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Have \ma Studied Harmo:

Harmony is the grammar of music, a knowledge of which will
make you a better musician and more appreciative of the music you
play, teach or hear. Harmony teaches you to anilyze musie, mem-
orize more rapidly, transpose at sight, apalyze melodies, detect
wrong notes and- faulty progressions, and to compose, arrange,
or orchestrate in a musically manner.

Your musical/education is not complete without a thorough and
correct_Jmow of Harmony. You can’ quickly overcome any
deficiency and round out your education b taking our weekly les-
sons_under. America’s eminent teachers, Adolph Rosenbecker and
Daniel Protheroe, in the quiet and privacy o
small cost.

your own home at

—In-these-Master-lessons yon -don't-merely-leaen—“cut-and-dried—
rules without knowing how to apply them i a practical way, but
ample original work with written examinations develops your imowl-
edge and fixcs the principles jn your mind for foture use. Read
what eminent authorities say and realize that th:s is

Your Great ﬂg};p@"lua%f

P. C. Lutkin, Dean of the Northwestern University School of
Music, says: “Students who comptete your Harmony Course and

R
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pass the emmmanons with satisfactory grades, will be given credit .

for two years’ work in the Northwestern Umvcrs.lty School of
Music¢ in that study.”

) ~
Robert W. Stevens, Instructor at the University of Chicago,
says: “I am pleased to vse Protheroe’s Harmony Lessong as a ma-
terial for our classes, both in the eleme‘ntary ones the Divinity
School of the University of Chicago, and in my sdvanced grades.
This work correctly done is well worth the credlf”

- —Walter Damrosch-Pirector-of-the

¥
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That, after sellmg over

360,000 copies at 21

cents, we sh >uld now

offer you a special limited
edition of 5,000 copies at
10 cents per but—

friends that we ‘want every reader
of “Ragtime: Review”’ to become
acquainted with “Carroll” son

so, tend your dune (com) mg;
now to Dept IR. =

WILL CARROLL co.
. 19¢ Garllelu!l.,m' V. Y.

This is 2o excellent pdeea for r:ikk m-u.

chestra, - writes: ~“The lessons are adriribly prepared and serve
their purpose in every particular. had no idea that such sound
knowledge of music could be imported m this novel fashion, and |

beg to comngratulate you a.n},yéur pupifs.”

Valuable Art talog sent free, contzins ssmple lessons, a
musical dlctwnary d full detatls of these Harmony Lessons; also
our courses in Piano (Students’ or Teachers’ Course with Paderew-
ski's endorsement) by the great Sherwood; Pipe Organ by Clarence
Eddy; ym‘ﬁn Cornet, Mandolin, Guitar, Basnjo, Public School Mausie,
Chorat Condutting, Hxstory, Advanced Composition, etc, by equally

}mment teachers. Satisfaction guaranteed. Write today and learn

remarkable Scholarship Offer. It costs you nothing—you have

everytbmg to gain and nothing to lose. State age and course in
whxch interested. Get the catalog, then decide

Siegel-Myers School of Music,

1271 Siegel-Myers Building,

;Név York-Symphony Or——

Chicago. Illinois '

YOU TAKE THE CREDIT

for my brains.

] will sell you an unpub-

Valse Etemal

By CHAS. B. BROWN

-Hlts.” :at only 15 cents copy.

lished manuscript (words and music) of a | &

dandy Jitney Bus song and allow you to
pﬂbinh the same in your own name, all for
$15.00. Your friends will think you wrote
it as 1 surrender all my rights in the song.

CHARLES DODSON
511 Cranger Bleck San Diese. Calif.

&:mpour olPolley Kln., Templar March, Wnch
Your Btep, ste.

MUST have this number.
L JC
" Sewd posipaid for 15 cenls

Chas. B. Brown, Music Publisher
Suite C, 2518 Warren Avenue, Chicago

The ‘rumt Huluﬁon. ever written. You just.

aurprrsr?adifgé!"

Five Great Plano Numbers

Rags - Classics—Sengs—Waltzes, cle. i
- Mailed Postpaid for 25cts.

Supply limited—Send .in your order todny. f

- ED. FELTMAN e
2404 W. Congress St. Chleage 'j

POPULAR MUSIG
POPULAR PRICES

. “Cellﬁwll!khfﬂy I.mm
Send for free list of Litest titles of "SDI:I‘
Full size,
and same as 25 cent grade or send 15 cents
for * Dream of Life,” ‘“The Little
Sthool House on the Hill,”’ or “‘It’s M
to Tennessee for Mine.”’

* Addrese [ndependent Nusic m Cp-
850 South md St. Ouuhn, N«a&r

WALTER LEWIS - ¢
Compodg;m!nd Arrngemufor néh.
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THE-VAUDEVILLE AGENT.
By Frink (. Dovie.

The vaudevxl!e agent’s lot is not a particu-
larly thpy one.

The booker js expected m ‘know ‘everyone
of the thousands of acts in the show business,
is’ expected to ‘keep up in the improvements
made in every act, be aware of changes in cast
which may work-against the effectiveness of
the act, know every detail of the work of
those acts, which may be placed on the same
bill, mrognize the valde of every offering in
that 'field of entertainment 'and, more im-
portant, mever pay an act any more than any
other agent of whom the ‘house manager may
get track, nor more than it is actually worth
to the ‘manager served.

On the other hand, the booker, to please
vaudeville players; must always book anyone

—with_whom_he has been infimate jn_former

years, regardless’of the merit of the act, must
never forget a face or an act, must alwavs
view every act in a charitable: wazy, must
open up' his books to every curious player,
and must provide work“when it is'needed and
at a salary a tittle higher than others pay.

The tooker is paid by the actor,-for 5 per
cent of the player's malary is-dedocted for this
purpose. While ‘paid by the actor, the man-
ager considers that he “is the booker’s boss
and he- generally is. “The House fhanager can
throw his bookings where e wills, and if he
does not get satisfaction from one agent he
is likely to turn to .another. So the booker
must jolly “the howse manager it times, He
must agree  with the honse- manager’s judg-
ment of an act, must coinade with his classi-
fication, of a show, and must.humble himsetf
in various ways to keep the manager's good-
will.

_ The_old stm'y lbo-nt Richard Mansﬁddl

blammg his .advance agent fore every litile
thing is “apropos. It is ‘told that Mansfield
wallced ‘up town at ome stand.. He. crossed
some planks faid in frant of & new: building.
Swppnngonone,theremtnphshofmd
which :soiled “the other leg of . his .trousers.
“Darn that agent” was the actor’s remark.

When business is off in vaadeville'the agent is

likely 8o be ‘blamed. . When a show does not
muidul}y.beumofthemwmpﬁmeofa
lmuumnmw,thcamkgemgmy
given the blame. When 2 stage & too small

“to” properly sez*an*-act"the blame-is-laid on—the—

when he did want it, and refused absolutely

agent for booking it.

Many’ agents have gotten.wise enough to
saddle the responsibility of booking a show
on the manager before finally closing the con-
tracts. This explains why there is so much
apparent stzlling on the part of the agents.
The booker gets the O: K. of the manager
before closing up contracts and then hag an
alibi if there is a Jack.

Not long ago the manager of a Chicago
house expressed himself as anxious to play
a certain dog act. The booker iundicated as
much to the artists’ representative handling
the act. The act signed a contract.- The con-
tract was slow in returning to him, and as
many contracts signed by the act had not been
finally executed, the act supposed the deal was
off and ngned elsewhere. When. the man-

Xed very indignant. The

~so—many—aﬂd—-thmggravaﬁowao_ﬂﬁumerm
that - those -who_lmow: the_booking game can-
not help but have sympathy . for t.he booker.

RAGT’IHE GETS, BOOST INTO
HUSICAL 400 :

Ragtime has come into its own, It bas
acquired a pedigree, a.coat of arms, a seal
and engraved note paper. Scon: it wdl be
nonchalantly -handing silk tile, gloves;.. stmk
and fur-lined overcoat t& the footman in our
very best homes. . It will be on the visiting
list.

Respectability has descended on iit. . E:t.heh-
* cism will sutround it with a halo of myshaun.
Along about 1925 we may _expect to see its
beginnings and fater development discussed-in
high-brow clubs -along with futurism, impres-
sioniam, post- impressionism, cuh:sm and
Rabindragatl- Tagore. .

fact is that he wanted this act if he could not
get a tabloid for that half week. When fhe
learned that the act was not available he
roared and fumed, and said that if he did get
a tabloid he wanted this offering to play be-
tween acts. Fortunately the last agent who
received the act would lsten to reason, and
the contract was annulled. About this time
the house manager landed a tabloid and de-
cided he did mot want the dog act. A con-
tract signed by ome party orly “held"” when
he wanted the act, but he reasoned differently

to play the attraction.

