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The South s Largest Mus1c Pubhshers -

OFFER YOU

The following SONG HITS from their well
balanced. catalogue

1.
gioulti. an(% l’)m Going Winds are Sigbin_g :
uThe Song o? vaudeville fame, Home’ Sweet Home.
year 1915, (F OX‘T[Ot)
. A HOME song of sterlin
2. Down on Sunn y Side worth, should be?n yol.u“hotnl:g :
Ranch. (Fox-Trot and
Slow Drag). . When You're Away.
We just pa:& $2,500.00 in ad- (4/4 and wa.ltztlme).
vance to the owners of this song By the writers of “IF YOU
g wryethcoddcoferd el:e:lm youu NEW", just as good or
ve onai 0 '
can't aﬂ:ﬁ not to have a co’py ‘better. _
of this beantiful number. If 1 Had Girl Lik
- N a © -
3.. A Mother’s Love. (Bal- You. (Rag Ballad). ‘

s

I'm Gonna Get My

lad).Frl'nk L. Monteverde's poem
of NATIONAL F. ,

to music.

If You Knew. (Waltz).

A ballad that is different, one
of the biggest hits of the season

5. When the Evening

. “We're Feeding the

- Baby Omons So we can

find it in the dark™. (6/8

"~ Rag).

NOW ON THE PRESS

Sweet Ionian Girl o
Story song of the best kind, set to a beauwiful HAWAIIAN MELODY.
Treat yourself today by ordering a copy of this beautifil number. R

Smgle copies of any of these hits, will be: scn! lo any addrcsa for 15¢c each. |

" ALL NINE of them will be sent ‘postpaid for $J 00."
ORCHESTRA TIONS 10 paris, cello anJ PIANO 17¢ each

Address orders to

Bigelow Publshing Co.

Lyceum Theatre Bdg. Memphls Tetmasee :-I
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HOUSE OF su,.,ups rora
2t nd mm good. Noballad sln‘or In tho country
ohould bo, . _lthout ono of- th.u bulla.da in hl. roportoln.

When It Strikes Home

BY CHAS.

A new ballad taken from Mr. Harrls’ Wonderful Movlng l’lcture Pln.y, now being shown through-
-out the country, and-a-ballad-that-will-liveforever.—It—has -a very—easy-range, and s
wlthln the comp.u of every voe.llst

Can You Pa

(FOR A BROKEN HEART)
BY CHAS: K. HARRIS,

A ballad that has a start to-day on all other’songs mow before the public, and wlll be the
success of the coming season. It gets you the applsuse that ralses your

Those Wonderful Words

(1 LOVE YOU)
BY CHAS. K. HARRIS.

One of those Love baliads, and the equal to his past performances that never dle, such as “I'm
We-rlnz n(y Heart Awny For You,” “I've a Longing in My Heart for You, Loulse” and
“Somewhere.” ’Nongh sald.

San Jose

BY LEO EDWARDS & ALFRED BRYAN,

'l'ho _best_ballad ever written by these . lmwmponu -and a sure hit with_any singer. Can be .
used as a straight ball-d. production number. Great for guartettes.

My Tango Girl

) BY LOU HIRSCH.

Best number of its kind ever publllh«l Special fo.ture in Ziegfeld’s Amsterdam: Roof produc-
tion—sung by Muriel Hudson and Oonpuly. Great for single mumber.

- School Bells

‘BY CHAS. K. HARRIS.

Written around Mr. Herris’ new meving picture play by the same title, and which will soon be
released. This song can be used ss a single, double or by an emtire company. All pro-
ducers of school acts or child acts should write for this number at once. Also special
lhneo armme.t by the woll-hown pianist and arranger, Fredrie Watson.

My Mama Lives Up In The Sky

" BY OHAS. K. HARRIS,

One_of this ‘lfted u-pcnr’l pathetic child songs that is a sure applause getiter. As good as
“Always in the Wuy" ud “llello, Oo-trﬂ, Give Me Heaven.” ‘

Good‘ bye Paradlse Good bye

BY DICK HOWA’D AND IIABBY JENTES

A-Great- ne.erlptm ‘Ballad: with-&-wonderfal meledy wedded to s hmt-.pm. o Sllonld
; bohthonpemhoofmrybdhd-h:or. _

\'n

Non-breakable Chorus. Slldu w!ll be lent free to all spot-light: singers or Moving Picture 'l'hel-
ters where a singer:is employed. Moving Picture Theaters ' will  be mlsbed, frea ot "
ehrco, QM-- for the Chu. K. lhrrl- l"e.tm l‘ll-a of i

AFT ER THEBALL WH EN IT STRIKES HQME
ALWA '8 ,,IN THE WAY —SOHOOI. BELLS

f .-';,;,;;,m,,m:..",. CHABLES K. lmls, m m lv

meeuional Phnhu and 8,

'm oy --:.::::::-é -
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Harmony is the grammar of music, a knowledge of which. will
make you a better musician and more appreciative of the music you
play, teach or hear. Harmony teaches you to analyze musie, mem-
orize_more_rapidly, transpose_at_sight, analyzé metodies, detect
wrong notes and faulty progressions, and to compose, arrange,
or orchestrate in a musically manner.

Your musical education is not complete without a thorough and
correct knowledge of Harmony. You can quickly overcome any
deficiency and round out your education by taking our weekly les-
sons.under America’s eminent teachers, Adolph Rosenbecker and
Daniel Protheroe, in the quiet and privacy of your own home at
small cost.

In these Master Jessons you don’t merely learn “cut and dried”
rules without knowing how to apply them in a practical way, but
ample original work with written examinations develops your knowl-
edge and fixes the principles in your mind for future use. Read
what eminent authorities say and realize that this is

Your

P. C. Lutkin, Dean of the Northwestern University School of
Music, says: ‘‘Students who complete your Harmony Course and
pass the examinations with satisfactory grades, will be given credit
for two years’ work in the Northwesterm University School of
Music in that study.” o )

Robert W. Stevens,- Instructor at the University of Chicago,
says: “l am pleased to use Protheroe’s Harmony Lessons as a ma-
terial for our classes, both in the elementary ones in the Divinity
School of the University of Chicago, and in my advanced grades.
This work correctly done is well worth the credit.”

Whalter Damrosch, Director of the New York Symphony Or-
chestra, writes: “The lessons are admirably prepared and serve
their purpose in. every particular. I had no idea that such sound
knowledge of music could be imported in this novel fashion, and I-
beg to congratulate you and your pupils”

Valuable Art Catalog sent free, contains -sample lessons, a
musical dictionary, and- full details .of these Harmony Lessons; also
our courses in. Piano (Students’ or Teachers’ Course with Paderew-
ski’s endorsement) by the great. Sherwood; Pipe Organ by Clarence
Eddy; Violin, Cornet, Mandolin, Guitar, Banjo, Public Schoo! Music,
Choral Conducting, History, Advanced Composition, etc., by equally
eminent teachers;. . Satisfaction guaranteed. Write today and learn
of remarkable-Scholarship~Offer:It-costs- you nothing==you- have
everything to gain and nothing to ‘lose. ~State age and-course in
which interested. Get thé catalog, then decide. )

Siegel-Myers School of Music,

Greal Opporiunity

1226 Siegel-Myers Building, ~  Chicago, Illinois
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NOTES ON NEW POPULAR MUSIC

BY AXEL CHRISTENSEN

-

There is a waltz that has been creatmg
quite a sensation all over-the country and, its
popularity is at this time still in the ascen-
dante. They say about this waltz that it is
impossible to- resist its peculiar tuneful mel-
ody and, after playing it dver, we believe it
is another Merry Widow Waltz. The’ waltz
in question is “The Missouri Waltz” from an’
original melody procured by John Valentine
Eppe! and arranged for piano by Frederic

Kmﬁtwomght for this waltz
was recently transfcrred to F. J. A. Forster,
Music Publisher, 529 S. Wabash Ave, Chi-
cago, and the Forster Company is havmg big
success with it. In fact, Mr. Forster claims
that this is one of the biggest numbers in his
catalogue at the present ttme. The Missouri
" Waltz captivated the Editor, and the Editor
is sure it will captivate the readers of the
Ragtime Review.

A song that has had a great run in the
“Rinkey Doo Cafe” is published by Lydick
Turner & Co., 530 Sheridan Ave., Pitts-
burg, Pa. The words and music-are-by_Er-
nest B.. Lydick, and this song is achieving
great ‘popularity on the vaudewlle stage at
the preseat time.

Roger Graham, 145 N, Gark St., Chicago,
has got out a very nice fist of . song‘s. most of
which breathe the. atmosrhere of Canada and
the north. These are all instrumental num-
bers and are as follows:. “The Spring Bird
Intermezzo” by Ave Olman “Vafcartier,” the
great Canadian March and Two-Step, by
Frederick F. Pearsall; “Canadian. Capers,” by
Chandler,-White: and--Cohen;-*“Tally-Ho -Fox:
Trot"- byﬂaﬂcn*Wellmgcr, “Lake-of - the
Woods” by Frank E. Barry; “Saskatoon
Rag,” a corking good number with a- swell
cover by Phil Goldberg and “Dominion of
Canada March" by. May Hill, the fast being
written in six-eight time.

The songn_oi_Chadu;K_Hum_hAVLd-
ways touched the heart and their merit has
given them unusual lasting qualities. - When

ou consider that the old song “After the

all,” which made. such a it so miny years
ago, iz still being s6ld. in great quantities

throughout the country and hds' stood the
test of time in spite of the thousands of other
songs that are continually fooding the
market it i8 ample proof of the uaderlying
qualities of the Harris song that makes it a .
permanent fixture in the reatms of music.
The exceptiofial success of the New York
Office of arles K. Harris is due to Mr.
. Meyer Cohen, the manager of the qu York
territory and ‘who has done wonders in_pro-
moting-thé: Harris ‘Puablications-in- the-East:

The Mellinger Publishing Co., Odeon
Building, St. Louis have come through with
another of those “Jitney Bus” songs; namely‘
“When I Rode With Gus in a J\tney Bus.'
It has a wonderful cover; the main attrac- -
tion on said cover being that of a beautiful
woman leaning on a gate, gazing entrancmgly
over the gate at a young man who is riding
in a “Jitney” behind the. driver (prnumnbly
“Gus"”) who is smoking a corncob
pauses to reflect that this fellow" s mt
be making money at the Jitney business, the
car being apparently miles and miles out in
the ‘country-so--that_“Gus” must have been
haaling his lone pusenger a long way for
the proverbial “Jitney.” Seriously speakmg,
however, it'is a dandy comedy song- and 1s
well worth getting. Words by Florence
-Pratt and music by Mitchell Stanford.

