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“PLEASE, "MISTER PRESIDENT, WE DON'T WANT WAR”

BETTER CLASS SONG, AND ITS COMPANION

“TAKE BACK MY ANSWER TO MOTHER”

Are pronounced Great Melodles., "Word Plctures of these Tlmes." and shovld, and wil be sung everywhere.
Gotng Fast. ORT THE HABIT. Price, Plano Aco. 150 per copy, or 'the twa for 23¢.

A. E. Williams quic Col., West Side Square, Arnett, Oklahoma
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- Forrest Thompson's Novelty Song Hit

“NO MORE REEUMATISM RAG™

J. FORREST THOMPSON
Mge. Christensen School.of Popular Music .
2822 W, Madlson, Louisville, Ky.

Ere————

- Postpaid 15¢
Orchestrations 25¢
Stamps or Silver

.| Time,”™ Ete.

" This is the muﬂ”é monthly for which every ano player .
should be a subsecriber. . it

If you can use good pitno solos, lota of them, and urohase i
them @t practically one cent a copy, this offer certainly should be :
of interest.

The ‘“Musical Observer is America's fagtest growing musio
monthly; it hes splendid departinents devoted to the opera, the'.:
concert season, educational and interesting articles on music and. -
musicians, and last but not least, .24 full sheet music size p:ges of -
piano solos, songs and violin solos in every issue, -

By subscribing for the *“Musical Observer” you obtnm 248 -
pages of music a year, about 150 splendid compositions, all standard
compositions and the better class of dance music, and in fact, if you -
play for the movies or vaudeville, you will find any aumber of these
compositions splendidly adapted for this work. _‘

It you will cut out thlsadverusement and mmlw:th your order, gt
we will include a 94 page album of pieno solo music free of charge.

Send money or stamps at our risk. !

New York

MUSICAL OBSERVER CO. Cooper Sguare

—— A o —— — — — — — — — g i i S it S — — G T p— SS——

For enclosed $1.50 send the ‘Musical Observer'’ for 12 months, each issue to con-
. tain 24 pages full sheet music size of solos. Also Include Favorite Piano Solos of
Famons Artists free of charge. 5
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| By M. L.

| Beautiful colored titles.
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|SHOW
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“MEMORIES"

Two touching songs of the heart by
Grace Tilden Burrows. Smgle copy 15¢,
or both for 25c.

GRACE TILDEN BURROWS
Music Poblisher .
BARTOW, FLORIDA

SEND DS 10c FOR m |
NEW SONG BUCCEBS
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L. ORDER CATALOG
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BENEATH THE PINES.  16¢

] Can’t Forget Y«'n‘:, M.nry”

: Wnlunng Words? By J. R.

writer .
of ‘““Too-m-Joe-r2-}00-ra),** “*Meoet Me in m .
Musict ‘By M, L. Dappert.

“My Little Evening Star” -
Dappeit. Some words, the:éutasr- lietfe
swing, and oh[ that harmony. .. A real novelty. 'y
D-lan-ﬂub“;rlcn
Regular copy, olth.r oon‘ ue.thatpobrﬂc

MERLLN L. DAPPERT
aylarville, linols
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Why are the Stark Music
Co’s Rags called Classic?

and why do they live on while others
die young? This js the reason: They
are intellectuat musical thought
grounded in the emotional principle
of humanity. They are the musical
soul-thought of the hurnan race.

The older they get tbe higher the price.
Here are six of our oldast.

Maple LaaF Elite Syncopations
Cas cades Joplin’s Entertainer
Frog Legs Ethiopia

25 cents each or five for $1

Here are ten of our latest numbers.
Nothing like themn on the market. Just
sbut your eyes and grab—you cannot miss

3 prize.

Honeymoon Patricia
Effictency Bllliken
Prosperity Weary Blaes
Top Liner Cleopatra
Contentment Chromatic

12 cents each or 10 for $1

These will be on the higher priced list
a little later on. Our free catalogue will
tell you all about it.

STARK MUSIC CO.

3804 Laclede Ave. ST. LOU}S, MO.

SCHULTE’S STUDIO

“CHRISTENSEN SCHOOL"
301.302 Euaclid Arcade

_ CLEVELAND, O.
Lorain School, 411 Majeatic Theatre Bnﬂ&in‘

'THAT HARMONY QUARTETTE

By Peter Frank Meyer.