There are a hundred instances of this kmd
in my experience. I cite this one betause
neither myself or any of my managcrs figured
init. .

I think I have been the most independent
booker who bas ever  figured in Chicago
vaudevifle. I'bave mdstcd on booldng houses
as T thought heut, in spuc of the wailings of
managers. - 1 hefd that my  judgment of a
showmbct\utbanthdn,thanulm
prejudiced: than “they were, ahd‘that I could
do my work better without interference. I
have made some: dnemies:by my course, but I
believe I have succteded in retaining the re-
spect of-the' men dffetided, and, after all, that
is more than “pleasing”’ them.

. The agent’s work is not understood by those
who have not had long experience in that line.

Postenty will study The- esotenc meaning
hidden in "“Alexander’s Ragtime. Band” or
"My Wife's Gone to the Country” as our own
mothers in their once numerous Browmng
clubs put the half-Nelson on thé Ring and
the Book.

Indeed, Clarus}, you no 1onger need make
an ostentatious display of that Chopm -no¢-
turre or Becthoven sonata on your piang as
an innocent four- ﬂush while tucked away in
a hidden place, where you.can lay your pretty
hands on them, are the latest hits from Rag-
ville.

The ba.n of the pariah is no.longer on ng
The Little Lost Sister of Musicdom has. “ar-
fived.” The Cinderella of art no- lonxer need
clean the pans and polish the pots. in the
\dtchen, The prince has claimed his bride.

Yes, Clarissa, your taste is all right. H.
K. Moderwttl, writing in the New, Republic,
. an “intellectual weekly,” says that nine out
“of ten musicians, it caught unawares, will like
ragtime* until they remember that they
‘shotildn’t. ‘Then Mr. Moderwell proceeds to
tell them why they should.

Gulse. just listen to the man who prophedu

Send-in Your qumcnpt
- Available articles and items of interut on

Rn.gﬁmewmbe paid . for’ st luee
Addnszmmcmsxmn.

The trials connected with booking shows are

Buailding, Chicago.
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that some day we will have symphonies and
operas in ragtime. ,

“If any musician does not feef in his heart
the rhythmic complexities of “The Robert E.
Lee” I should not trust him to feel in his
heart the rhythmic complexities of Brahms.
1 cannot understand how a trained musician
can overlook its purely technical elements of
interest. It Jhas carried the complexities of
‘the rhythrmc subdivision of the measure to =
point pever before reached in the history of
music.”

Of course, Clarissa meither of us under-
stand all of that, any more than the mere
multitude understood all the Latin words the
king spoke when he gave the accolade to the
newly-created _knight. We do understand,
though, that something wonderful has_hap-
“pened.  Some thing that~was- quite—plebeian
before has been made genteel.

Ragtime no longer sits without the gates
of the temple, but gets the glad hand at the
door and is invited to step right in.

Clarissa, some of your swell friends who
were strong for the Liszt rhapsodies and this
chaminade stuff may have handed you a few
relative to your alleged low-brow tastes.
Hand them this in return:

“Haydn, Brahms, Mozart and Beethoven
used syncopation.” Syncopation, child, is hi-
faultin’ for rag. And the gentiemen rmentioned,
if you don't happen to know thern, are quite
respectable. persons.  Your lofty friends will
know the names if you pronounce them cor-
rectly. (See back of dictionary for that.)

And Clarissa, if one of your musical frierfds
- triesto give 'you the merry ha-ha, just re-
mind her, that Catherine the Great and 'ner
court scorned the folk-songs df the Russian
peasants, Now those folk-songs are all the
rage. vt

Stop chewing gum long erough, girlie, to
get the drift. These folk-songs were the
rag of that time, and now they’re as popular
as Mary Pickford or scarlet scarflers. They've
come in out of the rain. That's just what
High Art is going to do for the rag.

Already H. A. has given “Memphis Blues”’

and all the rest of the tuneful crowd the |

once~over through its lorgnette, and has sent
the doorman out to ask if it doesnt want an
umbrella.

Ragtime, according to an article that Mr
Moderwelt has written for another magazine,
already must command the respect of bankers
and credit men. The Amencan public shows
its kinship to Clarissa by consuming $5,000,000
-worth a year and, like Oliver-Twist, yells for
more. JIrving Berlin can’t resd a note and he
pounds the ivories with only two fingers of
_each hand., but he made “Alexander’s Rag-
time Band” march up to the exchequer with
$20,000.

—Lewis F.—Muie sold. nearly 2,000,000 copies
of “The Robert Lee.” 'He can play thé
piano with of his ten fingers in the key of

F sharp, but he knows.as much about the

technique of music as Gen. Kitchener knows
of tatting. .
The reason that ragtime will persist until—

as some contend—it will form the basis of
an American school of composition, js that:
it is thoroughly American. It is'as American
as skyscrapers, or Theodore Roosevelt.

“No European music’ can or possibly ex-
press the American personality,” says Mr,

Moderwell. . ‘Ragtime, 1 believe, does ex-
press it. It is today the one true American
rusic,”

In other words, it's “made in America” the
same zs steel raifs or the Rocky montains.

Of course, Clatissa, you doubdless know
that the history of music is full of startling
innovations that later came to be accepted
as the correct thing.

Before the seventeenth century, Clarissa re-
calls that prevailing style of composition was

| polyphonic -and -consisted—of—constructing—|--

separate melodies in such a_matner that when
sounded simultaneously, they produced har-
mony. Then in 1600, Monteverde originated
the modern system of harmony by using the
unprepared -dominant sevenths and other dis-
cords. Thus we got the dramatic element
into music.

Clarissa and all the other girls at the glove
counter know what Wagner and his let-

BARGAINS
‘Good, Used Pianos |

We constantly have on hand some
excellent pianos that have been ’
traded in for one of our players.
These instruments are completely
overhauled and made like new in
our factory. At their prices:they
are yemarkable bargains.

A Partial List

Bryant . . . . $ 78
Thompson . . 100
Kimball . . . 175
Steinway 278

On Easiest Payments

If you wagt an actual pbotograph of

. one of these bargains; if you would lke
to know our monthly payment offer—:
mail the conpon—today.

Geo. P. Bent. Company
M e
214 So. Wabash Ave. Chicago .

Mail MeFree |
Actual photograph of piano at [ HeaEEst s
and state your monthly payment. offar
on this instrument.

- school,

motifs did to conventional musicdl standards,

;just as they ‘know how Strauss, in “Salome”

and “Elektra” out-Wagnered Wagner. At
any rate, they know—and you and I know—
that the little cinderéllas of the art world have
a habit of getting by when. the right time
comes. : ; g

In ‘the meantime, the floorwalker may let
Clarissa stroll. over to the music department
and*bang out an exampla-of thé future classic
aay—“Everybodfs Doin” It”—De-
troit News.

TERE PIANO.

The piano ag it is today is the growth of -
centuries of invention. In its infancy. it was
a harp with two or three Strings. From time
“to time Wore sirings wete added, sand “after:
2 while the cithara was born. The ctthm was-
in the shape of thefetter P, and had 10 strings.

It took imany centuries for masicians to get
the idea of stretching the strings across an
open-box, but somewhere about the year 1200,
this. was. thought of, and the dulcimar made
its appearancs, the strings being struck with
hammers. For agother hundred years these
hammers were held in the hands of the player,
and then a genius invented a keyboard, which,
being. struck by ‘the fingers; moved the ham-
mers. This instrument was called a clavicy-
therium or keyed cithara, . ‘I'hu underwent
some modifications and mprovemcnts from
time to time. In Queen Elizabeth's. time it
was called a virginal. Then it was called a
spine, becanse the hammers were covered with-
spines of quills, when struck or canght the
strings of wires and produced the sound.

From 1700-to 1800 it w mm:h enfarged
and improved, and called a harpsichord, and
this was the instrument that Lady Washing-
ton, Mrs. Hamilton and the ladies. of the -
revélutionary times played on.” In 1710 Bar-
tholomeo Cristofoli, ‘an Italian, irivented 2
key or keyboard, such as, we hgvc,_now sub-
stantially, which cansed hammers to strike
the wires from above;-and thus developed the
piano.  In the .past 200 years there is no.
musical instrument which has so completely
absorbed the inventive faculty of man as the
piano.

v RAGTIME IN RELIGION.
Dr. Coit declared, while he was in St. Paut

-for a lecture the past week, for as many

varieties as possible in religious ‘experiente,
variety being, if not the spice of religion, at
least’ a-momentum in religion. No doubt the'
millenniom will bring in one creed, bat until
that time; vand ever. since the time the first

" two cavemen differed s to the stars and un,
“denr minationalism prevails.

