carefully " Example 40 :llnsrratcs the modern waltz form,
note each phrase or group of notes, and play that where the accompaniment is played together with

chord. the notes of which are contained for the - the melody in the right hand, and the left hand-

most part in the phrase; also see whick note in  plays-the bass only (in octaves). This is' only
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DEVEREUX

Shirts made to your
.. mmeasure ‘
~ No matter where you live, let me
“send you samples of new material that
will make-up into the ‘most desirable
_ shirts for winter or spring wear.

Styles and patterns right up-to-the-
minute.

Don’t wear regdy-made shirts when
you can have them made to your own
megsure and suited to your own individ-
uality.
¥ The prices are right.

Wrile for free samples.

H. E. DEVEREUX
441 8. Wzbasl:.l Ave. CHICAGO

AT CHICAGO

CHR[S TENSEN. SCHOOLS
of Popular Music_ are located
as follows:

THE CHRISTENSEN BUILDING, 526 3 Western
Avenue, Phone West 1311

3117 LOGAN BOULEBVARD, Phone Albany 3187

1008 BELMONT AVE. Room I, Phops Welling. 5376

T8 W. &wrd STREET, Phoos Steward 3433

3 DAYIS BSTREET, Room 18, Bvanston, 1,

Mdthom'm—&mdﬂn.w-mmﬂn‘
the dddiewest with tremendous success,

In St. Louis, Mo.

The Christensen System
is ably and quickly taught by
courteous, capable teachers

under the management of

- EDW. J. MELLINGER

Suite 1, Odeon Building

-‘PHONES: —Lindell-484; Delmar 20881
Hours from 10a, m. to 9 p. m.

Phqne West 343W

Schulte’s Studio

Featuring the Christensen
Systemn of Ragtime Piane Playing

1846 W, .25th Street
Cor. Bridge

G.F. SCHULTE, Myr. Cleveland, Ohio
Office Hours: 9:30 a.m. to 8 p. m. daily

Christensen’s
Instruction Books
for Vaudeville
Piano Playing

Book 1—Lessons in Eglht Reading.

Book 2—Lessons in ementary Har-
mony.
Book 3—Playing from Violin Parts, or

Vaudeville “Leader Sheets.”

Book 4—Pla g 03 from' Bass Parts—
Transposmg— ulatmf.' Useful and
ncccssary nformation for the vaudeville

Book 5—Every style of music required
in theatrical work, with instructions as to
how and when to play same—entrances, in-
troductions, cue -music, bucks, reels, jigs,
“clogs, etc. “Leader Sheets” only.

Price 50 cents per Book
or $12 for all five Books

Get these books from -your teacher,
or order from

_A W. Christensen, Dept. M

526 South Western Ave., Chicago
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possible, of course, where the melody is composed ‘Select your own style of accompaniment.
Write out all the examples, 37-41, and harmon-

almost eatirely of long notes.

Example 41 is a conventional minor melody. ize them.

’ ‘JM
e —

‘:‘- (ww &

=

P

1
|

T o

N

" T f j;_: T ﬂ—ﬂ:—
— M | ;jﬁ_ & : _4 P S |




'RAGTIME REVIEW 25

JUST OFF THE PRESS

 Two

‘Wondertful .
Song Hits

My Ragtime Queen

By E. W. Coulson

He's My Ragtime Dancing Man

By E. W. Coulson

15 cents each
or 2 for 25 cents, ‘Postpaid

F. J. A
FORSTER
Music_ Publisher
HOOP'S BUILDING
$29 South-Wabash- Avenue.-|
CHI'CA_GO'

.Evcrything in Popular Music

E.W.COULSON, Publisher |

33;0 W. 64th Place CHICAGO. | } WRITE FOR CATALOGUE - /
Great Piano Numbers BERT and

THE. CAULDRON RAG—A' Rag classic HAZEL

introd triple rag. -

ucing
__THE PRESS, CLUB RAG—A very snappy -

umber,
THE GLEN OAKS RAG-—"Some” Ra f
TH%& PATHETIC R.AG—A remarkab e
THE STAR AND GARTER RAG-
WALTZ-—Melody for the left hand
with ' itme variations for the right.
PROGRES_ o V% RAG—-Anothcr
ow
THE REINETTE RAG—You, want this

THE MINNESOTA RAG—-An mspu-a-
tion of the great lakes..