The trials, tribulations and adventures of four musical “mokes”

PART I.

For the sixth time the four handsome
young men comprising That Harmony
Quartette; the most famous quartette
of singers and dancers on the vaude-
ville stage, came to the footlights, bowing
and smiling.” But the audience at the big
Emporium Theater in Philadelphia, packing
the house from orchestea to gallery, was not
satisfied. Round after round of applause,
combined with the shrill whistles and foot
stamps of the gallery lords, indicated its
intense eagerness for a seventh en corc.

The four men had exhausted their ren-
derings, however, and they withdrew from
the stage in spite of the continuous out-
burst of hand-clapping. Exultantly they
filed into their dressing room, laughing and
joshing the stage manager and several of
his assistants as they passed by.

"Loed, but I'm tired,” breathed big Bill
Bradshaw, the first to enter the room. He
was a giant physically, and sang haritone
and played the banjo with equal facility.
He flung his big body in an inviting easy
chair and looked at the others wearily.

“Huh, you're always tired, you big stiff,”
grunted a short, fat man with rosy checeks
dnd curley blond hair. “Let’s hursy out
and get something to eat. T'm starving.”

At this the others laughed.

“Bill may be lazy,” declared Chick Ran-
dolph, the tatler of the last two, “but you're
worse, Fatty. I never saw 2 man like you
All you've got on your mind is grub, eats
and feed.”

“Right,” put in Jack Benson, laconically.
Benson was better known as Handsome
Jack.  He was second tenor of the quartette,
and was reputed to” be the finest ragtime
pianist in the country. How these four
young men had come together is a story in
itself. But it is 'worth the telling, and for
the benefit of the readers is given below.

Over a year previous to the opening of
our s}ory Chick Randolph had been appear-
ifig in 4 song, dance and monologue act on
a second-class circuit in the West. He had

been a headlinér on this circuit for several

seasons, and finally, by a stroke of fortune,
made the acquaintance of a theatrical man-
ager who secured a place for him in a big
Broadway musical comedy in New York.
But Randolph’s ability was greatly ob-.
scurde by the prominence of the cast, and
he was much dissatished with his Jot.

One Sunday night he happened to saunter
into a restaurant in upper New York
which boasted of an unusually good cab-
aret. Between sips of beer and nibbles: at
a sandwich Randolph fent an unwilling ear
to several numbers of the cabaret per-
formance which he * mentally. pronounced
punk.

He was about to leave the place when a
tall, handsome chap, with wavy black hair,
dark, expressive eyes, and a clean-cut
figure, rose from the group of cabaret art-
ists on the platform at the other end of the
restaurant and proceeded to render a pop-
vlar bhaflad in' the sweetest tenor vo:ce
Chick had ever heard:

Fifteen minates later Randolph had in-
troduced himself, and the two were enjoy-

ing cooling drinks at one end of the hall.
- Later on the young man, who 'gave his

name as Jack Benson, seated himself at the
piana, and if his singing had been splendid,
his playing was something to marvel at.
The young man admitted some time later
that he had received scores of theatrical
offers, but.- had refused them all because he
was finishing 2 law course at college and
could not see where a theatrical profession
would add to his mentality. He confessed
that he-played and sang for about twenty
dollars a2 week. and whatever enjoyment he
derived from it.