.And ‘a8 in ‘creed,. 50 in music 'I'heehoub
masters 'during the week debated ragtime in
lheclm:chesmddwyametothemnehdon
that ragtime had mo place in the church. I

-W&M&tﬁumaw

decision,” o 3f unanimows that all the de-
nommnmmmpmmd. Fﬂﬁcvm

“safety ﬁrct," from mﬁmm by
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] B FELTMAR, Chicago’"
Recently ippointed mgnhlgj'ol waln Christensen

name—where something akin to ragtime 18
already popular, and where music would not
be music, but as deadly as the old creeds {rom
which these churches once turned, if Bach
and Stainer and Handel and Elgar were the
only composers.

The gamut must be run, in hyma as in creed,
from the Gregorian to the ragtime. Presi-
_dent Wilson and a few of the rest of us may
not care for “The-Beautiful Isle of Some-
where,” or even “In the Sweet Bye and Bye.”
But there are those to whom these tunes are
the breath of life and the essence of religion,
more precious than any Gloria in Excelsis.
And these people nnder the democratic lib-
erality of musical creeds, must be -permitted
to sing of the Somewhere Isfe, and to ex-
press therein their religious longing. The
tune of “Hot Time"” provided with quasi-
religious words may not. cause your soul to
fong “For the Wings of a Dove,” but there
are varieties in religious experience and in
religious music, or the music which fosters
the religions state. Not all hymns can be as
universally appealing as “Jesus, Lover of My
Soul,” or “Oh, Paradis¢, Oh, Paradise!"—S¢.
Paul Piopeer Press.

WHAT THEY SAID IN MILWAUKEE,

Axel Christensen makes music lovers sit up
and take notice when he plays the Poet and the
Peasant in ragtime on the piano. He's a real
“reg” artist—Miluweskes Journal,

Axel Christensen is-billed as “The Czar.of
Ragtime.” but he plays classical selections as
well with a depth of feeling and beauty of
touch ' which are as welcome as they are un-
expected, from a .disciple of syncopation.—
Mitwoskee Leader.

Lovers of piano are given a treat in Axel
Christensen, billed 85 “The Czar of Ragtime.”
Christensen turns a ballad/ into a smappy rag-

time sclection with: ease. - He also offers pi-
ano monologues :after the style of Burt Wil-

'|:liams.. His- storrn selection -received repeated

applause. The lighining: effect makes the se-
“lection exceedingly realistic;:—Muuaukee News.

‘Axel Christensen, the well-known Danish
pianist, introdnced to local audiences his
unique system of ragtime playing which gained
, for -him. the title of “The Czar of Ragtime.”
His work. does not belie the appellation.—Mil-
woukee Free Press.

Axel Christensen is the “czar of ragtime,”

‘1-and his feature is making an ordinary piano

"hum. His descriptive piece of a storm in the
Alps js. one that holds the attention of the
audience from the starL—Md-uxmkn Evening
Wisconsin,

1 —Local _newspapermen _ hmd_gmnd._mn_

.played as ragtime at the Milwaukee Press Club

""..Tuaday" noon, when Axel- Christeasen, the

“Czar of Ragtime” who is appearing on the
vaudeville bitf at the Crystal this week, was

+ | entertained at luncheon by the Milwaukes

scribes.

The piano has made Mr." Chnktcnsu: the
Danish pianist, famous in both thcamal and
musical circles throughowt the country, His
art is as-perfect as practice can make it for he
spends from four to five hours of daily prae~
tice at the keyboard.——Miluaukee News.

Tuesday night Mr. Christensen enjoyed the
honor of playing before hundreds .of his
father'’s friends and co-workers, The Allis-
Chalmers Company, with which the artist’s
father is one of the oldest employes, bought
out the theater for the anmnual theater party
of the company. Mr. Christensen, Sr., was i

“the audiebce.— The fatlier lives in the Casss

Wayne apartments at 500 Cass Street—Mil~
wankee Sentinel,
Axel” Christensen, the Yczar of rag‘ume.

Great PanoNum beré

THE CAULDR RAG—A Rsg duuc.
introdicing triple

THE P%ESS CcL %—A very suappy
num

THE GLEN OQAKS RAG—-“Some" R:f.
- THE PATHETIC RAG— remaricible

Slow Drag. .
THE * STAR AND' GARTER "RAG
WALTZ--Melody for - the-feft’ haand
with' ragtime variations for the rlth
PROG JVE RAG—Another

TI-[I’En‘RElNBTTE RAG—You want this

‘I‘HE MINN’ESOTA RAG—An lnmin
tion of “the xmt.

IRMENA RAG— Chu"tothumml‘

her.,
IN MY MERCER RACING CAR—Au-
zamo‘btle sou( whh that “'real ' tango

THE WEBSTER GROVE RAG—One of

‘the best,
Ay three o(dn above sent {ree with a yearly
bta'!pdun o Review."

15 cents each, or10 for 81, postpasd

Order from your teachi¢t, or from
A. W. Christensen, Dept. M

$62 South Western Ave., Chicago

who is appearing on the vaudeville bill at the
Crystal this week, was the guest of the Mil-
waukee Press Club at luncheon this noon, when
he met the members of the local newspaper
" fraternity. . Mr. Christensen for several years
has been a member of the Chicago Press Club,
where he spends much of his time while in
that city. He possesses the ability of turning
grand opera. and- classical music into ragtime
melodies.  After the luncheon he entertained
the members of the club—Miluwaykee Eve-
ning Wisconsin,

“TIN PAN ALLEY" POUNDING OUT
WAR SONGS BY SCORES.
By Froyp P. GiesoNs,

(Regrinted from the Chicago Tribune)
—Thepursuit—of the—fortune -favored- ar.
brides” on’La Salle street is no greater than
the strife to produce “war songs” on Ran-
dolph - street. . Hundreds of Chtmgoans -are
taking advantage of this oppertunity to win
fame and ‘fortune out of the Edropean war.

There are thousa.nds of doflars waiting for
the man who will produce another war song
that w1!1 approach the populanty of “AHot

hic _wa.

In the “studios”. alcmg C.hxczgos Rialu

dozens of pianos are banging away cvery day

and late every night—weird individuals with
wirey hair and ink stained fingers dope up on
black coffee and write and rewrite lyric
effusions for the song publxshefs who.are try-
ing to keep a finger on the public pulse.
___Probably one of the gra:est inconveniences
of the war to the song writer has- beenﬁi
change in military uniforms. No-longer cas
he sing of the 'boys in. blue,” which rhymec¢
so well with “true” and “you” Many =
masterpiece of recent birth has shattered it-
self on. the unrhymable “ehaki” :

Since the war the: thousands of dollars have
been lost by pubhshcrs ~who - have badreq
songs “which the' public has refused to: sing.
The publlsheu have tried all angles of the
war subject and are still looking for a new
oneorncwcombauahonthﬁtwﬂlbea
“knockont.”

While “Tipperary” was being sung to the
accompaniment of press ageot yarns from
the battle fronts the somg writers pounced
upon thé American sentiment for peace, and
out came, “I Didn't Raise My Boy to Be a
Soldier,” whxch was soon dropped when the
arg-umcnt of national pup:rcdneu swept the
country.

Then came “Stay Down Where: You Be

e

“long.” which had been aimed 3gainst war.

The -song related to the. advice of Satan to

his son; who wanted to go up on- anh The

chorus ran:

“Stay down, whete ‘you ‘belong.

The. folks above you dont fmow right from
wrong. -

To please ﬂmr kings they han all gone out
to war.

And not one of them knom wlut he's ﬁ;ln-

ing for.
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They say ub ﬁﬁove that I am a devil and T
am bad. -

Kings up there are bigger devils than your
dad.

They're breaking the hearts of mothers

Making butchers out of brothers.

You'll find more hell up there

Than you will down here below.” .

With the growth of the American feefing
against the misuse of the hyphen efforts were
made to float a song called “Don’t Bite the
Hand that Feeds You," which was based on a
suggestion that all aliens enjoying liberty in
America should drop 21 old country alliances.
It hasn't “gone” yet.

Ireland, always 2 “fall dack” for the song
writers in bad times, afforded material for
a-number—of—martial—efforts,—from—which- it—
was necessary to eliminate all partisan smeo-
tion of factions and leave the same to the in-
dividual inference of the auditor.

Irving Berlin came to the front with
“While the Band played an American Rag,”
in which he dreamed of future peace for the
world in the following chorus:

The king of England danced with the pregi-
dent of Prance

The crown prince of Germany waltzed with
the king of Hungary.

They all faid down their swords, while the
different dukes aud lords

Al shouted: “We don’t want any more talk
of war."

They started drinking to each other,
brothers.

They drank a toast to each other’s flag.

The Russian czar said to the kaiser:

PNt

like

MAORI CHIEF NOW.