THAT EASY RAG—“Class” to this num- -

“Cork-

IN MY MERCER RACING. CAR—Au-'

témobffe song’ with "that “réal "tango’ | ERASILY

movem
IN tOVE’S PARADISE-——Bﬁmnful Bal-

15 cents each, or 10, for 81, pa.rtpazd

Order from your: teacher, or from g

A. W. Chnstcnsen, Dept M
"526 South Westem Ave., Chlcago

- ORIGINAL
- REAL:

3 ?‘AUGHT
- THAT'S

OUR -
MANY.

. SPELL
OUR

SKATELLE

_That“classy” couple on skates.
now- being festured over the
wut.orn Vaudovm. Chcutt.
PERMANENT ADDR!:SS

Care of VARIETY, New York City

JUSTAMINUTE
FASCINATING

RAGTI ME-
RYSTEMATICA LLY

Ohrhteluou
Bntcn )

Ly FORREST .mourson
2822 West Madison Street
LOUNSVILLE, XY,

l-!omo Phone Shawnee 2174

HOW

PUPILS |

‘NAME
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SUBSCRIBE FOR THE RAGTIME REVIEW

(SUBSCRIFTION BLANK—CUT THIS OUT_ AND NAIL WITH A 'DOLLAR)
A, W, CHRISTENSEN, Christensen Bldg Chicago :
Dear Sir:—1 enclose $1 for which send me the Ragtime Review for one year.
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Stark Mu31c Co

ST. LOUIS, MO.
Rags _(T/zat Never Die

We are the storm center of high-class instrumertal rags.

The whole rag fabric of this country was built around our

“Maple Leaf” ‘“‘Sunflower” ‘‘Cascades’” ‘‘Entertainer”
“Frog chs” Etc.

We have advertised these as classic rags, and we mean ]ust what we
say. They are the perfection of type. . “The glass of fashion and the
mold of form.” ‘“Age cannot wither or custom stale their infinite
variety.” They have lifted ragtime from its low estate and lined it up
with Beethoven and Bach.

Following up Maple Leaf in the blel;dmg of the popular and c]assu:,
4 kindly try otit “American Beauty” ‘Billiken” “Cataract” “Corru

“Mande” “Mellinger” ‘“‘Hot House” “Grace and- Beauty” “Ragtlme
Oriole’’ “Ophelia” “Hilarity” and 100 others such ag are published by
no one on earth but the Stark Music Co.

<« . - Our free catalogs will tell all about it.

Read the foﬂowi:;g disinterested letter from a musician in far away Australia:

‘Sydney, N. 8 W, Anstralla', :
- Aungust 28th, 1914, |
STARK MUSIC COMPANY, St Im:ls, Mo, '

Desxr Sirs:—Just a line of appreehtlon for the excellence of your issnes, -

I had the good fortune to get “American Beauty,” “Billiken” and “Grace and
Beauty” ftrom the Erey people and I put them all on proper for a week snd cotld
you have been present it would have necessitated the purchase of a Iarger.hat.

I have read your . little adulstiom on the cover of one of the numbers and I must
say that you merit the whole of it. I loaned these pleces to another !eader, and when he
returned them it was gradgingly, ;

I am & leader far away and with no “borse to eell,” and I must say that these
nombers are great, ahd would lke to know if yon have more lke them.

After the muck—posing under the rag titles—that we Lhave to inflict on the publie,
these pleces are like an casis fn s dreary desert of piffie, .

Yours truly, A
J. V. MALING.