Within a few weeks Randolph and Ben-
son had become firm f{riends, and their
friendship rapidly developed until the two
were inseparable chums. The friendship
did much for both of them in other re-
spects; too. In Randolph it developed the
thrills of a hitherto dormant ambition; in
Beénson it helned to dispel a miost unjust
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conception of the stage and its principals.
In the meantime, an idea hegan to buzz
in Randolph's head; an idca which grew
and grew until it obsessed him from morn-
ing (o night. And one afternoon, just he-
fore a matinee performance, a EFossipy coi-
versation which he heard in one of the
chorus girls' dressing rooms while request-
ing a spare bit of grease paint, presented a
means by which he believed his idea could
materiatize.  Randolph had simply licard
that Faty Howe. the crack guitar playee
and bass singer, and Bill Bradshaw, the
baritone and banjoist, both of the famous
Singing  Comedy Four Quartette.  had
come to variance with thie other two mem-
hers of the team and had decided to split.
The Singing Comcdy Four werc appear-
ing at the Talace Theater, and when Ran-
dolph had finished Wiz turn that afternoor
lic fost no time in hustling to the stage !
doar of the Palace Theater. He ewmcrged ,
half an hour later, smifing and. clated. And i
the following Sunday lic introduced the two [
formee Singing Comedy Four men to Ben- !
san. ’ ) i
Thie result of that mecting was entirely !
salisfactory to all parties concerned. Ben- |
son was reluctant about giving his consent :
at first, bat the enthusiasm of Randofph
was too much, and fnatly he yielded. A
month later the try-out director had pro-
nounced their preliminary performance ex-
cellent and they were assigned to the *
United Booking Agency. controllers of the
higliest class vaudeville cireuit in  ihe -
United States. After the usual preliniinary
detailz and financial transactions. the boys
adapted the pame That Harmony Quarteite,
and their first appearance at the Alhambra
Theater in New York was one of the sen-
zations of the world af varicty. .
Their act was fast. snappy and infinitely
ippealing from start to finish. They open-
ed with Benson at the piano. Randolph
plaving his mandolin, Bradshaw picking
away at his banjo, and Howe strumming his

quitar. Al were in full dress throughaut
the act. and theic Arst number, rendered
with the stage abuost in total darkaess.

was a wonderful interpretation of the wen-
utne Southern negro songs as they were
originally played on the old plantations
At the conclusion. they strummed their in-

|
i
i
i

struments softly and sang the songs'in ex- |

quisite harmony. Bradshaw’s voice wa :
heautiful baritonc. Randolph and Benson'!
tenored with a sweetness that thrifled the !
audience to its tocs, and- Howe had a bass
voice that scemed to come from his wmst. |
so ‘full and rounded was its depth.

A combination dance ‘by all ‘four. some
clever jigging by Randolph, the singing and |
playing of the latest popular airs hy the en-
tire quartette. and a few wonderful ragtime
renditions on the piano by Jack Benson.
completed an act that critics and public
alike declared the niftiest ‘sketch ever pre-
sented on the vaudeville stage. Almost in-
stantaneously they sprang into renown. |

Theic salarics were increased several times,
and they had now reached the point where
they would not accept an offer ‘'unless they
were billed as headliners and given the
preferred position on the program,

Each of the men was single, and before
they had Leen together six months, they
swore beforc each other that they would
never marry unless That Harmony Quar-
tette dissolved or was disrupted. Whether
the boys were deunk at the time, or wheth-
er they were simply carried away by their
own_cnihnsiasm, nobody scems to know,
but .at-any rate, they stuck to their guns,
This does not mean that they repudiated
the “unfair sex:” it simply means that they
never permitted themselves to hecome en-
tangled in one of those intricacics known
as “an affair of the hcart.)”

It wasn't long Dbefore Benson became
known to the rest as Handsome Jack, Fred
Howe took on the undignified appeliation
of Fatty, Bradshaw acquired the cognomen
of Lazy Bill, and Chick was called Cap.
His nickname was most appropriate, for
he was regarded as the leader of
quartette. And now we return to their
appearance at the Fmporiam Theater in
Philadelphia.,

“You guys arce always lalking about my
faults.” said Fatty good naturedly, as he
started to divest himself of his stage cloth-
ing, “but is therc any one else in this gang
who can boast of curtey locks and wine~
stained cheeks like mine?” . .

“Ha, ha'' guffawed Benson. “Listen to
it, will you? Wine-stained cheeks is right!”

“Raes!” growled big Bradshaw,
op or grease paint is better. According to
all the ethics, regardless of how good 1ook-
ing a man may he, no woman loves a fat
man.” .

“What's that. what's that?” blurted, Fat-
ty, swelling like a balloon. “Say. you big
specimen of physical might and mental im-
becility. where do you come in to register
a kick? Did any woman ever fall in love
with you?"

“Rats!” grumbled the big fellow.

“Yah, rats! scoffed Fatty. “That's what
your hecad is full of—rats!”