‘The Independent Music Pubhshing Co., of
Omaha, Neb, have gotten out. some very
god offerings, the title of which are “It Is

ack to. Tennessee for Mine,” which has a
dandy chorus; “The Little School ‘House On
the-Hill,” --an-- admirable - fox ~trot and “The
Dream-of- Life” ‘with -a- four-four vcne and a-
splendld waltz chorua. .

se& H.- Hughea Music Publisher at. S¢g4
maw ich., has-six new publicatioris. on the
market: - “You're -the Star I ‘Love ' Best” is
well wntten. both . from . the standpoint o!
words_and music; “T'll’ Anghor ‘My .Ship.

'{;gr Hnrborthof Love” is' ‘t julhd cifo’::g

er e song poem being

H. Huvhes and thc music by Harrybﬁlcbu&
s0f. ‘l'he .verse of this abns is written in
‘waltz time; played Lento. ‘the ¢horus in
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very effective twelve-eight. “Mother O'Mine"
is written around the world-old theme,
“Mother,” which never fails to touch the
beart-strings when properly handled and the
theme has beer handled in a masterly manner
in this instance. ‘“When Shadows of Even-
ing Are Falling” is a number which when
played dreamily breathes a sweet and quiet
twilight atmosphere. The words have un-
usval- merit and are. set to music "that juat
seems to fit them somehow. “The Finest
Flag That Flies” is a good patriotic number
with a stirring six-eight movement for the
chorus. “Since I Lost You Mother of Mine”
is a sequel to the song “Mother Q'Mine” and
tells a beautiful story; written throughout in
waltz time with words by Joseph H Hughes
and music by Harry Richardson.

_'Carl Fischer, of Cooper Square, New Yor],ci
contributes some rattiing good instrumenta
stuff. “The Strenuous Life,” March, piano
score by J. G. Boehme; “Roberts’s Globe
Trot,” Fox Trot, a2 regular Fox Trot, “Pan-
ama Exposition One-Step,” March, which by
the way, can also be used for a Fox Trot
and a One-Step Trot entitled “Le Siffeur Co-
quet (The Flirting Whistler) which is cer-
tainly a novelty number ,and good. As a
waltz hesitation they have taken “Hearts and
Flowers,” that beautiful and well-known mel-
ody that has been played throughout the
world for many years, and made a hesitation
waltz out of it and' a most effective hesitation
waltz it sure does make, the theme being
unusually good for that purpose.

“That Flower Song Melody” is a new song
issued by the Marine & Fruin Co., Music
Publishers, 151. W..  125th St.,, New—York City.
A very good number. .

“Bygone Days,” words by F.J. Connett and
music by Edward Wunderlich, is a nice waltz
song published by Cennett Sheet Music Co,
Newport, Ky.

Another Jitney Bus song entitled “You
Tell It, or Jitney Bus Joy” is published by
Eendon Taylor, 627 E. Hill St, Louisville,

y. Co :

". “Remember the Lusitania” is a title of a
ballad published by the Gypsy Publishing Co.,
of Chicago and written by Valkmar Johnson. '

“The Hesitation Blues”.jg the name of a
one-step published by the Billy Smythe Music
Co., 2519 Slevin St., Louisville, Ky. It is a
real typification of the style of the rag termed
“Blues.” It is -also publxshed in the form of
a_song and the lyrics are a “scream.” J. For-
rest Thompson of Louisville, Ky., have used
this number with great effect.

“I'm Gonpa Get My Mule and I'm Gomg
South” suggeats comedy lyrics and the song
of this title fully comes up to- all expecta-
tions. It is by S):mmer Bigelow and Maurice
Miller and is put out by the Bxgelow Publish~
ing Co., of Memphis™ Tenn.—it's"d" great song~
of the “Bert Williams™ type. A very effec-
tive number published by the same company
is ‘“When the Evenmg Winds Are S‘%mg
Home, Sweet Home” The Evening inds
‘have sighed thusly for most of us at some-
time or anothier and therefore this song is
bound to hit' the bull's eye of popularity. —“If.
You But Knew” is a clever waltz song with
a dandy set of words and ‘with the delightful
swing, that makes it a 'good hesitation waltsz.
“When You're  Away” is ancther beautiful

: Ragtnme .Romeo,”

Dear Masie Publishers:

If your.numbers are not reviewed in ‘this colnmn,
it’s because youn forgot to send them {(n. If go, please
put us on™your list, We want to do full ju to

our songs and rags, and our subscribers want to

now about them. Send copies of -all new numbers
(t:omf:duor RAGTIME EREVIEW, Christensen Bldg.,
ag0

story set to music with a four-four verse,
played wmoderato, and a melodious waltz
chorus; published by the same .enterprising
firm. i.ast but not least, sent in by the Bige-
low Company to this office thia month is a
song that is bound to be “surefire” for the
vaudevifle singer. The title .is significant—
“We're Feeding, the Baby Onions So-We: Can
Find It In the Dark” and it is a “corker.” -You
really ought to get this numbers All of “the
above pieces are written by Sumner Bigelow
and Maurice Miller and, by judging from the
work they- have already done, the Bigelow
Publishing Company has a very bright' tature
before it.

“It’s Tulip Time In Holland” is still a very
popular seller at the sheet music counters.
It is published by Jerome H. Remick, & Co.,
of New York.

Chas. B. Brown who has already given the
world much melody in his marches, waltzes
and songs, is now out with another beautiful
number. We need not say much about it ag it
is appearmg this month in the “Ragtime Re-
view” dnd we believe we are giving our read-
ers something well worth while in “I Want
My Dreams of .Yesterday.”

A Navy song written by .a navy man is
entitled “It’s Great to Be a Navy -Man,”
which while peculiar in its construction has
made quite -a--success; - It--was -first- published
by the composer Charles C.- Dodson, and
was first produced inv the United States Navy
at a-minstrel show given on boarg the United
States ship “South Dakota” when that ship
was at Mazapaland. Mr. Dodson has sold a
great many copies of his song-and it has been
contracted for- player pianos, etc. He has-
other songs in preparation. His publishing
office is at 511 Granger Block, San Diego,

- Cal.

The Connett Sheet Music Co., of Newport,
Ky., have two new songs that will be released
in the near future. They are “Oh You Beau-

tiful Moon” and “When - Its Roll Call Time
“'In Angel Tand.”

The company promises
something big in these two numbers aud. a
more detailed -review will appear in a later
issue of this magazine. .

F. J. Connett, representative for Werblow.
Fisher Co., of New York is plugging hard
with Werblow Fisher songs at all the parks,
cabarets and Moving Picture Houses in Cin-
cinnati and surroundmg towns. “Obh, -That
Beautiful Band” is meetmg with big- success.

A real live wire firm- of ‘publishers of music.
is Will Carroll Co., 191 Garfield_Place, Brook-
lyn; N. Y., and they are pumnf out some °
great songs, that will be heard a lot this sea-
son. . For release; thls season they have “Her
“But . Not Since Little
George Comes ’Round" “I'm’. Going B ck to
a Small Home Town,”. “Whose <Little Lamb

Is ‘Oose?”. “Can’t I Make You Smife?” “I

Wish , You'd: Come Back. In My Dreams,”
“My Goddess,” “In California, U.’S. A.” “In
Santa Fe” (Mexncan Seranade) and two ‘re-
stricted numbers, . “Rub My 'Tism” .and.
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“Pretty Peggy's Patching Panis for Pat-
rick.” For early fall features they have
“Rosalie” and “You'll Mend the Aching
Heart You Broke Some Day,” the former by
Will Carroll and the later by Hochberg and
Halpern. Will Carroll Company’s staff con-
tains these well-known popular . writers:
Herbert King, Hochberg and' Halpern, Colling
and Eggers, Woodard and Slough and Will
Carroll.-. Prof. Mgr., Treve. Collins.

S e R v s

(88 H DT :LOUISE SMIT

‘“Detroit Teacher of Ragtime. =
If you are. after a ladgh in every. line, it can
be had with certainty i the new song pub-

lished: by Will Carrolt Co.; Brooklyn, -entitied.

“Whose -Little’ Lamb is- Oose?” It fairly

“Ooses” -with spooney comedy and.the-music.

is of the right sort to_siiit the words." . At the
time of writing weé have only received an ad-
vance lead:copy of this song, but-it should be
off the press by nowﬁ:éu‘d we believe its- going

to register a positive bit. -

‘The " Setchell Music Co. has opened “The
Song Shop” at 406 North Howard Street,

Baltimore, Md. . Mr. -Setchell, who: knows the

- business thoroughly, expects excellent resiilts
from-his present-store. Mr.-Setchell-formerly

Harris songs and are doing a -particularly
good business with them. ' :
A new song has been put out by ‘The Mc-
Kinley Music Co., Chicago. It is called” “In
the Land of Love with the Song Birds,” and
is arranged with a bird qbligato for flute or
piccolo. The lyric is beautiful and-the melody
of the catchy, haunting sort. - Words and
music are by F. Wallace ‘Rega. Another new
- McKinley number is “My Kéepsake Is a Heart-
ache,” a ballad, by Arthur J. Lamb and Clar-
encé. M. Jones, the latter being composer. of
“One Wonderful Night” It tella a touchin;

" story in appealing fashion, and. the. musica

setting thoroughly adapted to’ thé.sentiment
Features of both these numbers are the:cove

““designs. :

Byron Gay, who wrote that clever comedy

| sorig “The Little Ford Rambled Right Along,”

has written for M. Witmark & Sons another
good number entitled “Sweethearts of Child-
hood.” Those who have heard the song pre-
dict its immediate success. .

“Way Down in Arkansas” is the title of 2
clever' piece published by F. J. A. Forster,
Chicago.. It has that merry two-step swing,
and would be classified as a novelty ballad. It
is written by James White. Another good
‘number published by Forster is “When I Said
My Goodnight to the World,” This is a
charming ballad with an. andante six-eight

- verse and a twelve-cight chorus, which is very

effective. The music is by Frank E. Barry,
and the words by Walter Zimmerman. The
words are of remarkable sweetness and the
music just fits them, .
“When The. War-Is- Over”-a-song, -is-excep-
tionally good (also published by Forster). The
Lyric 18 by Robert Spencer and when I men-
tion that Chas. L. Johnson wrote the musie,
that is all that is necessary. It has the true
Johnson Style and is therefore bound to re-

. ceive the stamp of approval from all orchestra

and band leaders. Forater has just published
a geries of '‘state” marches: - “The U. -S. S,
Ohio . March,” Illinois March, New ' York
March, Michigan March, Texas: March,. and
California March. And he has other 'state
roarches in preparation. - These marches: have

- been written by J. R Shannon, one. of:‘the

foremost music writers:-in the country and heé
has introduced into. each of them one or:moré.:
_of the national airs-in & most. masterly and
effective manner. : g S gy
Charles Dodson, Granger Block, San Diego,
Cal, has published a dandy navy song entitled
“Irs Great To Be A Navy Man”"—words by
Charles Dodson and mrusic' by Bert Carlson.