We could flIl a book with letters lika this,

e

SEND FOR CATALOGS -

Stark MllSlC Co., St. LOUIS, Mo.
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COMPOSERS PRODUCE
’ SRAG.M

F. .Frayser Hinton and Donald Stonebraker,
- two Memphis ‘young men, have collaborated in”
the production of a.new ragtime selection which
has been named "“The University Rag”  The
piece. has been placed on the market and is al-
ready creating a favorable impression in musical
circles. The selection is dedicated to the Cornell
university gles club, by which it is now being
featuired. ‘Words for the song were composed by
Mr. Hinton. ' '

MEMPHIS NEW

L}

ONE MINUTE LEFT.

Hearing of the ragtime craze that raged in Eng-
land some time ago, two youths who had been
playing the piano and singing in a Chicago cafe,
working ten and twelve hours a night, got money
enough to reach Liverpool and applied to the
manager of a music hall for a jab. ‘

He looked them over and engaged them.

“How long do you work?" he asked. They
were puzzled. “How long is your act? said he.

They had been used to working all night and
did not know what to say. Finally, after con-
sultation, one replied: “Oh, about twenty-five
minutes.” :

“Twenty-five minutes!” exclainced the manager.
“Why, my dear sir. ours is a very long bill. 1

-cannot—give-you—twenty-five-m'nutes:- - I-would—

“suggest that you go on for eight minutes.”
“Eight minutes!" screamed the pair. “Why,
we how fcr seven minutes!'”

o
&y

A RETREAT.

“And you call this your music room?”

“Yes.” : '

“But there are no musical instruments in it.”

“No. It's so constructed that I can’t hear any
of the surrounding music that may be turned on
from time to time.”

A BOOSTER.

I received the December number of your Rac-
TIME MacaziNE, and it is worth many times the
amount you charge. : '

Mzs. MaseL E. FriepMaNw,
Medinah, N. Y..

—~sve the equal-of Axel:

FOR YOUR NEXT STAG
Entertainment or Vaudeville

be sure to engage the celebrated planist and cntoni_lnnr
Axel Christensen, the "Czar% Ragtime”’

Giving a startling and entertaining program of from
15 roinutes to two hours. :

For terma, dates, efc. address
Room M., 526 8. Western Avenue, CHICAGO

+

-

‘'WHAT THE PAPEBS SAY

* Christensen is in a clapas by himself-dn the. pro-

duction of plane ragtime melodies, and hig perform-
* jgnces— yesterday -evidenced —kis--remarkable—abilty

alopg this- Hne, while his more classiénl .selections
were eql:m}“lr_{I pleaslnf. His versatili was demon-
er by h

streted fn musical monologues; elicited
by. repeated encores, and the sudlence wm?e.lm him
to extend his allotfed time for several mlnutes be-

igr& allowing him to retire—Spokane Npokeaman-
eview, ; bt
Axel Christensen, the planist, gets first place. It
is doubtful if any piano player, who has_appeared
here in maug moons hes recelved- more enthusiastic
recalls than he did yesterday. -To the-eritic it would
seem thet it was not that he played ragtime, but
that be made ragtime .stuff sound like real musle.
Anyone can take a popular air and rag it, but it
takes an artist to handle some of tha so-called rag-
time favoritea as Christensen handles ‘them. . He
alao glves a couple of jmitations of Bert: Williams
that ate very amusing.—Vancouver Provincs,

Axel Christensen is showing patrona_of Loew's
Empress theater this week some ondlscovered possi-
bilities of the piano. Christensen ls°more than a
rapid and ‘vigoroua teéchnician; he iz a masiclan,
and his virtuosity mightlly pleases the people.—Los
Angeles Express. . R