“For the love of Pete, cur out the chat-
ter,” insisted Handsome Jack. rubbing the
paint off his face with a moisttowel. “You
felows are always howling about some-
thing. \Why don’t you discuss a—"

“Don’t talk about disgust.,” sneered Fais
ty. “T’'m digusted right.” .

“T didn't say disgust,” put in Benson, “I
said discuss.”

“Listen to the dear little collége boy,”
gruombled Lazy Bill. . "He's never happy
unless he can spring some of that highbrow
stuff. Talk United States English.  Don’t

‘say. discuss—say talk”

“Come on, fellows.” interrupted Chick
Randolph., who was already h'ol-)ping into
his street clothes preparatory to removing
his make-up. “We leave Philadelphia to-
morrow morning, bound for Pittsburgh,

the -

“Mﬂke' t

and we don’t wont to waste any time. We've
got to pack up tonight, you know.”

“Let's get something to eat’ first,” sug-
gested Fatty, amid a roar of laughter from
Bradshaw.

“The way you talk,” declared Handsome
Jack, as he strugpled with his collar and
tic, “one would think Pittsburgh was on the
other side of the ocean. We're not com-
pelled to take that train tomorrow morn-
ing. Why not take the afternoon train? It
wouldn’t make any. difference what time we
arrived in Pittsburgh, so long as we landed
at the Royal Theatre before 2 o’clack Mon-
day afternoon.”

“That's alright”’ admitted Chick, “but [
made the arrangements, and if we change
our plans I'll be in a fine pickle.”

“You'll 'be in a fine picklé before you go
to hed tonight, anyway,” interpolated Fat-
ty, yanking desperately to tighten his.trou
ser belt another noteh. “And another thing
it we leave «Philadelphia tomosrrow morn-
ing, hkeaded for Pittsburgh, there'll be =
number of broken-hearted Quaker girls left
behind.”

"Rats!” snorted Bradsbaw. lazilg' trying
to stretch with one arm while he drew or
bis coat with the other.

" “What's the matter—jealous?”’ inquired
Fatty, sarcastically. “l ecan’t help it if V'n
a lady-kilMer. can I1?" )

“Lady-killer is right. Fat,” interceded
Randolph, adjusting his stickpin with im-
peccable care. “You're more than a lady-
killer. Your face would kill'a baboon.”

“No wonder you're a2 .dead one,” Aung
hack Fatty. *T've been looking at you for
the last ten minutes.” - :

Laughing and guying cach other, the {ou
finally succeeded in removing all theatrica
traces, getting into street attire, packing
their grips and instrument bags, and sc-
curing an attendant to see that their belong-
ings were safely delivered at the hotel.

“Well, where shzll we go now?’ asked
Randolph as they emerged from the stage
entrance. :

“I'm Tmngry" protested Fatty, rubbing
his stomach Jugubriously.

“Aw shut up." growled Bradshaw. “Some
day I'll buy you a lunch counter.”

“We might just as well beat it right ove
to the hotel and order up a late supper,
suggested Handsome Jack. "Fatty's hun-
gry, as usual. 1 could put away a cold bite
and Bill is big enough to eat ten meals
day. What do you say, Chick?”

“I'm game,” returned Randolph.
on.”

Chick and Jack led the way, Fatty an
Bradshaw following. And to one who woul:
have judged the last two by the foregoing
conversation. it would have been astonish-
ing to note that they strode along arm in
arm,

“Say, did you fatheads ever hear the joke
about the Boston conductor?” sang out
Fatty.

“Comc

(Continued on page 10.)
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HERE IS A NEW ONE.

You may be able to one-step, fox-trot,
‘walk the dog,” “‘wicki-wacki,” etc., but can
you do the Prosperity Craw!? This is the
very latest thing in the way of a dance and
takes its name from its speed. In a little
floor space not large enough to accommo-
date over three dozen couples, six dozen
try to dance, They are full of food and
fizz water and are determined to be joyful,
but most of the dancing done is in their
minds. Your reporter asked one of the
waiters for the name of this peculiar style
of dancing and was informed it was the
“Prosperity Crawl” or “Sardinc Hunch” or
something of that mature. At any rate the
public seems to enjoy it for Fred Coates,
the manager of Rectors New York Res-
taurant says tlhiey are doing three times as
much business as they cver did in any
season before.