WHAT ONE YOUNG WOMAN HAS
. DONE WITH _ RAGTIME. ' . .
Five years ‘ago.d:young woman answered

-~an- advertisement - -which~appeared in-the De-

had- a.-‘music; store in Boston-and was-for a—' troit. papers calling-for a-young-lady o teach

ton-Street, Brooklyn, N: Y. - :

With “Always in the Way,” “When It
Strikes Home" and “After the Ball,” now ap-
pearing in moving pictures, Charles K. Harris

time manager -of the Remick Music Store Ful-

18 ‘expcriencing an increased demand:for the - maﬂ';.whb.wa‘s‘..eh’__gg
e

songs upon which these phofo-plays- werq  Her ability at

founded. Dealers in the various cities where
the pictures are beéing shown are taking ad-
vantage of the free advertising derived.from
them and are making window displays of the

ragtime. = -
She. was one of about twenty applicants
.and was selected on account of her magnetic
ersonality “which made itself evident in the
ew moments converdation she had with the
v ing the teacher. i
he piano was proved ‘be-
'yond ‘the doubt in the démonstration she gave
jnir at the time aand she was put in chasge of
the Detroit: office of the Christensen School
of Popular Music.’
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She had much to contend with during those
first years. An avalanche of protests were
showered down upoun her by her friends and
" by other music teachers in the city who could
not, and would not, believe that it was pos-
sible to teach ragtime in such a short space
of time. She bore up under this adverse crit-
icism, however, and in due time had the pleas-
ure of having these same people come to her
for instruction. Many other teachers who
had made the most noise against this system
were now desirous of teaching it—and so she
conquered her field in Detroit.

_The _halftone . plwtogxa.ph._of_theﬁatt-l:&u:twtt—-iL

i{)ung woman on this page is that of Miss
arriet Louise Smith, about whom this ar-
ticle is written, Lookmg at her portrait one
can readily see that age ts not required, nor
necessary, t0 a success at teaching ragtime,
becanse Miss Smith is still very young in
years. And she is making a great deal more
money than most women twice her age. The
school of which she has complete charge
covers the territory of Detroit and surround-
ing Michigan towns and many people from
the Canadian towns are students under her
and her assistants,

The reader must not gather from this nar-
rative that it was a2 soft snap for Miss Smith.
She worked hard, early and late and never
neglected an opportunity to increase the pop-
ularity of the system she taught. She-
painstaking with her pupils and never allows
a pupil to go out of her studio door with any
part of the lesson obscure in the slightest by
mlsunderstandmg, even if it requires a few
moments.-extra-time-to do this. -- —

The beauty of the whole thing is that there
are hundreds of openings throughout 'the
country for bright young women to be just
as successful as Miss Smath, if they wﬂl only
do as she has done.

A RAGTIME PIONEER.

John Stark of St. Louis has at last been in-
duced to send in a photograph for reproduc-
tion in the Ragtime Review. It was hard
work to get this photograph as Mr. Stark is
naturally modest and we had to talk long and

loud before we could make him believe that:

our readers really wanted to see what he
looked like. .

Mr. Stark states in his letter to us that
there is an impression that old men should
be chloroformed af sixty and that it would
perhaps have been more to his credit to have
had the photograph a little older and the face
somewhat younger. And here again his
native modesty crops out. We believe ‘that a
man who has accomplished the great things
that Mr. Stark has accomplished should look

much older_than_the accompanying. picture.. .
He is the. pioneer of ragtime -sheet- music— -

real ragtime, we mean—and when. one hears
him talk on his favored subject, namely -rag-

time, one is bound to be: impressed with- the:
fact that ragtime is on a par with the best. :
He is one.of . |

music that was ever written.

i years.

Stark drifted north. aud a little later went
west to engage in_the piano and organ busi=
ness at Cameron, Mo.

He soon outgrew Cameron and moved to
Chillicothe and a little later to Sedalia where
he kept a general music :store for fifteen
Finally he bought out his competitor,
J. W. Truxel, who had seven. little sheet
rausic cop 1ghts which was- the. bcgmnm
the Stark &usxc company as. p.xbhsher ’Igh
added to these copyrights from time ‘to- tlme
until one fine day-Scot. Joplin ‘blew into the
_store ‘with the manuscript, of Maple Leaf Rag.
m_Qw_mth_Jc—but
couldn’t sell. it.

Stark saw its ungue and - staying’ quahneS'
at once and grabbed it, makmg a five years’

contract with Joplin to. write only for the

Stark Music Co.

The same" discrimination that dlscoverecl
Joplin endbled the Stark ,com% y to find
;Joseph Lamb of “American ‘Beauty” .and
‘“Ragt:me Nightingale” faine, as well a8 James

' Scott with his. “Hilarity,”. “Ragtime Oriole,”
I“Frog Legs” and -many othérs: that will leave
| “footprints on the sands. of :time.”  :
;  The Stark’ company’ haveé “just crowned’
i their sagacity for knowmg a good: thing when
!they see it by movinginto’ thclr own .new
\bul ding at an expense of $20,000;

AN OPEN LETTER TO ORPHEUS ON
. RAGTIHE. .

Orpheus was an ancient Tbraman poet and
musician who -could makes ‘treea and - rocks
move with his lyre; 'We never heard of ‘the
ancient - Orpheds" being ~opp :
in fact, if-he moved-trees and

‘the greatest champxons that ragnme has ever R

~had;-or-ever-will-have:

John: Stark, the founder ot the Stark Mns:c'

Co., was born in Kentucky, and it. may be
there - he had” instilled_ into: his -system the
germ of syncopation. At an ecirly age Mr.
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have played SOME ragtiu-ie. Therefore we
reprint the following letter from the Sioux

City (Ia.) News, assuming that “Orpheus in .

this case is the name signed to a previous
lettfir by some writer against ragttme —[Ed-
itor
My Dear Orpheus:

You have condemned me, and the millions
like me, for love of the so-called popular
music. You are the sworn enemy of ragtime

and all that is cheap and tawdry, as you put .

it, and you pride yourself on that feeling of
opposition.

—1 am a_humble follower of Sousa.. I, once._
upon a time played the cornet in a country -

band and felt seven feet tall as we marched
down Main street tearing harmony to shreds.
And I don't seem able to find anything im-
moral in any kind of music. It seems a mat-
_ter of personal choice. We all have our lim-
itations. A hundred centuries will not serve
to bring mankind to a point. where Wagner's
divine harmony will be staple .and the coon
songs and ragtime are thrust ihto outer dark-
ness. I do not decry honest uplift, but what
is good for ofne is not good for another, We
can improve, but when we try to revolunon-
ize, do we get anywhere? -

ill. now grind' out a few lines and
shall .imagine the.music to fit them., T ey
might-have been written by George M. Cohad
who has had ni®re vogue, wealth and popu-
larity than ever fell to the lot of the great and
good Beethoven.

My gal’s a high born lady
- And she feeds on pink ice cream.
_S_l;gs—a peachz—weechy dandy;
. She's! a'pipin, she’s a scream.
She meets me in the park at night;

A dream of honeyed bliss.

She puts her lips smack up to mine,

And .then we kiss, kiss, kiss..

- CHORUS
For she’s-my “ickle duv,” she says,

My pidgie and my. pet. i

e copper came along that way

- Or-we'd -be kissing yet:

That’s taghme verse and it .goes with rag-
time music. Anything immoral about it, ‘dear
Orpheva? - I know. that it doesn’t weigh a
ton but I can go out into the market place
and smp it for more square meals than I
codld a yard of Homeric writing. :

- This ‘being a _hard world, art-often starves
or turns mendicant. And many of our rHch
men poseess ragtime souls, the while they
patronize ‘and support art. They would rather
rest their tired nerves-with “My. Gal's a High
Born- Lady” than to, sit through-a Beéthoven
_masterpiece. Is there  sny- sane .and, logical
reason why they ‘should be~ condcmned for
their taste?-

--You-say that classicalt mns:c would rest !ns
tired nerves as well:

~You are wrong.. I can. hear Sousa play and
then sleep smiling as:the lilting. straing awmg
through my . dreams. I am refreshed.: 1 go
to a symphony coucert because 1 Iove 1t and
leave the hall; “a rag.” g

Tha.t ‘music plays on ‘the heart and :soul.
It stirs all of ‘the émotions. TIe ‘makes one
wish to live and to die. It gives every joy
and every sorrow that has blessed or afflicted
the world since the dawn of life.

But rest.is not written in the great scores.

LD HA MAN- - — — -
/San Francisco Ragtime School.
They. open more wounda than they heal
They represent life as it is and not as we have
dreamed it. They are more often a song of
strife than messagés . ‘of , peace, with -tears,
laughter, groans, sorrow, happiness, tragedy.

e light music pleases. Give us much of
it, dear Orpheus, and do ' not cendemn  us.
There is little enough that -pleases in this
best possible of worlds. "I get disliked when
I argue that if God made -any music He made
all musie, but I think I am right.

And blessed is 'he who finds emoyment,
rest, pleasure, and inspiration, in.all ‘harmon-
jous sounds, whether the score ‘be that: of
divine “Pathethuc or the. ayncopatcd etch-
mg that brings us,

“The copper.came along that way.

‘ ‘Or we'd be kissing yet.”

—Sioux. City (Ia.) News.

A SUCCESSFUL -GRADUATE- AT SAN
FRANCISCO..

Bright Grada

Harold Hartman, who ‘i only sevcutcen,
completed the .ragtime .course .and _alio the
‘course’ in~ vaudeville- “pidno’ playrn% last year.

He ‘was” always an enthugiast” for “ragtime
and soon after starting lessons' made rapid
progress. and .soon became an ddept *at con-
verting the ' popular songs using the: synco-
pated movements of ' Christensen’s Book ‘1,
also the arpegglo rag vmh ‘the ‘melody in the
ass.

In turn he mastéred double bass md evcry
other idea on the calendar of the ragtune
Elayer « He possesses a good. memory. and
4s in some degree that rare quality, :magt-
nation; .this enables him to :employ. all his
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chords and rhythms to the very best advant-
age, and since finishing the vaudeville course
he has written four very effective composi-
tions—a march, waltz, instrumental rag and a
pianologue.

On enteririg high school he was immediately
elected to the leadership of the oréhestra
whose performances of course include rag-
time, as well as-classical and operatic num-
bers, The ragtime scholar is not embar-
rassed when it comes to clagsical music—do
not worry on that score, gentle reader.

Harold is very popular, his work having at-
4mcted—the4ttentlon~oL an-admicing--host—and-
tre is already in much demand for professional
engagements, but has to refuse most of them
owm% to his high school studies.

ers have begged him to give them les-
sons but he modestly refers all such to the
Christensen School.

e is not unknown to the footlights, hav-
ing been a successful dancer at the age of 10
and occasionally in his spare time he plays
short engagements, but he is no longer exclu-
sively a dancer and finds that his ragtime
playing is the greatest strength of his act.