Prominent among the ggecia]ties was that of Axel
Christensen, the celebrat .Pianlst. who by the sys-
tem of ragtiime’ layin&'ha ptroduces galned world-
wide fame as the “Czar of ‘Ragtime.” With the
greatest ease he plays with ragtime varlations the
‘His execution ia- marvelous,

great mgaterpieces—in-
iratlon for bia work. € ]
his technlque perfect. and this together with expres-
sion unlike any otber. dellescy ever displa by
mugiclans on the vandeville stage puts him in & clasg
hy himself.  Inclilentally the -‘_‘%xa_r' of Ragtime”
brings Bert Willlams befors his sugditor in a manner
* rivaling the orlginslacétihg and {mpersonatng of
that famous comedian, Recognition of his work at -
the Orphenm was given In repeated encores.—Ogden
Examiper. .- - - - U o e - == -
Axel Christensen scores -heavily at the Empress.
.this week withk his syneopated_revelations; on the.
piano. His regtime would make that particular styie
of modern music acceptablée in any company.—Sac-
remento Star. ' SRS e p
Hiz ragtime might well be iermed-‘double rag-
tlme,” as bhe manages,. while retaining. ald and
rhythm, to incorporate just domble the number of
notes the average “Ragtime King” .can produce in a
similar’ nffering.—Bedttle Times, =y -
Axel Christensen, - billed as-“The Cuar: of Rag-
time,” is a -distinct’ hit. “Why the: press agent did
not call him the “Man with the Syncopated Fingers'
of ‘the old. masters

Iz & mystery, -as Axel plays all

in ayncopated melody. The act s a particularlvy good

nne and, was highly appreciated. It Lake ‘Herald-

RepnbHean., : e
Axel Chrirtensen in the best of ‘numeroun ragtime

ninnists. Hia nlaying ls reslly artistic and his exe-

rotlon’ In donble barmonien Iz remarkable. His plxy-

Ine of ponnlar melodies gives them a new angle:—
Kﬁ;:nean?us;‘l‘r!bnne.' G p t]lﬁ Em

"ew piano, players wha have come_to the Emprees.

2 : riq%ensen.—sh-,l’aful Ploneer -

TORR. it al ., ; ;

A mpaical trent wae offerad tha natromw of 'the
Meatranolitan Opern Houee in Christensen. a _wonder

. with. the niano.. Christenpen plaved both classic and

nopilar muatc In a manuér seldom héard, hin dei-
terone  fingers dnvokine snlend!d chords and tlme
from tha tnetriment —Philadélnbia Télegranh, =
Axel Christenimen. the “Cxar of Ragtime!” Iz non-
nine In Chicag~. having plAveéd” practically everv
_thostar tn thid eity;end in the Fast where he con-
onared New ¥ark 'snd Philadelnhla and even made
‘“WMeaniepl Roatan” sit up and t+Ke notice. The best
C wart of it a1l da that-Axel Chrintensen is not at all
Meitad o nlagvine vactime, but alwars has g anv-
weion in gtnre for the lovers of classical musle.—Chi-

earn Raturday Telegraph.
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You perhaps spend money to go to the theater,
“and, if the show-includes some snappy, catchy.
raghme music, you probably think you are get-
ting a good money's worth.

The pleasure you get out of the money 'you
spend.in the theater only lasts until the curtain
goes down on the last act, but the pleasure you
get out of the money you spend for a course in
‘ragtime piano playing will stay with you as long
as you live—a continuous, daily performance.
Let’s make thlngs lwely and get started rlg'ht

awa
" PIRM TOUCH 18 REQUIRED.

-Real ragtime -is- -played- -with. a firm, strong,
" legato touch and the time must’ be absolutey
even and correct. These two features are also.
greatly desired in classical music,
of music for that matter) and yet these two im-
portant features are most often found lacking in
the average piano student who has taken the
orthodox musical course. In earnm real rag-
time the pupil also learns to % y with a correct
touch aod in proper time. he pupil studying
the ‘Christensen system learns many things that
are essential ? helpful in playing assu:al
music and not a single thing that could possibly
be ‘hartful in afty way, or nothing that will in
any way. interfére with classmal playing, if such
is desired.