Bur He Usen 10 Br AN Exreer oF RacTiMe,

San Francisco, Nov. 17.—From a ragtime
player to white chief of a Maosri tribe at
Hawks bay and the husband of Princess
Kararria, the daughter of a famous Maori
chieftain, is the fortune of Peter La Morte,
who arrived here on the steamer Matson
en route to the Royal Naval academy in
London,
. Several years ago La Morte went to Lon-
don from New York to introduce ragtime in
the London music halls, The .Princess Kar-
arria was at the time studying in a London
school. She visited the music halt where La
Morte was playing, and the acquaintance thas
formed was followed by their marriage, Later
he-was-made. chief.——— - SENTE

POPULAR MUSIC NOTES.

Shapiro, Bernstein & Co., 224 W, 47th St,,
New York, offer six splendid new numbers:
“She Was Made for Love” by Alfred Bryan
and Halsey K. Mohr, and should go over big.
“In Dear Old Napoli” by James Brocknran is
a clever waltz song of sunny Italy that can-
not fail to make good.

“Boston Bull” by Will J. Hart and Raymond
Walker is a corking good comedy song and
will be heard a great deal this winter in the
vaudevitle theaters by charatter singers.

"“Emancipation Handicap" by Halsey K.
Mohr is a dandy race track number and is
very characteristic. “All Aboard for China-
town” by Frank Davis and Win Brookhouse
is a typical Chinese number and aside from
being a splendid song offers moving picture |

“Let’s drink some Budweiser,”
Then he shook his hand, while a German band
Played an American made in America,

An Americap rag.

“The song writere are doing everything
they can to give the public what it wants,”
said Frank Clark, manager for Waterson,
Berlin & Snyder company, publishers, “but
it’s hard to tell a song hit until it becomes a
hit, and then it is hard to reason why it is
a hit”

Among the latest efforts of the song writers
have been patriotic pieces. Two vaudeville
actresses are said to have quarreled recently
“over the rights to sing one of the most recent,
of which a million copies have been sold.
The chorus goes:

America—I love you.

You're like a sweetheart of mine.
From ocean to ocean for you my devotion

Is touching each boundary line,

Just like a little baby, climbing its mother's
- “knee.

America, T love you,

And there’s a hundred million others like me.

Since the time when warriors went irto
battle to the beat of the tom toms or the

‘blast of the conch shell, soldiers have aiways

demanded singing with their fighting. Am-
erica, out of the fightinig,“is' not out of the
singing,; but is demanding martial songs, and

Chicago's “tin pan-alfey” is trying to provide
them.

pianists some new material to use for Chinese
scenes. “What 2 Wonderful Mother You'd
Be™ is a delightful song to touch the heart.
The words are by Joe Goodwin and the music
by Al Pijanotadosi.

3

Christensen’s
Instruction Books
for Vaudeville
Piano Playing

Book 1—Lessons in Sight Reading.

" Book Z—l.auom in Elementary Har-
mony.

Book 3—Playing from Vtolm Parts, or
Vaudevitle “lander Sheets”

Book 4—P1 from Bass Parts—
Tmspoamg— ul Useful and
neceasary in ormatum or the vaudeville
pianist. . B

Book S5—Evéry style of music required
in theatrical work, with instructions as to
how and when to play same—entrances, in-
troductions, cue music, bucks,  reels, jigs,
clogs, etc. “Leader Sheets” only i

Price 50 cents per Book

r8I¥ for all ﬁ've Books™

Qet these books from your teacher. or order from |

A. W. Christensen, Dept. M. |
526 S. Western Ave., Chiraro

—J. Forrest Thomplon. oi Louisville, Kl'-:
: Aumber entitled

“No mofe

fon: it ism '
sellers. Ity

cither, yéu ""tbe :nmahci hme got tq go,
thafo"fcﬁ,.. ’ :

J. Fred Helf, who
music of mth(nt

nearly ciglteén years ago
“How Would You Like to Be the Iqunan?"
Later he.wrote others that will be remembered
throughout the country, mdudmg "Eveq—-
body Works But Father,” “Gee, But Its Great
to Meet a Friend from. Your Home Town,”
“When You Know 'You re Not F‘orgottm by
the Girl You Can't Forgct.” “Tn. ‘the House
of Too Much Trouble” and “The Barbe:
Shop Chord” Mr. Helf was bor_n in Mays-
ville, Ky., forty-four ytars ago. He feaves
his widow and one daughter.

__EnLloems,_has.added..m_hm,npmmm

Joe Morris’ latest .gong -success, *When It's
Orange Blossom Time in Loveland,” and has
been meeting with success.

"Memories,” written by Lus Kahn and Bert
Van Alstyne, looks like a big hit.

A full page drawing by Nell Brinkley ap-
peared in the Chicago American, :Ilustraﬂng
that country.awide hit “Mother?” This beauti-

ful song has created a sensation alevér the

world.

Abe Olman's “Frog-and Lily” song is being
used by several big time acts.

Miss Bessie Buchanan has written -2 new
song entitled “You Made the World for Me,”
with Bert Van Alstyne, which will be pub-
tished by Jerome H. Remick & Company

All the Chicago cafe revues are singing
- “Dream of "a Dreamer,” published by Joe
Morris Music Company. Walter Witson,
westem manager of the company is warlang
hard to make thig gong a stccess.

2 “Araby" is stifl being sung by, all ‘burlesque
shows that have an oriental scene in them.

. The Connett Sheet Music Co. will release
the. following songs on Dec. 30th: Am

_the Wavy Waters. M;n._Sw:ethu:t_&naJnr

Me” “T"Am Longing for My Old Kentacky
Home.” Mr( Berry of the Connett Sheet
Music Co. is in¥eceipt of many letters urging
him to release “My Little Irish Girl” and it
appears that this song is about to be put on

the market.in earnest. -
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“Because.” . N

P. S.—Last month we promised an article
on “Why is Christensen?” After thirty rest-
less nights we come forward with the shortest

dissertation on -record, just onme word, “be-
cause.” . .

We feel, however, that this is not very
conclusive, therefore, I suggest a “Why is
Chrictensen” column to be conducted by the
“readers of the Rictime Review. Send in
your “Why is Christensen?” Think of it,
your mame in print and people talking about
your cleverness, maybe, but don’t fail to send
in your “Why is Christensen ?”

Well let's get musicall. Now I have met
with good success sandwiching in “Ballin’
the Jack™. about the twelfth lesson. The
second part of this number is 2 good example
of the Christensen system, the various move-
ments are here introduced and therefore
readily learned by students.

For ambitious students ¥ should suggest Mr.

Claypooles ‘Ragging the Scale” here the stu- |

dent unknowingly learms five very important
scales, In the trio. each note of the F seale
has an accompaning succession of chords for
the feft hand, while the right hand does some
very effective Christensen ragging.

~ We have had remarkably mild weather here
to date; in fact, .the studio windows have
been open most of last month and the dutcet
strains of syncopation have commingled with
zephyr breezes from the sunny south. Chord
in G please. Exit. Next month, “Reétribu-
tton” in five parts,

THE DEADLY PARALLEL.

Jo the September issue of the Ractimz Re-
vIEw we published two letters:side by side,
one being a form' letter sent aut by the Chr'm-
tensen Schoot of Popular Music and the other
"being a form Jetter sent out by a school which
operates under the name of the Franklin. The
two letters were almost identical and it
showed positively and clearly that the Frank-
lin School had been guilty of copying the
Christensen letter nearly word for word.

This exposer caused wide comment through-
out the country 2nd Mr, E. R. Winn, editor
of ' the Piano Department of the Cadenze
wrote forcibly and o the point in the' Qctober
Cadensa. Mr. Winn's Comment follows:

“Nearly a page of the September issue of

_Christensen’s_RactiMz_Review _(Chicagg) is

lending dignity and honor to the profession of
teaching popular music and ragtlme piano
playing.’

“In this connection a recent letter of Nathan
Burkan, a well-known music lr;_des attorney
and counsellor-at-law of New York, written
to M. Witmark & Sons, music publishers of
the same city, in answer to an inquiry pro-
pounded by them in'regard to restriining the
distribution of alleged imitations of two of
their important issues, is both enlightening
and significant. Mr. Burkan, quoting a de-
cision rendered by the New York Court of
Appeals, says in part:

“'A publication is a subjéct of property and
there is no reason why, like every other kind
of property, it should not be subject to the
law’s protechion, To put out a colorahle imi-

devoted to exposing a small New York school
of popular music which has been copying and
using the former’s advertising literature, Af-
ter showing by the “deadly parallel” this
word-for-word copying, the editor asks his
readers to express their opinion .as to the
business fairness of sach literary theft.