His teacher was W. T. Gleason, a man of
wonderful ability as an instructor and a vet-
eran teacher of the Christengsen System.
Talk of any other system of teaching rag-
time to Mr. Gleason and he “sees red"—that’s
how loyal he is.

“SING NIGHTS.”

What are called “sing nights” have been
adopted in Philadelphia and some other east-
“erfl cities, and they have proved i great suc-
cess. All the people who go to the parks on
such nights are expected to sing. They
gather into groups where some one with a
strong voice starts to sing. The songs select-
ed are those most familiar to the people and
it is not long unhl all in the park are “throw-
ing off dull care” and enjoying themselves.
Familiar hymns, patriotic songs, many of the
old time-worn ones, like “Home, Sweet
Home, are sung by thousands. The effect
is to send all the people home in good humor
and better prepared for the duties of life.

The effect is being discussed by the psy-
chologists. They say there is an inborn in-
stinct in humanity to make 2 noise. Gen-
erally it is exhibited by the yells and ‘shouts

of boys and the shrill - screams of the girls -

which make life miserable to older people
within hearing dlstance of them. All that is
changed on these “sing nights.” There is
plenty of “noise” without which hfe seems SO
dull to the younger people, but it is of a dif-
ferent character and pleasant to hear instead
of the nerve racking kind. The psychologist
say that boys must. have noise or they will be
‘misérable anid developfitent Will "be rétarded.
If the noise is harmounious and rhythmical, it
will answer the same purpose as the nerve
racking kind, and the “sing nights” accom-
plish that purpose. ‘Besides that, they will put
new life and spirit into older people

- The new idea is likely to spread. It is up-
lifting_ and._does _not. cost_anything._._ Ten
thousand people singing for an hour or so

will do -more :towards making an_evening in

the park enjoyable than a-band fthat costs
$100. In. these experiments the .first night
was not a success, for the people were coy.

.rendered . by
“the 'gad scénes in thigse shiows.

about joining in the singing. After that they

are reported to have been an immense
success. . '
POET HEARS CLASSIC CONCERT! LIKES ¥T.

(From the Cleveland Press.)
‘I weat to the concert at Wade park last night,
Where Birfuger's band had assembled.
Sald my bass “In a2 rbyme you this story must

I comess that my Kuees ’neath me trembled,
For the program was clagalc and over my head
And, I yearned for some music in ragtime instead.

“Wade Park” .read the mign on the car umt I took,
But the slgn on the car was decelving

.At Opne Hiuindred and Bighth, tho, the car 1 torgook,

_._Tho-1 8aw._no_ one_else_tbe:e_mleaﬂng.*

(T afterward learned that if Wade park you'd reach

You hgd ge,a};: take a car that marked “Euclld
each.

I walked and 1 walked and at last T arrived
At a place where thé pathways were winding,
I listened {ntently apd earpestly strived,’
But the band seemed to be beyvond finding.
I called to a teamsater to show me my course,
But hhe thought me & robber and whipped up his
orse.

1 found the band playing at last by a lake,
Joe Koestle, policeman, was near it
Said T to myself: “Now, this front seat I‘ll take,
80 I can relex as I hear {it."
“Afn’t it nice?” sald a glrl 1n the belght of her glee
(She referred to the music—of course, not to me.)

The evenineg was chilly and so was the crowd.
Tho the band knows its business and does it
“Whali thdey played was an opera,” a girl gaid out
on
And another gir! neor her sald, “Was it?"
Then a bug bit a gir! who seemed ready to nap
And she sald: “The jdea,” and gave it a slap.

“O1d Comrades.” they played, also “Lover’s Lane,”
Aund the music was quiey but nlearant,

But a fet person yewned end refused to remaln
When thev gtartéd the “‘Poet_snd Peasant.”

For which I assure -you the band’s not to blame,

It wasn't the plnylng that made it so tame. -

Sald Y to the leader- ‘“The crowd’s a falr size.”
Said he: “Not as blg as it mlght be;

If vou'll come ovt tomorrow we'll open vour eyes,
I assure you that then youw’ll a slzht gee.”

And then T remembered that ragtime’s the. bill

Ou a program for Friday right there on that hiil.

“Don the neanle out here favor ragtime?" I said,
“I'm anxicus to know how they treat it.”

The lerder-inrt langhed as he nodded his head.
And he whiapered to me, “Why, they eat it™

And a feeling of pleasure all nver me ran .

As the band started playlng “My Tommy-Tom Man.”

HISTORY OF THAT FLOWER SONG
MELODY.

Right now when this popular. song is be-
ing whistled and sung everywhere, it is in-
teresting to know just how it came to be
written.

Everyone who has ever attended an “Unclc
Tom” show or indeed any of the old-time mel- ;
odramic productions which flourished so’
abundantly a number of years ago remember
how invariably' Langk's Flower Sbng was

tze orchestra . or pianist dunng

It seems -that Bert Stone.of the:viudeville
team of Rose and Stone who are playing the

-Keith circuit in New York and elsewhere,

called at the offices of Robert Marine & Co,
music_publishers at 151 ‘West 125th St, to
\try over some new numbers - which he . in-
tended  using jin their act. After practising
these songs;, Stone, who does not, confine his
fun to the stage alone, oroceeded to give his
conception. of Uncle Tom’s speech at the
demh of little Eva.

' Harry S Smith who is assocxated with
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I Want My Dreams of Yesterday
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Copyright MCMXV by Chas B Brown, Music Publishar, Chicage, Lil.

This piece ia alao published in regular gheet music form and for band and _orchestra. Got same tmn
your dealer, or send 25 cents to Ches ‘B. Brown, 2518 Warren Ave., Chicago..

‘-Robert Marme -& -Co.,-in-order to .make " the _-Mannc,.head .of the company, entered and
scene more ridiculous, sprang to the piano. joined -in the burlesque '

and began'playing the Flower Song with rag- - After Stone had gone Smlth and Marine
time variations from Chnstensens Ragt:mc coniceived thé idea o wrmng a melody with
Instruction Book. = -° _ the “Flower Song” as the theme.

The fun was at its height when Robcrt - In less than an hour the chorus was com-
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leted and-a popular song “hit”
into being

_The song gives plenty of opportunity for
“busmess on the stage and consequently was
used in a number of acts in vaudeville almost
before its first edition was off the press.

Mr. Marine who is also manager for thé
Christensen Schools in New York and Brook-
lyn, reports | that two of his pupﬂs are booked
this winter -in vaudeville.

The Bigelow . Publishing Co Lyceum The-

had sprung
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atre Bldg, Mcmphls, Tenn., the president of
which is W. § elow, i8 makmg some great.
strides in .the pub?lshmg business. - This. com-
pany ié one of the largest in the. south, and
as an example of their keen foresight. and bus-

iness ‘acumen, we mention the. fact that they
have just paid -twenty-five hundred  dollars
($2,500) in advance to the Clark-Cooke Music
Co., of Memph:s, to. seciire ‘the latter's song

hit, entitled “Down On Sunny Side Ranch.”

Mr. Bigelow considers this song’ the 'best
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story song of the season, and expects to make
it one of the biggest hits the country has
gseen in several years. The secretary - and
treasurer ‘of the Bigelow Publishing Co., ia
Mr. F. L: Monteverde. ' _

LOUISVILLE TEACHER POPULAR.
Mr. J. Forrest Thompson, of Louisville, Ky.,
is a véry popular yourig man. Asidé from his
ragtime teaching he is kept very busy at en-
tertainments. Last month he was the hit of
the show given by the Enights and Ladies

of Hono: . at' Schneiter’s Park, Louigville.
With_ his black face. comedy and his ragtiine
piano playing, Thompson kept them in con-
vulgions of laughter at his witty sayings and
spellbound with interest at: his piano playing.’

hompson's. singing; playing and dancing
won him_tremendous applause on the Mackim
Council 'Y, M. 1. excursion .a. short time ago.

Mr. Thompson is certainly .a hustler and
apares no brains' in keeping his school of rag-
time before the public. = He advertises in
everything worth while and in the Shawnece
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Reindeer.
RAG TIME TWO-STEP.

Not fast.. d. 1e. |

JOSEPH E LAMB.

Copyright 1915 by Sterk Musis Co.
Reproduced in -this magazine by permission of Stark Music Lo.

Day Parade, he entered his machine with a
unique make-up, which was a 'great adver-
tisement for his school.. The picture .of his
machine, thus decorated, will appear in the
next issue of the Ragtime Review.

/ RAGTIMER IS HERO. :
When a sudden downpour of rain threat-

ened to throw several hundred persons into
a panic at the first movie and vaudeville show

for thé gederal public in the Fairbanks-Morse
Athletic Assoliation ball -park, -Beloit, Wis,,
George 'Cook, a sixty-horse power ragtimer,
saved the situation by playing a catchy med-
ley of the latest ‘most nopular” ragd. Ac-
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cording to the Mllwaukee Free Press, Cook
prevented-a lpamc by means of his playmg
Thus it would appear that while ragtime is
supposed to make people move, it can also
get them to sit still when the occasion re-

quires.
RAGTIME AT PITTSBURG.

-There was some . oiposmon when they. pro= .

posed a ragtime night in Wade Park, Pitts-
burg, in which city daily.concerts have been
given durmg the summer, but when. “Ragtime
Night” came around the crowd quickly dem-
onstrated that ragtim~ was what they wanted.

= .
= e

The followmg is printed from thc Cleveland
Plain Dealer:

Capltal R, ¢ Ip:tal A, ca 1ta1 G capltal T,
capltal cagnta M capnta E

Ten thousand people kept. time wnth their
heads, 10,000 people kept time with their feet.
Pulses leaped and a baton waved:~

‘Some folks whistled, keepmg tempo cor-
rectly. Others wondered ‘why they hadn’t
studied the trombone instead of learning to
keep books just a few years before the adding
machine came into vogue.
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And that tambourine player, -Oh-0-0-how
he did play, smacking that goat skin first on
his head, then his knees, upon his elbows and
making it ripple like a gurgling stream as. his
moist thumb ran across its face.

Herman Biringer's band played at Wade
Park last night. The word PLAYED should
te in capital letters, too.

Got Ragtime, All Right.
The ‘grassy slopes of Wade park’s hills, the
swaying. branches of Wade parl’s trees,- that

i> rexcnable “trees, the' glanting shingtes .ot
Wade park’s -boat house roof, . the sm_o_o_tﬁ
mirror surface of Wade ‘park’s lake, and the
cozy corner nooks of. ' Wade park’s dark
places were filled with people wanting rag-
time. And ragtime they got. et
“Wrap-Me-Up:-in -a—Bundle,” whipped by
the trdp druminer, jerked to dizziness:by the
cornet player and 'wafted to the end of the
tiubing by the trombome soloist, was a hit.
Syncopation, aye the very soul of synco-
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pation, was scrambled into a crazy quill of
harmony. It lay ov€r the assembled multi-
tude like smake lies over Pittsburg.