WHAT YOU WILL RECEIVE F‘ROM OUR

As a papil of our schools you will receive at
all times a full '30-minute -lesson, the most dili-
gent atténtion, the most courteous treatment, the
most painstaking instruction that 1t is poss:ble

or any kind.

{67 your teacheér to_giveyou,

If for any.reason your teacher should peg-
lect to give you these things write at once to
Axel ristensen, Christensen Bldg., Chicago,
who will at once see to it that you receive the
best possible service and instruction.

Such letters should be marked “Personal” and
will be considered .absolutely confidential and the
teacher will never know who thade the com-
plaint. We earnestly a asjg_your co-operation in
this respect. i

NEVER TOO OLD TO LEARN,
The other day we received a letter from a

" gentleman who said he would like to take ui) our

course, only he thought -he was too old to

Many others, no doubt, have the same ideg, s0
we would likc to say to all of you that you can
never be tod old to learn to play ragtime, It is
quite possible -for a person to be too young-—-
and we do not care to accept pupils much you
than sixteen year t we can promlse splen d
‘restlts to persons anywhere from sixteen to sixty
years of age,

DID YOU EVER HEAR ANYONE SAY.

“T noul ve a.nytﬁinil
that?” 1y you will hear from one to half
a clozen persons make a remark of this nature
after hearing. someone dash off a catchy selec-
tion on the:piano, -

You kuow, as well as we do, that most ever
one likes ‘music and it is .for this reason that
piano player-at-a-party, ‘dance, -reception_or. cn—
tertainmefit ‘of any kind is usually found to be
about the most’ popular person prescnt.

the part of

any prejudices against on

4 T counld “play like

Do rot .allow any “skepticism. on your part, or 1
ragtime -

your fri nds prevcnt you from trying thts system
and ﬁnrﬁng out for yourself, g

Anyonc wha can sit down to a piano and play
a ragtime piece is sure to be popular. Here is-
an opportunity for you to acquire a talent that
will please and entertain yourself-'and your
friends., ~ Don’t let this opportunity pa.ss un-
heeded.

If you are skeptical begm anpyway. We take
partlcular pleasure in converting skeptics.

HERE I§ THE PROOF

A. 'W. Christensen.

Dear 8ir:—Yonr method of: teachinw ruttime piano—|-
playln%lhas proyen a revelation to thou ht
ﬁmr statement “Any person’ uught to 1p

lessons” was.an exaggerated bluff, but. my,
actnal experietice prove- you ware tight.

1 started taking X 8 from yon withont Know-
ing a sharp from & ﬂat.. OF olie’ note from another; -
fn fact, had never taken a single music Jessom . of
any g that you would .

Mr

kind. T thought-when
Erobab]y insist npon my practcing  three. or .four
ours a day, with the understanding that at the end
of 20 lessons I might be able to play some- simpite
nursery Jingle. . -

What actually happened was th before 1 had
taken 20 lespons I wan fnlay!nsv nu .of right np-
to-date popular plecea ner that was a plexs-
ure to myselr and’ caused friends and acquaint-
ances to "sit up apnd take nudee'” Lnve
devoted to practiclug will not average one hour per
day snd I would not take $100 for whlt have
learned from your. nmiethod.

What you have done with me in such short time.
proves conclosively thmt by your method any per-
son can learn to play Tagtime in 20 lésgons, and I’
desire to apologize for doubting your statement at
the atart, and to thank you for the cnre and courtesy -
shown me in the past,

Yours va & ¥t
ed CORBITT,

(
' 3060 W. Washin t., dnd Floor, Chicago.

1 wlsh  tike tﬁis opportnnit "% thank yo you Tor |
the puplls you sent over at erent times dnrlng
the past season to.the Star & Garter Tbheater to
take part in the ra contests.