ANOTHER RECORD BROKEN.

A new record has been established by
Lawrence Huntingdon of West Philadelphia
as the champion ivory beater of the world.
The title was accorded to him when he
dropped over at a piano which he had been
ceaselessly pounding for 65 hours and. 14
minutes, drumming out a symphony in {
X flat.

Huntingdon and J. M. Waterbury of Em-
poria, Kan., started a musical marathon on
Thursday at noon at Fifty-second and Ran-
stead streets. Waterbury up to that time
was the world's champion, having a record
of 65 hours and 7 minutes.

Contest Runs Three Days.

From Thursday until Sunday at 5:03 a.
m., the pair kept up the contest. Then
Waterbury went out, and Huntingdon was |
left to pound away on the keys along.

While the contest was on the players had |
to keep their fingers going ceaselessly.
They were fed through a hose. Their'
fingers were padded with little pieces of :
fclt and the keys were covered with taleurm |
powder. i

i
1
)

Word comes from Detroit that J. Anton ;
Daly, composer of “Sweetheart Days,” !
“Dreaing.” “If Dreams Were Only True”
and other popular songs, has been removed
to the asylum at Pontiac suffering {rom
nervous breakdown.

Daly composed “If Dreams Were Oaly -
True” in 1912 and the sales are said to have !
netted $60,000 for the publishers, white he |
got but small royafties. “Dreaming” was |I
placed on the market in 1908 and the first '
edition was one of 60,000 copies. ]

|
|

Daly’s best compositions were produced
in the quiet of his bedroom. It was a stand- |
ing order that he should not be in the |
slightest degree disturbed while recording
an inspiration. He spent hours in such |
confinement, often completely exhausting |
his energies. !

PHIL 'KA'UFMAN
Who Teaches Ragtime in Los Anycles,

THINK WHILE YOU PLAY.
Last month we rhymed aboust the musical
scale
So fet us gorahead a step or two lest we fail;
Strike the keynote with the octave at the
start,
Now then fill up the chords 2 la carte.

The tonic chord is the home of all major
melody .
1-3-3 in any key-—simple ain't it can't you

see.

" Remember, you can ad 1ib three positions

play,
A rufe thar applies to all chords every day.

Now comes the dominant seventh forward
and back,

" The melody flows in an vneven yer musical

track;

- Yet every once in 3 very short while
i The theme comes home in rythmic style.

*Then comes a pecuhar extreme wide step,

The subdominant comes in full of pep

And on the second round at this particular
part, ' :

A diminished seventh chord works in fine;

Instead of playing that cold subdominant’

_ all the time,
And while in minor thirds 'tis your greatest

chance,
To improve and come home with the dance.
Motto. X
If you knew the keyboard, its relatjons and
law
You could:shiver an audience frorp spine to
jaw. “—Unecle” Van.

REAL ART IN RAGTIME.

No less an authority than Mischa Elman,
the world famous violinist virtuoso pre-

“dicts that the day will come when Caruso

smgs “O'Brien is Tryin’ to Learn Hawai-
ian” from the concert platform, when Pad-
erewski plays “There’s a Little Bit of Bad
in Every Good Little Girl” on his piano,
and when XKreisler plays “I've Saved All
My Loving for You” on his violin. He
sees art in American ragtime.

Not Ready VYet,

While most great musicians scorn the
syncopated tunes that come from Broad-
way, Mischa Eilman foresees great advances
in American music. For the present, he
thinks, ragtime cannot be played on the
concert platform, but that is not because it
hasn’t the artistic quality demanded.

The great- violinist says:

“I don't think it is at all impossible that
ragliime will be highly enough develaped
as an art to make it fit for concert playing.
At present, ragiime is too contagious as
dance music to be used on the concert plat-
form. The danger is not so much that the
music isa't good enough as that your dudi-
cnecs will dance out of the hall and leave
an empty house.

“When American ragtime is modulated
somewhat, refined, restrained and made a
bit more artistic, it, is quite possible that it
will Aind its place on the concert plat(ofn}.
Raptime may have classics of its own..