It smote, it soothed, it tore, it dashed, it
Jlaughed.and sighed, it yelled and cried, and
then in a . moment of suspense became a part
of the unseen, ; . S

And then came "That Ragamuffin Rag,”
“Bing, ' Bing,"” ‘the new fox trot, and “Ob,
What -a Baby.” -

Hé

" How Director Biringer did direct.

_slashed the air into 4 thousand pieces, -sway-

ing back and forth like a sunflower in a wind-
storni.. AR TRONE. I oy
1f Euclid avenue folks didn't like fagtime
they forgot to tell about it, for -$5,000 auto-
mobiles were as quict.as mice as t (¢ director

-/

‘drove his men on to syncopation./ And then'
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with a climax of a raggedv piece came the
blare of horns from these $5,000 speed boats.
They wanted more, and more they got.

You should have heard it. The man who
inventéd dotted eighth notes and jiggered
quarter notes done in changeable tempo,
would have cried with -shame, for Biringer
played notes last night that a man couldn’t
write unless he had a chill. They were the
very heart of ragtime. -

And so went the Wade Park concert last

night. . It was so enthusiastically received
that even the musicians didn't know what to
-think of the. ovation. And in the ‘heart of
Cleveland’s sealskin district, too.

But it was “R-A-G-T-I-M-E.”

Maybe Jimmy McGinty is right after all

RAGTIME TEACHERS BUY AUTOS.

Miss Ruth Leonard, the popular young lady
teacher at the St. Louis school, nnder direc-
tion of Mr. Mellinger, has just purchased a
new Overland car, driving it herself.

A Course_ 1n Vaudeville -Piano Playing
By Axer W. CHRISTENSEN
Arrangements by John _S. Meck

Copyright 1012 by Axel’ W. Christensen*

Every month we will (Puhlish ‘an installment of a
course {n vaudeville and picture show plano play-
ing. By studying these instructions carefully eny
person, with a falr knowledge of plano to start with
can qualify as a. planist for vaudeville theatres and
moving plcture houses. The following subjects will
be taken up in this course: Sight reading, element-
ary .harmonf, playm% from violin pa (leader
sbeets), playing from bass parts, trusposmﬁ mod-
ulating, vaudeville cue, what to play and how to
play {t, together with practical {(nformation about
the work .that {s usually obtained after years of ex-
verlence.—Editor.

NINTH INSTALLMENT.

In Example 85 we have the super-tonic seventh
(1", the seventh (C) added to the smper-tonic
triad (D, F, A). A beautiful example of the
use of this remarkably effective chord is also
shown. :

Then there are numerous altered chords, shown

in Example 85, so rarely used that we will not.

tiké thém up here. As a rule, when any very

high-class music, which is likely to contain all
sorts of complicated harmonies as these, is en-
countered in a vaudeville theater, the performer
usvally has a piano part so that the ptanist will
not be put to the task of attempting to invent
or “fake” an accompaniment to it. .
Exercise: Harmonize carefully Example 87.
This beautiful piece contains many of the har-
monies we have been studying. There are many
transitions-——major and minor being freely inter-
mingled. The first few bars indicate the style
of accompaniment to be followed. Toward the
end a tremolo accompaniment figure is intro-
duced. The last three bars are the same as the
beginning. This is a fine test of your ability and
taste and the results will show how carefully and

conscientiously you have been applying the fore-

going lessoms. Study the piece well, try many
effects before writing out the final copy.
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Stark Mus1c Co.

ST. LOUIS

Rags Fhat Never Die
We are the storm center of high-class instrumental rags.
The whole rag fabric of this country was built around our

““Maple Leaf” ‘‘Sunflower” ‘‘Cascades’” ‘‘Entertainer”
“Frog Legs” Etc.

We have advertised these as classic rags, and we mean just what we
say. They are the perfection of type. ‘““The glass of fashion and the
mold of form.” ‘“Age cannot wither or custom: stale their infinite
variety.” They have lifted ragtime from its low estate and lmed it up
with Beethoven and Bach.

Following up 'Maple Leaf in the blending of the popular and classic,

kindly try out-“American Beauty” “Billiken” “Catiract” “Corrugated” -

“Mande’’ “*Mellinger” “‘Hot House” “Grace and Beauty” “Ragtime
Oriole’’ “Ophelia” “Hilarity” and 100 others such as are published by
no one on earth but the Stark Music Co.

Our free catalogs will te]l all about it.

Read the following disintlerested lelley from a musician in for away Australia:

Sydney, N. S. W., Australla.
. Augnst 28th. 1914,
STARK MUSIC COMPANY st Lovis, Me.

Dear Sirs:—Just a line of appreciation for the excellence of your lme&

I had the good fortune to get ‘“American Beauty,” *Bflliken” gnd *“Grace and
ﬁnty‘_’ from -the Krey people and I put tbem =2ll on proper for a week and could
you have been present it wonld have necessitated the purchase of a larger hat.

1 have read your little adulation, on the cover of oneé ot the numbers apd I must
say that you merit the whole of {t. I loaned these pleces to another leader, and when he
returned them it wae grudgingly.

-1 am a leader far away and with no “borse to sell,” amnd I muat say- that t.ﬁese
nnmbou ‘are great, and would like to know if you have more like them.

Aftter the mm:k—ponlng under the rag titles—that we have to Infllet on the publlc._
these pleces—are llke—&n oasis in "a dréary ~désert of piffle.

Yours truly,
J. V. MALING.

We could il a book with letters like this.

SEND FOR CATALOGS

Stark Musm Co., St. Lcms Mo.'
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You've got to hand it to L. Wolfe Gilbert,
professional manager of the Jos, W.’Stern Co.
for unique ideas, not only in the songs he
writes, but in the manner in which he pro-
motes them. " After the public, profession and
the firm have realized™heyond the question of
a doubt that “MY LITTLE DREAM GIRL”
- wag -a hit,- Gilbert “irhmediately got in touch
with his collaborator, Anato! Friedland, ‘and
they turned out a new one entitled “My Sweet
Adair.” Now here is where the unique scheme
comes in. Gilbert advertises. them jointly,
every bit of reading matter to the.trade as

well as the profession ,reads “THE TWIN °

SISTER . SONG ' HITS"—MY. LITTLE
DREAM GIRL" and her beautiful sister, “MY

SWEET ADAIR.”  He recently sent out a:

card the same ‘as a birth announcement which
read:’

A

. “MY SWEET ADAIR .
Only an infant, but watch her grow.
Sincerely yours,
HER FATHER, -
L. Wolfe Gilbert”
-Every writer has one song that-is his fav-
Jorite and that he thinks far superior-to any of
its predecessors, not necessarily because of
the success it has made, ot the monetary con-

_sideration - derived therefrom, but- just. that

natural pride that one is imbued with when
he thinks he has produced his masterpiece. L,
Wolfe Gilbert is not exempt from this rule.
In collaborating with Frank Sturgis, an
eminent -newspaper man, they have turned
oit jointly 2’ .somng entitled “Painting That
Mother of Mine.” - A high-class beautiful péem
with a musical setting that is delightful.
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LET US - TEACH YOU RAG-TIM
- Piano Playing .by mail. You can learn EAS-
ILY.""Even ‘if you can’t play a single note, we'll
teach you to read and play regular sheet music and to:
play A—NYTI{IING in happy, snappy Rag-Time. Just
think, you will surprise yourseli—and all your friends Yl
by playing “Mendelssohn’s Wedding March” in Rag-
Time—and when you finish our course you will be piay-
ing the late, popular songs YOURSELF. If you al-
ready play, yon will also learn “arpeggio rag-time,” play- .
ing the melody of any plece with the left hand while the
- right hand - plays sparkling rag-time variationsa, also
“triple rag,” etc. It is POSITIVELY EASY. Our system
is 80 simple, s0 quick, so perfect, that taking this course will
be one great, big, constant JOY for you. You will say" :

Gee, but 'm Crazy for Ra;
ee, but I’'m Crazy for Rag!
. Thousands of people in every part of the country either have ‘taken or are

taking this course, Xverybody ong}u to play Rag-Time,—man, wo —boy,
girl,—old, young—BECAUSE Rag-Time ia HAPPINESS. _Rai-'l‘ime the

musical expression of JOY. If you hear Rag- -
Timé—or better.yet, if you can y‘ounelf.l{;hy-
it—sorrow, pain and. regret vamish as if by
magic before the brilliant rays of langhter and
exhilaration.

Send the coupon, which entitles you to a-.
Special Scholarship, so that you can-become ™
able to play Rag-Timé, to play ANYTHING -
in happy, snappy Rag-Time—at almost no - ']
cost to you whatever. Send the coupon at -
once, for this unusual opportunity may nat be
repeated. .

Our Reputation Your Guarantee
Mr.. Axel Christensen, Director of this .
school; is known as the “Czar of Rag-Time,”

the world over. Furthermore, we give you a ' ;
written guarantee of satisfaction. ;

S0 SEND THE COUPON NOW

ind get folder and complete in--
;ormation. . -

."s\
Christensen School / o&"e' &
of Populc'zr Masic _0"6 $@<‘J 3 ?
Room 942 . o
.\ 526 S. Western Av. 6&? X@‘Q'_ ";‘,?‘Qj"‘y
" .CHICAGD, ILL. P 2V o
S X PO
‘)‘) ) 50 i \";d
& RS (e"‘} &
R 02 -_\t,\'» . \'zw '<°$< .
5 .

. Write for- . . T
“Teacher's . Pnpopnln"- :

.
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THE DEADLY PARALLEL.
Why rack your brains for ideas when you can get the other fellows—why indeed?

In cases of infringement, it is customary to draw what is termed the “deadly paraliel”
in order to show where the two works resemble. That is to say, they set up the original
and copy side by stde to note where the infringément has taken place. We would tike to
call attention of all fair niinded persons to the following two letters:

The one on the left is a form letter which has been in use by the Christensen School

of Popular Music for a great many years.

It is sent out to prospective students.

On the right will be found an_exact copy-of-a—letter—which i$ b€ing sent out to pros-
“pective ‘sttu&e:;i-{s" by the Franklin Schools of Popular Music O_f___l‘l.e_!‘vh_’!ﬁork.__,_.. _ :

We invite comment froim cur readers as to what they think of this sort of thing and
whether they believe this comes under the head of fair competition or not. '

(THE ORIGINAL LETTER)

In response to yonr request, we have gent you a
booklet explaining the ORIGINAL CHRISTENSEN
SYSTEM of teaching RAGTIME PIANO PLAYING
iu ten to twenty leasona. .