“A well-known New York schoo!l of popular
music alsq baving suffered receatly in the
same manner from the same source furnishes
an answer to this request in the form of a
public warning circulated by them in that
city and which reads in part as follows;

“‘Tt will be noticed in thé advertising mat-
ter of. a local school of popular music that
many phrases and sentences of our informa-
tive literature have been appropriated .and
reprinted verbatim or in part. In the music
trades this is known 'as piracy and is per-

tation of it, by which the public may be eas-
ily misled into supposing that it is the lit-
erary article they had in mind to obtaim, is
an act of deceptmn whlcb injures the pub-
lishers.

“'You are entitled not only to an injunc-
tion restraining the further publicatio of the
infringing copies, but also to an aécounting
from every person haudling the infringing
publications, and to damages, which are
computed upon the basis as to " what you
would have earned if you yoursélf had ‘ef-
fected the safe.”

"“The promotion of popular music and’ the
business of teaching this style of piano- play-
ing, as in all other fields of commercial ac-
tivity, require and will thrive best with
healthy, legitimate comgpetition. We do’ not
believe that musicat buccaneers will find cor-

rhitted by us within certain limits without
tawsuit because of its unfavorable reaction
upon the pilferers. .

““Positive proof of specific instances of this
garbling wilt be furnished any one desirous
of this information, We challenge defense
by the guilty parties.

“*This robbery on the part of competitors, a
practice wholly vicious and anprincipled, is
regretable, as it is our desire to be on friend-
ly terms with all popular music interests and

to assist in what little way we are able in |

Piano Players

Don’t overlook these high class numbers

“Honolulu Loun”

“She Lives In A Mansion of nghs"
“I’m.Going Back To Bueaos Ayres”
“Wish | Knew Just What You Think Of Me”
“Walezing With My Summer Girl”
“Oh You Girls”

“la The Summnertime” (nhnrbhhlu-im)
“Sweetheart: Of My Dreams”

“All For You”

"Llllmn Walker Waltzes”

“That Angell Rag”

‘Whu:h is most obedlen;—the c[mrch bell or
the Organ ”

“Dunno|” g

“The bell, 'cos it peals when n"s tolled ; and .

the organ says, ‘T'll.be blowed first!' "—~Chi-
cago Herald.

“Regent ‘Walizes”
“Sneppy Rag™

Any of lh.‘.twu ml for 10¢ by the Pub, or any nix
copies for S0¢ if yon ‘attach this’ ad. to your order.

The Regent Music Pub. Co.

Lake Charies, s,

dyal reception or ulbmate successful recogni-
tion in thig special department of music. Their
vain efforts will avail them but little and that
fittle only in a small, mean way.” Z

TO INCORPORATE WILL CARROLL
_ CO. AT $75,000. i

The Will Carfoll Co., of Brooklyn, R J
have completed their. plans for mcorpontmg
and will -capitalize at $75,000. Shm of
capital stock will be offered to the general
public in blocks of ter, shares or more. Thesc
shares will have a par.value of $5.00 but wili
be sold at $2.50 per share or. $25.00 per block
of ten shares.” No less than one block may be
subscribed for, but payments 'may be madé at
the rate of .10 per cent down. and an equal
amount monthly.

“The Will Carroll Co., is one of the publish-
ing houses who may be classed as “leading
publishers” * Owing to the excelléney of
their mtaiogue they have made® remarkable

.strides - since their entering the field, sofx

few months ago, and if they haven't put over
i big “hit" to date, it is not because they
haven't ‘the song, but rather because they
have.not had sufficient tinte to do it in. Thére
is"no doubt, however in our minds but that
this company will land with three of ‘their
songs this season. They have the goods a:
is shown in their “Her Ragtime Romeo,”
“Rosalie” “You'll Mend the Achiug Heart
You Broke, Some Day.” “Whose Little Lamb
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Is Oose,” etc, and -besides these they have
about fifteen others that-may be classed every
bit as good as any the other leading houses
have on hand or have published in the past.

The Carroll Company is ofie of the seven
wonders in the music publishing world. Un-
known only a few months ago,—no ome to
“boost” them—they started out to conguer.
And they have. In a little over three months,
with only a little over a thousand dollars of
capital, they have surprised the enmtire music
world. Who ever dreamed that they would
ever be able to pick such wonderful num-
bers from the leavings of other publishers?
Yet, they did not seek the leavings, but rather
refused to accept anything which had been
submitted to 2any other big concern and

mailing out copies of his “The Emblem of
My Heart,” a number published by the Car-
roll Co. All of which goes to show that the
popular is sometimes preferred to the clas-
sical even in the “high-brow” class.

AT THE COUNTY FAIR

Allen Spurr, whose photograph appears
on this page is the composer of the
song “At the County Fair,” which ia
part of our supplement this month.
direct particular attention to this splendid
number and urge all theater and dance
pianists to use it wherever possible and
help “boost it along.” Mr. Spurr has made
good in spite of difficulties that would have

sougat only " these which were absolutely
fresh and the ink still wet on the manuscripts.
That they have shown excellent judgment in
this, is shown by picking their staff from
among those who had shown originality and
good results with small houses. The result
was they secured such writers as Treve Cal-
lins, Jr,, Billy Eggers, Charlie Hochberg, Leo
Halpern, N. E. Woodard, Addison Slough ard
Herbert King, the latter being the pom de
plume of 2 well-known  composcr who, for
various reasons cannot allow his right name
to be used in conmection with this company.
Add to these names the name of Will Carrofl,
the brains of the concern and that of Beth
Slater Whitson, who all mnst associate with
such hits as “Meet Me Tonight in Dream-
fand,” “Let Me Call You Sweetheart,” etc.,
and Betty Bellin, and you will have an idea

—yfwhat SotgquItty the Carrsli—Co s cag= | 2round-jollyparty—of-d
Jt was rag, rag, rag, all the way through

the recital, and the dance as well.
towing is the program: -
Ragtime Overture

able of producing. Never was such an
amount of real talent brought together in one
bunch and there can .ohnly result from this a
successful oatcome. ’

The Will Carroll Co, is now situated at
191 Garfield Place, Brooklyn, N, Y., but have
arranged to move to larger and more cen-
trally located offices as soon as they have in-
corporated.  Subscriptions for stock are
pouring into the concern and ‘it is said that
everything will be completed in a few weeks,
The opportunity to purchase stock in this
company is a good one and offers a splendid
investment for those with but a few dollars
to invest. '

Herbert King is the nom de plume of a
well-known composer of classical music who
is connected with the Will Carroll Co: For
various reasons, chiefly that of not wishing
to conflict the classical with the popular, Mr.
-King does not wish to have his right mame
“connected with the firm. “This brought about
an amusing incident when at a concert of
the ‘“high-brow” kind, Mr, King antl Mr.
Carroll were conversing with a few other
gentlemen.  Previous to this, Mr. King's

compositions-of-the-¢lassic- order -were~much

discussed. When, however, in the course of
the conversation, Mr. Carroll let it slip out
that Mr. was connected with his
firm and wrote under the name of Herbert
King, the news was spread in a few minutes
and Mr. King is now busy .with a mailing list,

deserves the success we believe this song |

will have.

RECITAL AT ST. LOUIS.

Fully five hundred people were present at
the annual recital given by the Christensen
school in St. Lonis, under the direcdon of
Edward J. Mellinger. This has been an an-
nual event but the success of the last recital
was positively phenominal, and after playing
the last number on the program, Ed. Mel-
linger finished ap (amid-cheers) with “Auld
Lang Syne” in chimes and rag, accompanied
with a splendid orchestra, which was a fitting
close to such a successful performance,

After the performance the pupils and their
friends danced to their heart's content and
everybody quoted that it was the b&t all

f-—the—saason

We'

been unsurmountable 3o most persons and |-

Mim«_ Sporn; Marion, Ind.
Compoaer of “Atthe County Falr" -

Lange’s Flower Song in; Ragtime. s ious
..................... Miss Grace Thompson

Webster Grove; Rag..... Mr. ‘A, Waldemeyer

Marching Through Georgia—Melody in the

hass—vanat)ons in the treble.......v.un-
Miss -M: Brucker =

The fol-

................ Orchestra

. Don’t
_ Apologize
: for the
‘condition
of your
old music

_Bind it yourself with
the wanderfol “‘Gam-
ble Hinge'' binding
tape, which will make |
your sheet musie in-
destructible forever.

at np in packages
gnch rud prepared

1he Urwble Hln‘e in
containiog ht yards
for-musie of
to_aix -leaves):
2-Yeaf, Binds 21 copleu ot 4- Pago.

=Y & M" po '_“_
) Musle, Oae Copy of 5. Leaf (10-
and includes one strip of mend-

Pn ke) M\lsfce.

package of this binding in your
home you can readlly do your own repa.lrmx.
Algmno can apply it.

t postage pnld at ﬂmn prices.