"There is room for all sorts of music in
the world—good sonatas and good ragtime.
You can dance and swing your shoulders
to lively rags and go to a classical concert
the same day. The two are not hostile.
They are both good music and—in their
highest form—both art.

Music Means to End.-

“I{ you enjoy so-called popular music.
you are not necessarily vulgar in-your taste.
Music is not an end in itself. It is-a means
to the end of emotional reaction. A sym-
phony concert isp’t the only way of reach-
ing that musical end.

“You can't pass over ragtime by saying
it is cheap and vulgar, because it appeals
to so many millions of people. There is
usually something worth while in anything
that is so successful and broad in its ap-
peal.

“Catchy, syncopated music with a rhythm
all its own—that is the paramount Ameri-
can characteristic. Every country has its
predominant musical keynote. German
music has flawless technique—at times you
might call it efficiency. Russian music is
sad and melancholy, reflecting the history
of its country. American music is alive,
vital, swinging—not exactly martial, but
quite irresistible in its popular contagion
and its spirited tempo. Naturally, these
rag pieces are good only when they are
done wéll, and that isn’t so raré, either.”
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HINTS FOR PICTURE PIANISTS.

Don't bc what the people call a thumper.
Nothing jars more on the ears of the au-
dience, than a lot of noise. Some pianists
have the idea. that to gain a reputation as
(SOME PIANIST), they must make ali
the noise possible and “tear the piano
apart.” (so ta speak). FAR BE IT FROM
SUCH! To be an Al -picture player, a
pianist must bring out -all there is in a
picture, and al! the fincr effects are lost,
if the pianist keeps FF from the time “wel-
come” sfide is thrown on the screen, until
"Good night" is shown.

For comedy pictures, lively masie, but
not too loud, unless action is very rough,
as the people go to a theater to sec the
pictures, and if the music is tao loud, it
draws their attention from the picture, The
music should fit into the picture. Poopular
songs, rags or any 2/4 tempo, is very good,
uniess eccentric—then, some popular fox-
trot, rag or chicken reel fits in nicely. |

Western pictures require 6/8 and 2/4
marches, also cowboy songs. and always
foflowr the action of the picture. If the
action is slow, play slow, if scene 'is chas-
ing robbers, etc.. where horses and riders
are speeding the limit, play fast.

Scenic and educational pictures—concert
waltzes and overtures from the Standard
operas. In the animated weeklies, always
change with each scene. If soldiers are
marching. play “America First” or any
popular or national patriotic air. For
showing latest fashioms, with ladies in
beautiful costumes, play “Beautiful Lady”
or some pretty waliz.

Selections from musical comedies are
good, for comedy-dramas. whiclh do not re-
quire any particular style of music. Al-
ways try 1o play appropriate musi¢, when-
ever possible. For example: .

{No. 1). Young man seces pretty girl.
tries to flirt,—"What would be more ap-
propriate than to play”—"Pretty Baby.”
“Whose Pretlty Baby are you Now?’ or
Will Carroll's great ballad “Tf, T Could Call
Mine.” '

(No, 2) Where there is a pathetic seene
of a mother and child, “Mothe” fits very
well,

Pictures depicting scenes and characters
of Ireland. always play as much Irish
music a3 you can.

Pictures relating to Germany, . requfre,

German airs, etc.

War pictures of the Blue and the Gray,—
never play a Southern patriotic air, when
the Northern flag is shown, or play a North-
ern air when the Soathern flag is seen.
Music for the war pictures usually require
a lot of noise, especially for battle scenes,
and here is where our friend "the thumper,”
can SHINE,

4

To follow a picture scerme for scene, a’

pianist must have quite 2 number of pieces
by memory. I always make it a rule, not
10 read a shcet of music for the first show.

If there is an intermission, a pianist has’

time 1o sort the program for t-h@‘floflowing.
shows. Some managers gect thé synopsis

of the plot, a few days ahcad of the date |

to be shown. in this case, the pianist.has
ample time to get the program ready. All
pianists aren’t giftcd in the art of impro-
vising, which helps coansiderable in follow-
ing a picture. «

If you are in the habit of taking a few
minutes rest whife the show is on, if the
fitm should break, and leave the curtain
dark, always play something, never have any
dead waits in a theater, but have the music
go with 2 snap. If you want to take a few
minutes rest, time the picture, and don't
stop playing when the picture atops; but
keep on playing till operator bas next reel
well started. .