You will find much to Interest you in thigs little
book, facts that are indisputable, letters that prove
every clalm we make.

You <an poaitively learn to convert ary plece Into
real ragtime in tem lessons, if you already play
the piano and read musiec.

You can positively learn to ﬁlﬂy rastime aod pop-
ular usic in twenty leksons, EVEN IF YOU DON'T
KNOW ONE NOTE FROM THE OTHER.

‘When Mr. Chrlstensen started (alone) to teach
Ragtime Plano Playing i 1603, he met with opposi-
tion on all sldes. Very few peonle believed that he
could actually do wbhat he. promired to do and the
g:rsons who DID believe, were many of them afraid

-begin through fear of the ridicule of thelr unbe-
Ueving frienda. But.......cov..livieeinonoirvensnnaas
. Verily it migbt be ssld that “they who come to
geoff remained to play.*

Skentlclam and distrust¢were graduaily displaced
by CONFIDENCE as our pup'ls began to demon-

(THE IMITATOR'S LETTER.)

Ip response to your request, we have geut yov g
1ittle hook explalning the ORIGINAL FRANKLIN
SYSTEM of teaching RAGTIME PIANO PLAYING
in ten to twenty lessonas. R

You will ind much ¢o ibterest you in thig littla
book, facts that are imdisputable, Jetters that prove
every clalm we make. . - .

You céan positively learn to convert any plece Into
renl RAGTIME i{n ten lessoms, if you already play
the plano and read musle.

You can positively learn to %lay ragtime and pop-
ular music in twenty lessons, EVEN TF YOU DON'T
KNOW ONE NOTE FROM ANOTHER,

When we started to teach Ragtime Plano Playing
we met with opposition. on all sides. Very few peo-
ple belleved that we. could actually do what we
promised to do, and those who DID belleve, were
afraid to begin through fear of the ridicule of their
unbelieving friends. ut....... .

Verily it might be sald that “they who come to
geoft rematned to play.”

Skepticlam and dietrust were gradually displaced
by CONFIDENCE Es onr puplls began to demon-
strate more and more th2 merits of the “FPRANEK-

strate more and more the merits of the “CHRIST- —LIN-SYSPTEM*untll 66w even teschers of musle

ENSEN SYSTEM-uantil-mow aven teachers of music
(who In the begluning scoffed the londest) are try-
Ing their hardest to .Imitate our avastem of tesching
a8 _well a8 onr method of advertising.

‘We have worked hard to gain the confildence of our-

pupils and through them the coufidence of the gen-
eral public, and the coptipwed popularity of thiu
8chnol proves that we have been successful.

We Enow you will enjoy your assoriation with the
Chrictensen School antl hone vou will enroll soon.

You dou’'t have to pay In sdvance at our school.
We don't lose anvthing by helng ltbera) in thig re-
apect. because our puplls hate to mies their lessons
—they are too interesting to miss, omce you get
started. .

Reapectfully yours,

THE CHRISTENSEN SCAOOL OF POPULAR
‘MUSIC.

(who {n the heginning scoffed the loudest) are try-
ing their hardest to Imitate onr syatem of teaching
as_well ag our method of advertising.

We have worked bard'to eaim the confidence of our
pupils apd through them the confidence of the -
eral public, and the continved popularity of these
schaols proves that we have been ruccessful,

We know you will enjov your a<soclation with the
Franklin 8chools snd heope you will enroll soon.

You don’t have to pay In advance at our gchool,.
and we- DO NOT'-charge for lessons missed. We
don’t Jose anythice by belng 11beral ju this respect,
becange our pupils hate to misg thelr lessons—
they are too interestidg to miss,” once you get
started. ‘

Respectfully yours,

THE FRANKLIN SCEOOLS OF POPULAR MUSIC.

RAGTIME CRITICISED.
The Chicago Dazily News conducts a daily
“forum;” namély, a column where any reader
can expound his or her views on any subject.

Ragtime has been much discussed and a num-~ '

ber of persons who don’t happen to care for
ragtime themselves have taken- this oppor-
tunity to lambaste ragtime in the columns of
the Chicago Daily News. .

Here is a letter reprinted from the Daily
News Forum in which the writer first admits
that _classical- music- in itself is not able to
hold the attention of young people and then
in the same breath claims that ragtime is
harmful because it CAN attract and HOLD
their attention and interest and give them
pleasure—but read -this ‘letter for yourself:

“I. attend the concerts 4t one of the
west side parks, whicl, are .given -every
two~ weeks -during the summer months,
but I am sorry to say that I do.not en-
joy them véry much for the simnle rea-
son' that ‘ragtime helps.to make up the

program. This, to one who appreciates
good music, spoils the ¢oncert. But
other young people like the ragtime bet-
ter than anything else. 1" have .noticed
that they pay very little -attention, if any,
when a - classical composition  is being
played, but when the orchestra strikes up
some ragtime melody or a singer gives it
the young audience i8 delighted.-, . .
“This reveals what harm the popular
songs of the day have done. - [The edi-
tor of the Ragtime Review at .this point
asks how the fact. that the younger au-
dierice ts delighted with ragtime can re-
veal any harm ragtime has ‘ever. done.
Is it a sin to be happy when listening to
music one likes?] - ‘Most young people .do
not know what music is. Unless a.change
takes place,. the beautiful art of music
will soon ceise to be an art. This weild

be deplorable. L
“Let us relegate ragtime to the back
row, or, better still, 'do ‘away with .it. al-

-



Do vou Need a
Permanent Income?

It we nndyouml tmm)dyounhovltmyvurmm

and neighbors " hecoms . our. lg‘e: your looulityt
Oouldyoannﬁwaonyfor.l spare timet If so,
write us, saying what locality you wish to work in, enelos
ing monoy orderlor cuo to pay ,‘hrtoon of nmpln from
which y:lt} are to take onm.t cond;l:'l o{l ’ex
tracts, talcom po'dar porfnm drofsing,
brown powder,A0h ta..vhmh u?c at retail for $4.00. %n
11 not our {dea to ssll onthits ae wo want permanent
that can vorkupsnu.ny basiness. You sell direct rOm
factory to conmamer, thus giving good values, After ;
gotaamples you make mrot wha$ the goods eall for.
are not: any o u the outrAt sclls for mrly
tvlee‘ :lh“ you sond; md dec m:it to 310“001-
agen tor gotting ttl.m om and we re.
furn your money. Bendptany reserving your locality.

BREWSTER SUPPLY CO., Nashville, Tenn.

L.~ NOTE—Was oan’ mfely mmendmmrb

Oo an Mng a thoroughbly reliable and responsible Im

Full

Plaited
Dress Bosom
Tuxedo Negligee

DEVEREUX.

Shirts maae 10 your
measure

No matter where you live, let me

~

“send you samples of new material that

will make- -up into the most desirable
shirts for winter or spring wear.
Styles and patterns right up-to-the-

_minute.

Don’t wear rcady-madc shms when
you can have them made to your own
measure and sumcd to your own individ-- .
uality.

The prices are right.
White for free samples.

H. E. DEVEREUX
441 S. Wabash Ave. CHICAGO

Valse Eternal

By CHAS. B. BROWN:

Composer of Policy King, ‘l‘emp]ar March, Watch
Your Step, etc.
The greateat Healtation ever wrhten You just

+  MUST bave this number.

Sent postpa:d or 25 cenls

Chas. B. Brown, M ustc Publisher
_ Suite C, 2518 Warren Avenue, Chicago

—

Parodies

EACH

J. Forrest Thompson
___ (Christensen. dem-)

2822 Wcst Madlson Strcet
.Lguwvﬂlc, Ky. 7 "

writtefi on $1
Jatest songs oL

VELIE

The 100% efficient car

The Car for-tha discriminating
buyer. My. Adelzrbtmm,tho
“Czar of Radumo ‘being a dis-
crimtnating buyer has. Just
bought a VELIE, because he
could not find any ocer to
measure up to'the VELIE.

Remember that the VELIE can-
not be equalled under any
ohcumatuncos by any car at

the sam

- Ci . ‘new cata-
logue of the Biitwel Light
Stx, semnﬂ at 31595 OO

. Thecqrforthemasaeanndthochaua

.Vehe Motor Vehicle Co\_

1615 Michigan Ave.

'l‘olaphona Calumot 2588
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together., For 1 agree with Joseph de

Valdor, whose article on the same sub-

ject appeared in the Daily News of Aug.

28, that it does not elevate, but demoral-

izes.” This letter is sxgned by

L. STRUHALDO Chicago.

The following is a leter written to the Daily
News and printed in its evening columns in
defense of ragtime and we earnestly urge all
loyal supporters of good ragtime to take part
in this discussion and write letters to the
Chicage Daily News Forum in defense of
good ragtime:

“The discussion of ragtime and popular
music has aroused my intense interest. I
bave played the piano in theatres for the
last ten years. I have played in some of
the best in the country and if I could not
play ragtime or popular music I would
have had a hard time finding a position.

“No one in the world loves good music
better than I do but I also like a popular
piece once in a while.

“Some contributor went so far as to -
say that ragtime music 18 harmful to
children. What {s worse for children
than seeing women dressed as they are
on the street? The sights children see
in the city parks are worse than any pop-
ular songs.

“Anotlher contributor said that vulgar
words were sung {0 popular songs. There
are a class of people who will sing vul-
gar words to church. hymnas.

“People who object to popular song
should remember that we are not living
in the old quaker days. They should also
remember —that—piano—players—have —to
make a living.” This letter is signed

“P. C. C icago.

RAGTIME PHILOSOPHY

By J. Forrest Thompaon.

He: Did you hear about the Czar of Rus-
sia_taking Limburger?

"She: No! But I know that the “Czar of
Ragtime” has taken the whole United States
by storm.

No .matter if you do make a note sharp,
you can newer cut with it

The- popular slangy expression “That’s the
Time” evidently originated by a musician, but
to be more precise one would- say “That’s
the Tempo.”

A cornet is an instrument for blasting.

“How do you sell your music?”
“We sell piano music by the pound and or-
gan music by the choir.”

MORE RAGTIME,- SAYS SUPERIN-
TENDENT OF SCHOOLS. .

“We need even more ragtime in our music
than we have,” was the-declaration of Superin-
tendent John H. Francis before the National
Federation of Musical clubs assembly at Los
Angeles recently.

“We set our standards beyond -the reach-of
the masses,” he said. “The philosophy that
is - genuine goes- to - -the people. I therefore
believe ifr the "cultivation oflrag'ume that -1
growing_ toward classic music.

SITUATIONS WANTED FREE.
Beginning with the next issue we will inaug-
urate a column in which pianists and singers
who wish positions can advertise this fact free
of charge. Send in your ads.not later than
the lgth of each month for the issue of that
mont

NOTICE TO THEATRE MANAGERS.