AXEL CHRISTENSEN

526 S. Western Ave. Dep( M. Chicago

lonr to twgln plgu (two =

Mendelssohn s Wedding March in Ragtime  _

...................... . Edw. Schwebel
Noisy Notes and Melbnger R.ag ...........

........................... Mr. A. Wachter
Maple Leaf Rag—Duet............0 -, Prof

Arthur Linkheimer and Prof. Ed. Mellinger
Vocal Solo—Songs selected.Katherine Walsh
" Pupil of Warren Lemon—Studio L,
Odeon Bldg:
INTERMISSION.

Medley of Popular Airs........... Orchestra
Aloha Oe .......cvcvuivin ... Mrs. M. Nussen
Tango Tangle, advanced course...........
........................ Miss Emma Eahle
Cabaret Playing, advanced - course.........
.......................... Mr. Glen Rowell
Dream of Heaven Waltzes, from Orchestra
MUSIC . oieeeeen vt Mrs. H. Manucl
Down Home in Tennessee........v-vvaenn
.................... Prof. Edmund Harris
Convcrtmg Chérus_into Ragtime.
Oh, Those Days and Christensen’s Ragtime -
Wamz ............. Prof. Edward Mellinger
DANCING.

. BOOSTS.

-[—*It makes us feel that the RAGﬂM':"Rm:iv

is there” on reaching the grofession judging
from the many. -letters we received from
‘dealers, the proiessxon and the public.

.J. J. Conxgrr,

The Connett Sheet Music Co.,
| ‘Newport, Ky.
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At the County Fair

HERB. HAYWORTH.
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Watch-ing Hilyam try to

way, Come on down to the
cans,. Hoar tha gl - shce
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) fair, Ev -’ry one .will be there . Hitch old Dob-bin to the
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Ragtime Rings the Bell

a :Vfl UA.dIS & Milsic by
AXEL GHRI'STENS_EN
Va.udev;:i_l'le’s “Cgzar of Rﬂg:’._time”
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By AXEL CHRISTFNSEN
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to submxt to . the puhhc in Jmua.ry of ncxt'
ELECTED VICE Pmmm
"Fult honors have been fofeed. upon - our

"-_fmi and copeade Ed., Mellinges, of ‘St

r—-Not-contcm wﬁHhe— J
! oys as “being - the best- known and. sp-’
recm:d ragtime player of ' St. Lo;da, R+
.M gtr permitted  them to ;

; and wap duly; [ Qs
umaa.u 8

. m 10 show that his greaf M : t
: .og ?ﬂnfhumot‘uﬁdt ’l'ko &

5 jelitous, *and X the* fu:( 33

“abje- to hold.their lnendshsp lpme‘of

-a compeutor with many 0 ;
( wnny disposition, tinles} ’lnd hon-'
. éat_efforts. won, him*honor.

"} "He oes in d‘ﬁgdie first of the yar'znd

ﬁpomted mcmber of .the -

thanktgat', to “Be. able m_ pptel:_lﬂ"?
offt. }'wbﬁllaymhx-_ﬁh. he:ﬁ* .

from now. The waltz song referred to is all |

i3 ;| of foid* parents:< while atten
ident and, hy. sbeolutplg carded’|

' of my mozher Ca oou-ﬂn) laﬂd

té reach hlzh C ‘even thotigh 1 buut s hm'.
.My father, a8 soon aj he:recovered im'u_t the
shock, made up his mind that T was to be s
muslcian. I practiced about ten'or. twelve
‘hours a d4y and about the same dmount every
oight. As soonias I could talk (?) my grand-
fathet uséd to-adk me what I waated for ®
gift’ and the answer always was
ahorsemdaboom” (driih). Soltmk
1p drummyng; mruch 1o the delight and péace
of nilnd of the neiglibors? We hid a litde
German girt worldng for ud shortly’ after
this whotz.ught ort;iedvoteadzmeboww
sing “Die ‘Wacht am Rbine” and “Heilige-
Nzchf.“ For these efforta 1 often reqcinﬂ
miu ‘front friends of the’ “famity. .My
parents ’ ‘nfe 30" pleaséd with the progfen
rhade WiH the Hetle gitl mchm' thit :
‘Bave’ &' Fegular ‘singing’ teacher a8 sooﬁ'“ﬁrit“
seemed’ x’dvlhble " Alas) "For' ﬁ'u'iond how

réhmsal for 3 Stmday school ;

g "thcpaiﬂora m&o!dpanyﬂoppé_gi
xﬁef n&amy suddenty ma ashed '_*Wthr

tu.y mrionty as’' to wha' thc- gﬁlty

. wad he" pofitaly rijoined . e’ to- "H c’"i"'

?-lf d‘ll" (ghnt up). 1 neve_r-ung mm :
ﬁort.ly Yefore thin painfy '




18

)-

RAGTIME REVIEW.

He began with a sy’stcn,:L very much-the same
as all,_or. at least all the old time mmasters I
ever heard of had, i.>z., make the pupil prac-
tice an hour before breakfast, another hour
after school and-in the evening about 7:30 he
came to give me a lesson, mistakes that I made
were usdally corrected by a2 rap on the
knucklfes with his pencil. -
erally lasted about one and ome-half hours
which brought me up to my bedtime. Three
months of this kind of drilling however
showed results and I got to where I had to
have more time to practice as my lessons were
getting so difficult that I only received two
lessons a week, but the penalty for not hav-
ing my lesson as my teacher thought 1 should
have it meant more practicing every day and
sometimes 3 whipping from my mother (my

The lessons gen<

father having died). Mr. Christensen’s
title cover on his “Pathetic Rag” describes my
case to perfection. Anybody wishing a pic-
ture of me practicing on the piano. Just
send 1Sc to Mr. Christensen and have him
send you a copy of “Pathetic Rag.” Besides
having my picture on the cover you will have
g very catchy “rag.” But I thank my mother
today for being strict with me when I was
fearming. If she had not been I should never
have been a successful musician and I prob-
ably would be blaming her’ for mot having
done her duty by me. Oh you parents| How
many of you have said “Well, I don't waat
to force him to learn if he don't want to;”
or criticise the teacher if he (or she) should
scold your darling for not having his lesson.
If you would omly take your precious young-
sters in hand after the teacher is _gone : and |
introduce _tgem to father’s shaving strap for |
.2 sHort session you would at least have the
mt(sfactlon in later years of knowmg that
o and in mo:t g,ses,

Christensen system teaches them to »play
{without learning all the scales and fmgcr
exercxses). popular music and ragtime in
twenty lessons. It is alio a great: finishing
course for pupils that, -after having taken
lessons for years find themselves upable to

play rag-time or convert standard music‘ into

leader or orchestra du-ector. or' jrut 2 good
piano player followﬂ.thee fonowmg ru!u.

WORDS BY “CON" T'LAM

uuuc BY wm cumc

It’s Back To Tennessce For Mme

(Big Fox Trot Hit) . R

Performets, write for your copy; movie pianiata wend for mlogue of- big hih. )

INDEPENDENT MUSIC PUBLISH!NG (}0-. mklﬂ- Onic.Ndn

An Abundance of the Vcry Chmccst Muslc

~ For Less Than One-half a Ccnt fa Day

Thousands of N
Players Use Thls{

 includes_in .1ts_pagca evcn:y_momh_i"w 218 o
“least -90% of “which™ is’ Just what thcl Movljé

gencral character of tbc
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PARODY ON “WHEN-1.LEAVE THE
WORLD BEHIND.”

(Respectfully dedicated to the music pub-
lishers), by Bermard B. Brin.

Verse:

I know a million airs,

But who in thunder cares?
Nobody wants <y songs.

1 write them night and day
For which I get no pay, o
Now don't you think that’s wrong’
1 haven't any pull,

I cannot throw the bull

*Cause that's what gets one by.
It sometimes makes me moan
To think Ted or Jerome
IWould-pass-a-wizard-dy.—

Chorus:

My songs are better than “Alexaader”

Or even "Tulip and the Rose”

“You Made Me Love You"” it isn'’t in it

With the songs that I compose. |

But sipce they dop't want my sp1end1d rag
songs

I'm sore they must be out of their mind.

So tell this wosld of joy, they will fose SOME
boy

When I leave the world behind,

When 1 leave the world bebind.

OH FUDGE!|
Say Al how is your sister getting along?
Which one do you meaun Ed?
Oh that lond’ tall, skinny ugly one.
“Of, you foean LENA— ~
(Officer he's in ag-am y—Ed. Mellinger.

DON'T LET ANYONE TELL YOU
THIS 1S A NEW ONE.

Is y;aur daughter a finished musidan?
Not yet, but the nc(ghbors are makmg
" threats.—Ed. Mellmger

“BILL'S LOVE FOR HIS LESSON.”