3 1tygivfesthme great plessure rg)edn%e that the ma-
or o ) prtr.eu were swa our puplls.
W, 3. HERMANN,

Mgr Star & Garter Theater,
Chicago, Oct. 18, 1800.

You certainly made good with me. I never had -
the patience -to practice before 1 started with. Eou,
but {ou made everything -so plain and -in 13
that 1t was a pleasure to stnd the lessone. --I-wou
not take a hundred dollars tor Ehat %gu‘e learned:

F B,
Busivess address, 2222 'W Lake Bt., Chlcnzo
hyin;

Your metheod of beachina
s0 edslly and quicklyis certaln
the least. Your course of phi.n
and clelﬁ tdhatbl mlly believe a chﬂd could leun A0
ndoun

our . lueco- with s
partly . due to the , o

¢t that the eﬁ&? .80 “IAter:
e b el e i ol Ve
ragtime before . they realise it DI”S'I ?l
give credit where erodlt is. due and | a
leasure for me to recommend your method to my
rlends and acquaintances. .
: Yours res

me
wondortul
ction~in 80

s-r"ikuss,
814 w 'rllt Et. Chletl'o

ot nglma. the doubled humony ot time, Chria-
tensen has made clansical, -chnt!ﬂe and lrﬂlﬂe
3’ OPIE" READ.

I am Yery . mueh Kleuad with your lrltem a8 it
belped mig very muec -
Yours t:ruly

PHILIP ‘SCHROTH,
2500 N. ,Bydenham 8t., Philadelphia, Pa.
delilhted with method of in-
struction an

convtn i!.hat none counld
better nor more tho

I am highl

L N

—

o

1687 N. mast.. Wm
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If you wish to pubhsh your
own musical composrtlons
do not fail to obtain partlc-
ulars from

Rayner Dalhelm -

& Company

MUSIC EN GRAVERS
and PRINTERS™

376 W. Monroe Street
’ - CHICAGO, ILL.

We write words to your
music or set music to your
words, and get same ready
with llst of music buyers so
that you .just have to fill
. the orders 3 .




RAGTIME REVIEW 31

MORE PROOF

L4
I wish gay your system of teaching- ls
very ({o I bave taken ten lessones and ‘find I
can play - e very well I am sure much credit
iz deserved my competent inatrnctor.

. ALI:ORETTO HUSTER,

L ckory BSt., Buffalo, N. Y.

it 15 hardly necessary fo add that I am ovér-

satlsﬂed with your course and Buffalo teacher. -

Yours truly;
®. BRISSON.
26 Bolton Place, Buffalo, N. Y,

]

I am glad to eay I am well pleued with the les-q '

gong I have taken,
Yours trug
HBAYNER
R.'F.D. No. 2, Waterbury, nn.

I couldn't read a note when I gtarted, but am

learning faster than I ever ex%ed.
. B. OLSEN
2640 Pillsbury Ave., Minneapolls, Minn.

My snccess in my present position ig due solely to .
As to financial returns |

training at your school.
made the price of my entire conrse in one week's

BLANC E. SMITH, 884 35th 8t., Milwaukee, Wis.

. Although I wsas skeptieal at the tlme I took up

your counrse, I must say that you have conylnced me

- that you ¢an mak lgo

MIOSS MATILDA D FLOE, 338 Mlddle St Dayton,
bio.

1 hnve studied the “Christensen” Ragtime Method
at the Hogue SBchool of Musle, and consider It very
pris

ver, Colo.

I conslder the course of instruction offered by the
Christensen system the “hbeat ever,” and shall con-
tinue to recommend pugglu te your school, having ul-
ready induced sevenl take your course.

POROBER'II Q. B?A

L am much pleased with the
apd also my teacher. It 13 sll they claim for it,
FRANEK E. ROSS, 444 McDuggnl Ave,, Detroit.