Advertisements for pianists -and singers will
be accepted free of charge. aﬂherefore, take
advantage of this and .the next time you re-
quxre a piano player or singer, advertise this
fact in the Ragtime Review as it ‘costs you
nothing. Advertisements should be at this
office not later than the 10th of the month for
which issue they are desired.

Best Piano Hits of the l)ay‘
Trilby Rag—

Latest New York Rag by writer of
Dicty Doo.

Mmlature Waltz—

One of the most popufar waltzes ever
written.

Valse Pathetique—
Heard at every cafe and dance affair.
Jllusion Waltzes—.
The favorite at the movies.
—Parfum-D’amour—
Big hit by S. R. Henry.
By Heck Fox-Trot—

Eccentric N oyelty—All the rage.

- Georgia Grind Fox-Trot—

Great number featured by Victor and
Columbia Phonographs.

Meadowbrook Fox-Trot—
The best Fox-Trot of them all.

Junkman Rag—

Some wonde_rfql rag.
Any of above sent om receipt of 15¢ by the publishars
Jos. W. Stern & Co.
Awisica's Reprasendsitios Mic Pibliekers.
102-104 Weut 26th St. New York Gity

MARINE"

FOX TROT -

: acln-vely.hapnwmnthedme
Fox Trot's vew; - Play . AA.F&’] oton
S‘Q‘h*bwm“ “hungry for.” -

. Prics sestpaid 15c percopy -

ROBERT MARINE, Publisher

151 Weat 125th St. _NEWYORK.

T, M.‘uaqso




"Piano Players and
T'eachers

You can make big money teaching the
Christensen System of Ragtime Piano Playing in ye=r
- own home.

Besides this you will make a large proﬁc on the
instruction books and music. -

Some of the teachers who are now u'sini the
““Christensen” system make as high as $60 a week and

- oltlhers have assistant teachers making money for
them.

Axel Christensen, the ‘“Czar of Ragtime,” started alune in
1903, teaching' his system in Chicago. Now the Christensen -
Systcm is being taught and played from coast to coast.

We show you how to make good, help you advertise and

. furnish you with booklets, circular letters and printed matter and
the Ragtime Instruction Books. ,

Positively No Investment Required

- You take no chances—simply follow our directions, which
any pianist of intelligence can master in one week’s time.

IF THERE ‘IS NO “"CHRISTENSEN" SCHOOL IN YOUR CITY
WRITE FOR OUR TEACHERS PROPOSITION

Christensen School of
Popular Music

‘Room M, 526 S. Western Ave. Chicago, Til
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Teachers’ and Pupils’
Corner

I intend to teach the Christensen System
this fall. Two brothers representing, what

they term, a new system, came to Providence -

to see me the other day in reference to teach-
ing their course. I told them that I could see
no reason why I should leave something cer-
tain for something . uncertain. Business, is
showing a tendency to pick up in Providence

and by the 15th of this month, my season’s

work will be well under way
HAROLD L. REED,
Prowdencc, R. I

Mr. G. F. Schulte, the proprietor of several
Christensen Schools in Cleveland is about to
open another schoot in that city this fall. He
has just returned from a trip through the sur-
rounding country where he has done consider-
able missionary work in enrolling pupils by
correspondence as well as for personal in-
structions.

I am still planning on teaching your course
of ragtime in Stockton. After practicing two
hours which brought me to the bottom of
page 16 in your Ragtime Instruction Book, I
was able to rag “Nearer My God to Thee” so
you can see how easy it is for me. 1 am
simply delighted with your system of adver-
tising. It ought to get results.

Yours truly,
MRS. W. A. ORT,
Alameda, Cal.
_1 can_certainly— play-—wonderfully—w ell for
the-time I Kive been taking lessons.
MRS. A. DAMON,
Damon’s Musical Comedy Co.,
21S Jackson St.,
Charles City, Jowa.

I keep my advertisement going all the time
in the Spokane papers and my school is
growing, and since I have taken over the
school I have not had one .pupil to quit. They
all seem well pleased in every way—MRS. P
C. REAGER, Spockane, Wash.

[ am thoroughly convinced that your system
of ragtime piano playing is indispensable to
an up-to-date piano teacher, and I am going
to do my best to introduce the Christensen
System in this vicinity—W. J. FOSTER 910
State St., Natchez, Miss.

I have been teaching the Christensen Sys-
tem for the past five years and am handling
about sixty students a week., Have had great
success with my teaching, and my students
have helped to advertise the school, by recom-
mending it to their iriends.

As a rule‘the beginners finish the first book
in 12 to 15 lessons, and when someone hears
them playing the latest pieces, they immedi-
ately come and get to work too. Had a “pros-
pect” the other day, who insisted he did not
wish any “classy” playmg, wanted it to be
strictly up-to.date music he studied. Told
him' it would-be a very good combination of
both if he enrolled with us, andam trying to
prove it at ‘preseént, as he came add enrolled
after he read the contents of booklet.

[ FARNGIS X. BUSHMAN'S

-~

Beautifu]
Waltz
\Ballad

“M Y
-.___-..Il’l]REAMS”

Fi‘ancisx Buskman

' " is the world's most
popular romantie ‘actor—he’s also considered
the finest looking one.

: This is his first song -
“My Ship O’Dreams”

It’s a beauty—and you waant it

PRICE PREPAID 15 CENTS
Will Rossiter, 136 West Lale St., Chicago, Ill.

LATEST CATALOG OF SONGS FREE

To All
Music Lovers

Send 10c for our latest
Song Hit and we will
send free a carefully select-
ed instruinental Nprﬁbcr
and our Catalog showing
Professional Prices. -

Just say: ‘‘Send latest Soﬂg Hi,”
and address. . '

~ National Mumc Co.
127 S Wahsl Ave. Ch?mo."nlhds :

—
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.C.hristenseg’s,
Picture Show
Collection

Contains spectal piano music for Western
Pictures, Lively Scenes, Mysterious, Burg-
lar Scmcg Quarrels, Struggles, Hornpipe,
Hunting Scenes, Boat Scenes, Moonls t,
Nautical, Storm, Hurry, Pursuit and

ture, Bittles, Death Scenes, Japanese,
Chinese, Church, Court Scenes, Pageants,
Rural, Indian, Spamsh Turkish, Comedy
ewxsh Grotesque, COﬂllC Love Scenes,
(N

Price 8§1.00 Postpaid

.. Get this book from your teacher, or from

A. W. Christensen, Dept- M.

§26 S. Western Ave., Chicago

Christensen’s
Instruction Books
for Vaudewville
Piano Playing

Book 1—Lessons in Sight Reading.

Book 2—Lessons in Elementary Har-
mogdy.

Book 3—Playing from onlm Parts,_ or
Vaudeville “Leader Sheets.”

Book 4—Playi from Bass Parts—
Transposing—Modulating. Useful and
necessary information for the vaudevilie
pianist,

Book 5—Every style of music requed
in theatrical work, with instructions as to
how and when to play same—entrances, in-
troductions, cue music, bucks, rcels, )igs,
clogs, etc. “Leader Sheets” only

Price 50 cents per Book
or 1% for all ﬁ've Boo,é.r

GQet these books from your tea.chnr, or order from

A. W. Christensen, Dept. M.
526 S. Western Ave., Chicago -

a

SEND YOUR
ORDER NOW

CHAS. L. JOHNSON'’S
Picture Show Music, Vol. 1

.24 New and Original Compositions

Every action of the pictures can be fitted
with suitable. music. There s Villain
Music, Sneaky Music, Chinese Music—
in fact every kind ncccssary for any and
all pictufes.

Printed On Card Boards: This makes it
possible “for you to arrange entire pro-
_grams in’a few_moments, thereby saving
yourself the annoyance, worry and trouble
that you are bound to experience when
" using other music.

- Price-$1.00 w
A W C HRISTENSEN

Dept.'M, 526 5. Western Ave., Chicago -

[y

.IRMENA R AG,

Great Piano Numbers

' THE CAULDRON RAG—A Rag classic,

introducing triple rag.
THE PRESS CLUB RAG—A very snappy
number,
THE GLEN OAKS RAG-“Some” :
TRHE PATHETIC RAG—A rcma'rhb

Slow Drag.

THE STAR AND GARTER  RAG

WALTZ—Melody for the left hand
with ragtime variations for the right. .
PROGRES IVE RAG—Ancther “Cork-

* Slow Drag.
THE INETTE RAG—You want this

THE ‘MINNESOTA RAG—An inspira- o
tion of the great lakes. ’
—"Class” to thn num-

ber.

IN MY MERCER RACING CAR—-An--.—
tomobile song with that_ 1:&1 tugo
movemem

THE WEBSTER GROVE RAG——One of
the best.

‘Apy three of thc sbave p(ogn e sent free wlth o ynrly

oub-crlpuon to'th agtime Review.”

15 cents each, or 10 for 31, postpatid
Order from your teacher, or from

. A. W. Christensen, Dept. M 1

- 562 Soath Western Ave., Chicago
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People who have studied music with the best
teachers in the city come in here, and become
enthusiastic over the ragtime immediately, and
some of them leave their Chopin Waltzes, and
Czerny studies right here, and never want to

- see them anymore.

No system equals the "“Christensen” for
quick results on the piano, and I will be glad
to answer any mqmnes in regard to same at
any time, and know that success is bound to
follow any persistent teacher’s efforts, as I

have proven it.
GRACE CL‘E'MENT,
Pittsburgh, Pa.

My school re-opens September 15th, for the
fall and winter work and the prospects seem
good for a very successful year, Iam planning
to advertise extensively using tife local papers
and slides in the different picture houses.

Among the new members which have re-
cently came to my notice is a song called
“Sweetheart Time” published by A. J. Stasny
Co. of New York City, this number is put out
in the duo edition with both the song and one-
step arrangements in the sawme “copy.

The Granger orchestra furnished the musié
for the photo-play production “Midnight at
‘Maxims” at the new theater here a short
time ago.

. Oh! Yes! I came near passing by one of the
important features of the August “Review”
and that is congratluations to Mr. Bernard B.
Brin for his song the “Jitney Bus Rag"” as it
certainly strikes a popular chord here in Kala-
mazoo on account of the fight between  Jitney
operators—and-the ity council 6ver the new
Jitney Ordinance recently enacted.
EKRL S. GRANGER.
. Kalamazoo, Mich.

I know several who ‘have made a success
with your instructions and believe me 1 ¢an do

the same.
PAUL B. BOWMAN,
Monett, Moo

Tonight I take my eighteenth lesson of your
system of ragtime. This lesson brings me
through and finishes up your second book of
ragtime and I am already playing the “Enter-
tainers Rag” so you can see that I am getting

along nicely.
ARTHUR D. LARKIN,
102 Lake View Ave., Buffalo, N. Y.