A pupil of mine sat on the stool

Practicing away' at his lesson,

His mother called him, but,

But he could not go

Because he loved to practice so.

She said: “Now William if you don’t come
T'll certainly tan your jacket some.”

But he kept right on with,

With his RAGTIME swing,

'And _soon_had -his ma doin’ the pigeon .wing..

So out'on’ the floor she,
Shke began to prance
And she-didn’t-use the switch ~ '

~

On the seat of Bill's pants. ~ : {

He said: “How'd you like it ma, _
Ma says it’s fine;
So that shows the effect
Of Christensen’s RAGTIME.
Written expressly for ‘the RaoriMe Rg-
view by J. Forrest Thompson. :
(Copyrighted.)

WHY IS A BAND?

A BAND is a conspiracy among a lot of
mea who own, or would like to own, horns.

One man canpot make a band, though three
Germans can put up a very fair imitation.

It takes a lot of men, considerable co-ope-
ration, time and patteﬂce to get up a- success-
fal band

Ag soon as a band js started a man who
owns a cormet-begins to scout around for a
fellow with a baritone hors. When he has
found bim they both trace down a claripet

player and a feliow who flirts with a piccolo,
and then the whole bunch: get a guy who can

‘annoy ‘a slide trombone SCIENTIFICALLY

and the band is organized and ‘they proceed
to practice once a wéek. ;

Member of the family go nutty listening
to them blow BLUE notes during these re-
hearsals, but the band careth not and grow
exceedingly chesty when they have lsarned to
play a single piece stmultaneously so_that a
trgineéd musician can recogmize the tunel—
Ed. Mellmger

M2, W. J. W.-WALCOTT. 212 Gelety Theatre Bldg., New York,

Thliacay-wHiern-taat Froas-Apri

{10 paro). BBe. or order tbrough any snale store.

0-ran-| -Apr1-H3-to-April-83,-10)

(Patuze Song, Brosdway Polltes.) Smne by Tixzard & Georre, M.Nq Sunley. Janmne Dume hrly Bell, ele
Plcat Prize So0¢, Fifth Avenne Theatee, N, Y, 90.000 coples soid Amn foor weeks. By, malfl,
W. 3. W.-WALLOTY, l-tc . LT

" “I MUST SAY GOl]I)-IYB T0 BROAI)WAY ¥ e

Oesr 8lry 1 whd to congrataluee you, =pmvlnuu Bret prige at thls Giearre whb yeur sdng, 'L MUusT SAY: oaon-lu 10
BACADWAY.' 1t was'csslls the Dest song entured Luthe comtest. Very. (rn!y yonn W. H. Qun». Hurucr Procror’s FIRN Ave. Thestre,
|—Aprrgs 1B, (

, 10 cémis_per copy.  Ofchémmitions
Breatway, New York.
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ulars from

the orders.

~with list of music buyers so
that you just have to fill

If you wish to publlsh yout

composntlons.

do not fail to obtain’ partxc-

Ra ner Dalhcm]

MUSIC EN GRAVERS
‘and PRINTERS

376 W. Monore Street
C'HICAG—O.,. ILL.

We _write Words to your
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music or set music to your
words, and get same ready

g3




22

RAGTIME REVIEW

REASON FOR RAGTIME.
Texas Paper Says It Is Music for Hustlers.

An English music publisher thinks he has
found a reason for ragtime. He hag been
compelled to give much thought to it because
this American invasion is overrunning all Eu-
rope and demeralizing musical traditions. In
Great Britian the “dear old love ballads” have
been crowded to'the wall b
of the American melody. In other words,
when it does come to ragtime, “Everybody’s
Doin’ It” -

But why? This is his explanation. We live
in an age of rush. The old, slow, sentimental
songs fail to match the pace, and ragtime
does it perfectly. It symbolizes in its ralpaq-
ity and swing the spirit of time.’ Naturally it
found expression in America, wbere hustling
was discovered. And there you are. It seems
about as good am explanation as anmy.
_YLeader Jacobs of the London Trocadero
Mugic Hall orchestra, translates it into medi-
cal and musicat terms. Syncopatign means
showing up one note against another -and
against the time following on the weak beat. It
ig therefore similar to a beating heart that skips
a beat. That means excitement, and so does
ragtime. He thinks it has a_ corresponding
cﬂ?ét on the heart and makes it alter its beat
1o the time of the music. It may be, but the
publisher’s theory is less technical Ragtime
appeals to the hustlers. It bores the stolid and
gteady. Doesn’t this go to prove it?—Beau-
roont (Tex.) Enterprise.

RARE COURTESY.

“How do you like our new music master?”

“He i3 a very nice, polite young man. When
1 made a mistake yesterday he szid: ‘Pray,
mademoiselle, why do you take so much pains
to improve upon Beethoven? ”
" At a party Miss Brown had sung “It's 4
Long Way to Tipperary,” and for days after
she was singing or humming it to herself.

“Jt seems to haunt me,” she said to a friend
who bad also been at the party. =

"No wonder,” said the friend. “Look at the
way you murdered it."—Tit-Bits.

BOOSTS.
We have reccived a.sample copy of your
wonderful and breezy little paper. How on
we ever missed seefng it before is be-
.yond us, but we sure do appreciate the copy
sent—WILL CARROLL CO. Music Pab-
tishers, Brooklyn, N. Y. .

1 am getting on fine. My teacher is courte-
ous, understands his business‘thorouﬂy and
Jmﬁes everything absolutely -clear. | only
too glad to say a good word for your csyatcm.

J. 'BALSER,

4812 Dauphine Street.

Jones (reading)—My dear, the paper says
that 5000 clephants a year go to make up
plano 8. .

Mrs. Jones—Heavens! What will they be
training dumb animals to do nextl|

There’s &-hero Who's never. been honored
Whose_fortitndes. sever glved way, .__ -~
Who uever fulle backward nor falters

And. hw's wesring no medal today.
He's nelther &' soldler nor sallor,
g:h thy' Obﬂdﬁa’tn lfui Ev?ot' must Lsten
To the same 010 gags night after night.

6,00 PER ‘noﬁl

o 2. - Ru juat ne-
gotiated v_m.\r.-':sge ﬁm A g XOPK
which Walter Damn ' is eou . which sscurss
bim the fabulous retnrns of £l P -hog:.“‘r

\ hae only B ox-

remuneration:

r 6 m
costied it'h--;;lg{;b_y ‘Padeorewakl

uring dnthe; baxis. of about a deollar an hour,

which s the average union price for musie, Mr.
Dam b could have hired:sirteec huoadred &

AT ¢ syers for the same miohey. that'hé has to 55 :
an, who ¢ ¢

Lotus :_g!:_hu_ obe pair of hands
uses one plano tiche.
Yu“h“ u&nd it to Jomet.

the fascination |

DECEMBER—]JANUARY.

Perhaps you have been wondering why the
RacTiME Ruview was late this month. Very
well, to tell the truth, the editor was out of
town in vaudeville and was unable to get it
out on time. ' The only logical way to catch
up, he thought, was to sort of "hatf skip”
a month and so we have labeled this issue
December and January ard hereafter you may
expect your RacmiME Review bright and early
in the month instecad of in the latter part of
the month as was the case for some time past.

Yearly subscribers will get thier fuft twelve
copies ‘just the same,

Musician—What's the rent of this room,
including the use of the piano? Landiady—
I can’t say offhand. You must play me some-
thing, first—London" Opinion.

WANTED—Position in picture house by
man and wife. Piano and viofin. Best of
references. Address Muscian, 108 20th St,

.~ Warwood, Wheeling, W. Va.

FREE

THE hardest proposition for the
musician who plays for ‘the
movies is the problem of new music,
good music, melodions numbers
which will fit every situation, but .
first, last and all the time, bis real
_. _problem is the expense involved by _
" buying music to fit new reels.
This is an expensive amusement
for the pianist and.the MUSICAL
OBSERVER offers a fine solution
for this problem. You have been
worrying yourself and - spending
money for nothing, just throwing
it away when for one-tenth the cost
you could have the same results.
‘Each issue of the MUSICAL
OBSERVER contains 24 large
sheet music size pages of ‘splendid
music (dbout twenty compositions
in each issue) for Piano Solo, ete.,

SPECIAL Sty

L

MoVIE # PLAYERS

| How Would You Like ;‘o Buy Over
200 Solos for 51.50 2

READ THIS GREAT PROPOSITION

and you can get twelve issues (a,
vearly subscription) tontaining

.over 200 cornplete compositions for

just one dollar.and fifty cents.
Subscribe for the MUSICAL
OBSERVER today aud, we will
send current issue containing 20
compositions at omce, of we will
date it back three months so that
you cap start with a library.of about
60 complete compositions-—the
pght kind of music, pot a.trashy

_pumber in the lot.  IT COSTS

YOU JUST ABOUT ONE CENT

" A COPY TO GET IT. Do this

todsy- and you -will have a fine
library in less than no time and .in
addition, the splendid: articles on

. = ifyi iy .
music and- musicians will  prove

interesting, -and entertaining to
every musician.