—

I can now play both of the Instruction Books, and
three populir songs converted into ragtime, ineclud-

lng a ragtime ‘bass. I did not know a thing.about-

music in thé beginning and now none of my Ifriends
will believe that I have taken cnly fourteen leasons.
Would not quif now tor an thing.
Bigned) LIAM BCROGGINS,
81 17 h Bt.,, Ban Francisco, Cal.

The eourse has more than met my expectations In
du are all very much surprised
the zame coursa. They
t I have actaally taken lesz than
ten lemsons . to date under Mr. Marine’s inmtruction.
JOHN LATHBOP
EdltothWrﬁtar 228West25th Bt., N. Y.

E

1o an lanist to know this method.
Dt‘ﬂ%‘gSEﬂ MAN,3706—W-45th’ Avelnen‘

éﬁ Largan St Clncinnat’l,.-

Christessen System,:

S(;ﬁg -Wrifells ah—d;
COMPO SERS

Have you a song or instrumental
- number thatyouwant published?

We publish and advertise

your compositions at reasonable
. prices.

If you have ]ust the words for
a song, we will write the music;
or if you have just the music we
will write the words.

Manuscripts examined frée.
Write for particulars

. ] 4 "
D. Reichstein, Mgr.
Mclhnger Music, Publishing Co.

Dcpt c, 1336 8. Turner Ave., Chicago

Don’t

Apologize
for the
~condition—

of your

old music

Bind it .youreelf with
the worderful ‘‘Gam-

YOU'LL LIKE
# | ble Hinge'" binding -
GAMBLEIZED tape, which will mike
SHEET MUSIC your sheet’ music -

ﬂm'” »ong

destructible forever.

The Gamblé Hinge is pat up ‘ln packages
contalning ht yards each, prepared
for mueie ofdgmm\four to twelve pam {two
to six leaves):

2-1eaf, Binds 21 Coples of 4- Pnge......t’).so
A Leaf Binds Z1-Coples of & Page...... .40

wish to ress in fow words my extreme
itud& in beb of your wonderful system of ng-tlme
laying and my-instructor, Mr. Eaufman, ln
wtondmﬂgnartheworkloca l:vliy'
1y recommend ork to anyone. who hes
kest: possible -time,

MRS. W B. THOHPSON.

~—#:Lzeat, Binds—21-Copies-0f—8-Page v
5 Leaf, Binds 21 -Coples ' of 10-Pag® .....-. 75
Binds 21 Coples of H-P‘:ﬁo ..... 20
A 2f-cent puehge, assorted
teann coples' ‘of musie, as
Coplu of z-uu 4-Page) llul‘lc, lrhe
: “('é'-'ig A B’ Cony yo?"t’.?.z(m-
] :
. m um and includea nnpo, ‘wteiD of mend-
ht{&t of thlﬂ binding “in your
home you can xudny do your own repairing.
Andvmno can apply
t postage plld at above prices.
AXEL CHRISTENSEN
526'S. Western. Ave.  Dept.- M.

Chicago




WONDER EU L R'AGS '

The greatest, most difficult rag
i_ever pablished..

. This is the rag that made it |
% possible for the compeoser to
¢ontract for the Blg Cifcuit
aying from coast to'coast for
two solid years. ' i |
very Ragtime Expert inVaude- -
e uses this rag as his featurc g
umber. 1

’s’a classic in ragtime.

'Price Postpaid,
15¢ per Copy

—_—— L. e e et ===

OTHER GREAT RAGS | riiililsiot e dectid
11c Each—10 for $1.00  |§

CALICO RAG
CRAZY-BONE RAG
GOLD-DUST-TWINS : :
PEEK-A-BOO RAG - =F —— Tz omim
SWEETNESS RAG ‘ g 28 ; T e ST T
~ AVIATION RAG
ANGELFOOD RAG
MELODY RAG
“TAR BABIES. .
LOG CABIN RAG (Fox Trot)

g

Addiess orders to _
"F.]J. A. FORSTER -

529 South Wabash Avenue gy Mt s o B o
CHICAGO, ILL. : A ok E I e e