Ragtime teachmg in Springfield was a very
hard thing to. start., and especially when it
was said that it could not be done in 20 lessons,
I have been teaching it for a few month, and
the best of it is that my students.are playmg

‘r‘e_z}l__riﬂme so wellzt this-time that they not..
only surprise-their friends and former teachers,

but also themselves. - -

1 attribute their suecess to the sumphcny of
the system, and the melody of the exercise.
which do not sound l'ke ordinary scales and
exercises, but like real ragtime. I have been

teaching piano lessons for seven_years and- -

never have T found scholdrs progress half as
rapid as they d6 under the-Christensen Systern.
"Yours trulv.
1. M. ROCHE,
Springfield, -Ill..

POPULAR
SHEET MUSIC
CLUB
We mail you one or two pieces
of Popular-SheetMusic-each

month —no Jess than 15 during

the year for One Dolldr.

There is no other way to kcep up witk
the latest music. Most ail the picture
show pianists are’joining our club. It’s
the only one of its kind.

Send in your dollar today and get our
two latest numbers just coff the press.

>

Mellinger Music Publishing Co.

EXECUTIVE OFFICES—ODEON BLDG.
ST. LOUIS, U. S. A.

Send for ocar Fall Thematic Catalog

‘Ascher’s Standard Wallz l‘oll_o No. 1

'P#ﬂpn - o

-14.-Dolores Walts:i.. ... .o BOW

"FOR ORCHESTRA
Theae Walisea are Complete with Intredmetion
and Oohmdeuholl«ldﬂurllr Ooleert
_or -Danes. .

INSTW)IENTAHON—IO ‘parts’ Cel)o tnd P
apo Ace. 1st Violln, 2nd. Violin, Viola, Cello, Bass,
Flute, st urlnet. 1et Corpet, 2nd Cornet Trom-
bone, Drums and ‘Plano Acc. 2nd Clarinet, Horpa,
Oboe, and Basson can be had separate. .

NET PRICES—I10 parts Cello_and Plano, $2.50;
Violn and piapo, Thc:-Vinlln, Cornet and Plano,.
$1.00; single parts, 98¢ each: Plano ‘Acc., 5oc. .
Every Part In Septr‘-’lennk cnum-gmu

INDEX .
1:Virlon of Sfalome, Valee-Orlentale....A. onet'
Songe D’Aatomne, (Dyream . of | Autvmnp
Valse Orentale..............Archibald: Joyoe
Over the Waves, (Sobre las Olas) Walts, Bous
. Tales of Hoffmann, (Baracarolle) Waltx. .
Dantibs Weves (Donsu’ Wedien” ﬁ'xuﬁmua‘ |
anu avea, nag el]m vanavi
Espana Waltz. ... ......... .00 ﬂnw aldteufel -
Rlue Dannbe. (Rleue Dom-i Walts..Biramss
The Skaters.(Les. Patineurs) Waltx:Wal M"
Songe D* Amour. (Dreéam .of- Love): "Vllu ;
10. Borten Se..-.-. H ...... Med!:ay‘lt:. hAneher
ome Sweet ome, . ¥
trodocing Home  Again, Junlt-,
Won't Come Home "l‘jll Hornlnt.
Lang . Syne, G~od: Night, Ladies, mbo‘

e

PR R L e o L2

Sweet Ho Taps- - Asicher
11, . Wiener . Bl!:::.e'(VIﬂDA Life) Walts....Straues

12.- L’Estudlanting, Waltz.:........B.. Wald
13 Pomona,. (Hetbst\veinen—)-—Wﬂt:.!. W_

16. Sont%lte‘rn lwu- (Boun sfus den: Saden:

' EMHLASCUER, 1188 wm.c.r.ms.‘lu Y.i |




RAGTIME REVIEW

Sinpliny: Tiay

O.dq by Geuu L Cod»

'l'elire Alnr

‘eight .
(Q)Pecuolnm;c, oend 10- ‘cents in-

mﬂ'lﬂd raqum the Ju.ly tssie of

Tln GADENZA

BUNOIImON. P.f Year
: U-iud Stites $1.00 °
_ Canads,’$1.3 - Forelgn, 8150

“Payable in Mnlco_ it

The Cadenza

Pianist Department
Conducted by EDWARD R. WINN
Contains:

“Practical Course of Instruction in Ra Plano
Playing” (instalment each .menth) by ward R.
Winn; A cles md Storlea on Musical Matters that
&Te WO L. o ersl-interest—sind-

‘their Answert H

—Quentt;
ateat News of -

Popular Musie.
of in-

Piano Schools, Studios and . Teachecs, no

terest about vaudeville and “movie” -p
Hghts on the latest developments in -the P
of Popular .Songs labeled “hits,”.

nsic fleld, list

. glde-
ular

and other articles and general reading matter of
mueglcal valve and interest which no pianist can

afford to missx *

JUST TO “START SOMETHING”

GOOD AND QUICK

o

We will send to any reader of
Christensen’s RAGTIME REVIEW

ss & premium for a subscription to
The Cadenza, his or her chofce of
any 4 PIANO or VOCAL numbers

-

selected from the following list.
————PREMIUM LIST——
PIANO

After-Glow. A Tone Ple-
tnn.
boon=Bounce,_The
A B.Ax-Step. -
Bantam Strut.
Rag-Step.
Barcelona Beautles,
Walte =

The., A

Dream Kisses. Walts,

Dream of Sprihg, A, -
Morcean,

Flear d'Amonr. Hesita-
. ton. :

‘Pour Little . Blackber-
ries. Schottische,

Four Little Pipera,
Schottischs.

Kiss of Spring. Wals.
Merry Madnesg, Waltz,

Dainty ley Boletmd.

: -1chd Learn to Love.
'i'v; ‘Grown 80 Fond af
. " Kiss.of Bpring.

© - My Dusky Rose.
Hy letnet.

Moose, The. March.
Mo’nstnt Viam, Msrch.

. . VOOAL.
Bl" ‘Chiet ihfu. -Axe,

~Dancer.the—
alse Ballet,

National Emblem,
March. .

On Desert Sands. Inter
mes20.

Our Director. March,
Pangles for Thought.
Walts. :

Pussy Foot. Fox Trot
Perfume of- the Violet.
Waits, "

Persian Lamb Rag.
Romsanes of a Rosa.
Bweest Niusions, Walts
Under the Spell. Waltx
Come nu. )
Star of Love Ianrm:.-
The.

Smum; Hm Wuh
Jenxda -

W‘henthollob!n!lnl'l
'Aslh-

When T momv Brln
z‘ Thouht of !m

Yequita. EL

You’ A.lon% or Sweet-
heart of OId Days. .

You LooX Just Like .

GirlIUuduKI

tho pn-li- cler M—M "'Jut
. seleck’

the. FEEE Musle and




On Good Advice

HE writer will never forget
the deep impression made
= upen—his—mind-by the cas-
ual saying of a friend, who, though
many years his senior, a successful
man of business, and admittedly
the shrewdest and most successful
man in his line, still was ever at the
service of others, to give them the
benefit of his experience in solving
vexing problems and in almost
every instance not only rendered
the solution, but always for good
measure, as it were, added a few
words of good old-fashioned ad-
vice, which proved a source of in-
spiration and encouragement.
“Make—up—your-mind eachi day that
you will accomplish something bigger
and better than ever befdre, and even a

cyclone couldn’t keep you from making-

a success.”

It is just nine years ago that we issued

the first nuimber of the Musical Obser-

. ver, a monthly music magazine which,

from a most humble and modest begin-

ning, gradually developed into the Musi-

cal Observer of today; a music magazine

of such compelling. interest and such real

educational value to teachers and music

lovers alike, as to unfailingly stamp it
with the seal of unqualified success.

Nine years of hard work, the hardest -

kind of concentration. thought, and en-

ergy,. ceaseless watchfulness, care and

study, thousands and thousands of dol-

__Jars—expended;—but—each—issu¢”_ better,

more interesting and of more musical

value than its predecessor. The result
is worth the price!

- The -Musical-Observer "has built up

_ for itself a community of readers—who

“réad it, are inspired, educated and in-

terested in it, study it, work for it, en-
thuse over it, and write to us about it.
Their many letters have been and are-a
comistant source of pleasure and inspira-
tion to us. a

“Make up your mind each day that
you will accomplish something bigger
and better than ever before, and even a
cyclone couldn’t keep you from making
a success.”

We have tried to live up to this won-
derful saying, we age constantly adding

-and intend to continue adding new fea-

tures to make the Musical Observer of
ever increasing interest and valué to
music lovers, and we have today the
most wonderful music monthly pub-
lished. ' '

Every reader of this journal will
like the Musical Observer, apd_ it is.our
siricere wish to have you become ac-
quainted. A wonderful magazine, a won-
derful music supplement (24 large sheet

music size pages) and only 15 cents ir-

stamps or coin for current issue, or :
special three months’ trial offer for 2!
cents,

—-Get in—touch —withi “the Musical  Ob-

server, the most wonderful of all music
magazines, by just filling ont coupon and
sending money at our risk, Musical Ob-
server Co., 46 Cooper Square, New
York. Send Musical Observer for

TV e e 4 a o m

*P. S—Send $1.50 for a year’s sub-
scription_and-we -will-send- our new sub-
staritially bound Album,-144 pages (large
sheet—mustc—size) containing Operatic,
Concert, Salon pieces, Dances, etc.




If you wish to publish your
own- musical composmons
do not fail to 6btain partic-
ulars from

Rayner Dalheim
& Company

MUSIC ENGRAVERS
and PRINTERS

376 W. Monore Street
CHICAGO, ILL.

We write words to your
music or set music to your
words, and get same ready
with llSt of musiC buyers SO
that .you just have to fill
the orders.




y i }i‘;;ua};.ni;‘g

5 ! fEE
L i e
= v ;._1
.

i .—- j
341 ¥ ol
v o -

e
e -4

T

et =
S g ek

)WONDERFUL, RAGS

“ENTERTAINERS’ RAG”

The greatest, most dlﬁicult rag
ever published. '

This 3s the rag that made it
possiblé for the composer to
contract for ‘the Big Circuit
playing from coast to coast for
two solid years.

Every Ragtime Expert in Vaude-
ville uses this rag as his feature
number, -

It's a classic 1n ragtime.

Price Postpaid,
15¢ per Copy

OTHER GREAT RAGS
11c Each—10 for $1.00

CALICO RAG -
CRAZY-BONE RAG
GOI1.D-DUST-TWINS
PEEK-A-BOO RAG
SWEETNESS RAG
AVIATION RAG
ANGELFOOD RAG
MELODY RAG
TAR BABIES
LLOG CABIN RAG (Fox Trot)

Address orders to
F. ‘I.AA. FORSTER
529 South Wabash Avenue
~ CHICAGO, ILL.
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