Send $1.% today with thia conpoit, and we will incliide FREE as Albam contals:
est Muaic Size) of 90 complete cémpoaitions for Plano Solos, ete.

It

MUSICAL OBSERVER. CO.,

46 COOPER SQUARE
NEW YORK

For enclosed '-’15. $0 send Musical Ob&m/r for 12 months with 24 Jarge sheet music sise
pages of music in each isxue and youy NEW Album containing ninety Piano Solos, Ete.

Name

K]

Gty :

Address
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“NOTE TO PUBLISHERS”

It 1s the aim of this magazine to keep its subscribers as
well informed as possible regarding new popular music,
beth songs and instrumental. If we are not already on
your mailing list, please1ee—tHat we obtain regular piano
copies of your new publications the moment they are is-
sued. They w1ll be listed or reviewed in-this magazine.

Stark ausic Co.

ST. L ES, MO,
Rags Thar Never Die

We are the storm, ccnter of h,lgh—class instrumental rags.
The' whole
“Ma;‘j’l
“Frog

cat™ “SunﬂoWer” “Cascades” “Entcrtamcr"
s’ Etc ' »

eh ";dvert!sed these as clasmc ngs, and we mean just what we
say.  They are the perfection of type. “The glass of' faghion and the
mold of form.” “Age cansot.wither or Custor stale ' their infinite
variety.” They have lifted ragtime from its low estate ind hned At up

4 New' “Popullg.i‘f‘

rag fabric of this country was biilt around otz |

- .

Music Magazis
THE

CADENZA

Mussml ‘Home and the |
Professional Pmm_s: i

Ifialno Solos in every iuug _

also THE PIANIST, & regular department .
conducted by

EDWARD R. WINN

CONTPA lNSx

“Practical Course’of Iutrucuon in Bagu.mo
Plano Playlng” (inetalment sach mdnth) by |
Edward R. Winn; Articles #nd ‘Storles on |
Musicsx] Matters uut ‘arxe- worth 'reading? |
Questions of general Interest and’ their An- |

|"vwers; Latest News of the Popular Music. |

Plano Schools, 8tudios ang Teachors, notes of |
interest aboat vaudeville and “movic” planists,
aldelights op the latest developments. (n- tha
Popular )ms!e feld, lst of Popular Songs
labeted :“hits,” and -other artidlea’and mnl
reading matter of muosical velue and Intareat
which' no planist can aftord to miss.

- Sabscriptiea: $1.00
mtl.”.hnlp.lj.,ﬂqkﬂplulkn

|

~with-Beethoven-and-Bach.

Following up Maplc Leaf in the blendmg of the popular and classxc,
kindly try out “American Beauty” “Billiken” - “Cataract” “Corrugated"
“Mande’’ ‘“Mellinger” ‘‘Hot House” “Grace and Beauty” “Ragtime
Oriole” “Ophelia” “Hilarity” and 100 others such as are pubhshed by
no one on earth but the Stark Music Co.

Our free catalogs will tell all about it.

Read the following disintevested lettey from a musiciam in_far away A'wmia.- .

Syduey, N. 8. W., Australle. -
’ August 28th, 1014
BTARK MUBIC COMPANY, 8t Louis, Mo. ’ s :
Dear Sirs:—Juat a line of appreciation for tbe emca.llmo of.

. I taé the good fortune to get “American Bearnty,"
Beauty” ‘trom the Krey beopls aud ' put them all oo pm_pu
you have been preeent it would hyve.necostitated the pnrchne 524 -

1 bave ‘resd youer little adulation on the cover of ouna of N
say that you merit.the whole of it 1 loaned thess plecea to, gnothar
returned theém it waw gmdmgly
M. I'mm'a Jeadet far away mnd with fo “horse to sell,” and’ I -must s
mho mgudwoumununwuywuvgmmmu.’-. L
- Af%‘;be muck—~poring under the rag Gitlce—that we mpumu.-c "u.pnme. :
theup g -roukouunhh:dwydmtoc_m-; F

i * Yours m.fy :

W could BIi~a booK With Téttars MRs thils.

SEN D FOR CATALQGS

Stark Music Co., St. Louls,-'

f\t\‘)n, t-_n.
avcouy | \_[IL-

Monthly

A Mus:c _Mamme for the Professional
and Amatenr-Player of:Band and
Orchestra Insrmm‘enm '

J

2 Néw, Full Orchn!rmom ih every issue

s-mn-u e
Cemin ll ﬂ. ﬁtﬁt sLo0. ih'h Caﬂulkn..

" Jacobs' Band
" Monthly

A Music Magazine issued’ Exchusvely
in the Interest of the. Profemional
and Amareur Player of Band
e lﬂtnﬂmul.r

2 New Bnnd Nunbenm cre:y issue
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FORSTER

Music Publisher—

HOOP’'S BUILDING
529 South Wabash Avenue
CHICAGO

Everything in Popular Music

WRITE FOR CATALOGUE
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ORDER NOW

CHAS. L. JOHNSON'S
Picture Show Music, Vol. 1

24 New and Ori;uul Compositicne

Every action of the pictures can be fitted
with suitable music. There is Villain
Music, Sneaky Music, Chinese Music—
in fact every kind necessary for any and
all pictures.

Printed On Card Boardy: This makes it
pomble for you to arrange entire .pro-
grams tn 2 few moments, thereby saving
yourself the annoyance, worry and trouble
that you are bound to experience when -
using other musie.

Meo 31 00 Pafpad

AL W. CHRISTENSEN
Dcpt. M, 5265 Wm;-n Ave Chlcngo

- $25.°I.D.
e

ROBERT MARINE

who 1s the only authorized manager in charge of the
New York and Brooklyn teritory, teaching the
Christ sytem exclusively, has just wntten the
following pieces: Marine Fox Trot— Play Me That
_gne Step—My Ra!llmc Letterman—Thal Flower

( Parodies

written on 1
latest son gs

ong Meclody— Vacation Time, etc. Asa dance
oumbers they have Rhythm dapcers are “hungry for.” J ForTCSt Thompson
15 cents each, or 5 for $D.50, postpaid. (Christensen Tm{)l(r)
ROBERT MARINE, Publisher 2822 West Mzdlson Street
151 West 1250h St. NEW YORK Louwwlle KY

Tel. Momingaide 8950

Hy N

LEARN RAG-TIME

plarm pla}-mg-ua hmmf

‘ : A 1 F
HL;ET P US bTEﬂ YYOU RAG-‘TIK

0 y ou can EAS=
ILY. Even-Hf you can’t pliy a wingle ndhé we'll

play ANVTHING i Hapoy samrs Reeomina Jodt

tl:.i.u.k, you will gurprisé yourself—and ‘all. your friends’
by playing “Mendelssohn’s Wedding Huch" in - Rag-
Time—and when you finish our course you will be play-: 3
mgdtheul;te, pm :olngt YOU’RSELF If-you al-
ready play, you o learn “arpeggio r3
ing the melody of any plece with the Teft hand el b
ngh ‘hand plays sparkling: rag-time - variations; elso; \
“wiple rag,” etc. It is POSITIVELY JEAS8Y. Our ly“em :
is a0 simiple, so duick, so perfect, thit'taking d:h’couru will .
be one great, big, constant JOY lor you -You will say: '

Thousands of pedple in-ev of th
taking thia ¢o P ey, Fart : A

Every
girl—old, yon:?—BECAU%%ymmﬁme ‘is
mnl:lml

i o{_dOY
ime—ot .ﬂﬁﬁ‘ "‘v m
h—ohrtow‘ phin’ ahd

\\\\‘ i radon e brilliaat fays en‘kﬂ;gﬂ*" QN
: ation T
N W g /// oSoad e, compun. whlh cniles s 168,

.Rﬁyan mi:om. ;

able to play Rag-Time, to play ANYTHING |
in happy, snappy. Rag-Time—at-almost fo t

: / ' cost "ta you whatever. Sénd the coupon at
) once, for this unuaual opportunity may pot be
. repeated. :

;. Ow’ Repuhhm ‘Your Guarantee t

i . Mr. Amel Chl'f!tensen! Du‘ector of this.
e choql, is known 'ss the “Czar of Rag-Time,”
the .world over.. .. Funhe.rmo:e. we give you a

written guaraatee. pf satisfaction. "

’“-—-—5 sosm'rpurmmxuow e
- and get. folder ‘and complete in- ;& p
\ pﬂmdon { i
“of Popular Mme A1
mama A

~ CHICAGO, ILL."