- When there is an orchestra, it is almost
impossibie to follow a picture, unless, you
can sort the program before hand and
know when to change the music. Those
new photo-players now used in a2 number
of theaters, are a relief to some of the
pianists who havc been working with lead-
érs, who didn't have the first jdea what
to play for a picture, but would be playing
2 heavy overture when lively scenes were
on, and I also wish to state that no dying
man wants to hear “Too Much Mustard.”

Here is success to the various photo-
players, when they have 2z musician who
understands the instrament and can follow
the picture.

MARCELLA A. HENRY.

(Former pianist and organist at Star
Hippodrome, Pastime Theater, and Sheri-
dan Theater, Chicago.

RAGTIME PUTS “PEP” IN WORKERS.

From Benton Harbor, Mich,, comes the
report that the employees of the Randall-
Landfield Cigar Company are hard workers,
but when the men and girls begin to slow
up the foreman put a ragtime record on the
phonograph the company has placed in the
factory and that speeds themn up. In Cuba
the cirgarmakers hire some one by the
week to read hooks and newspapers to
them, but the phonograph idea has that
beat many ways., And the best of it is the
cmployees and employers like it.

MIGHT SUGGEST ACTION.

“While you are asking papa for my hand
in marriage, Philip, 'l be playing some-
thing lively on the piano,” said the sweet
young thing. ‘“No, 1 wouldn’t do that,
Jessica” replied the young min. “You
know some pcople can't keep their- feet still

‘when they hear lively music.”

“My poor woman,” said the settlement

‘worker, “what can I do to relieve your dis-

tress?” “Can you sing, ma’am?’ “Why—
er—a little” “T wish you'd sing some of
the new ragtime songs. ma'am. Me and
my husband ain’t been to a cabaret in two
years.”

-ness to take a nap in the cooler.

“IS CHRISTENSEN IN FAVOR OF
PROHIBITION?” -
By Fritz Christiani,
He is,—or he is not, I am unable to say.
Now that my article for the month is
written I want to tell you all about my
wonderful scenario for the greatest of all
motion picture plays. The reason I give
the plat here is because the subject is so
stupendous that T have no fear that any
one will attempt to steal it from me. Then
again 1 write it here that kindred
fertile brains will see it and send me kind
hints. The name of my brain-child is:

“His Love Was Cooled Fo-rever."

Characters—Schultz, a hard to do under-
taker.

Schultz’s wife and happy fam-
ily. -

Shmidt, Schultz's partner, also
hard to do. He iz singte.
and taking a course in rag-
time piano playing.

Apprentices, neighbors, friends
and policemen. ’

TheIScene—Thc undertaking shop with im-
mense refrigerator at right.

The Action.

Schultz, who is a stout party, is seen
greatly distressed by the heat. His fan
seems to do him no good so he gets the
brilliant idea of taking a short cool nap
in the refrigerator, regardless of its real
purpose. This Schultz does very thor-

" oughly, and he is seen drearning of being

the dicoverer of the north pole. About
this time Shmidt comes back from a job,
and being pretty well pickled himself he
nevertheless feels energetic and proceeds
to do a little work. Horrors vpon horrors,
before he realizes anything he has embalm-
ed his partner,

Schultz's wife looking for her husband
makes this discovery. Does she make a
scene? She does not.

Schult2's astral body is now seen taking
form, and when he sees that his wife is
nesting in the arms of Shmidt in a .rather
happy attitude his fury knows no bounds.

Scene No. 2. Same room. The Coroner
is holding an inquest. The jury is present,
also lots of friends and policemen,

The coroner’s jury finds Shmidt exempt,
on the grounds that Schultz had no busi-
A mes-
senger boy at this stage arrives with 2
minister and Shmidt is married to Mrs.
Schuftz. Shmidt in his happiness rushes
over to the piano and plays Home, Sweet
Home in ragtime. The parties present
start dancing:

Schultz is seen in the astral terribly en-
raged, he gathers a lot of carthbound
spooks about him, they all have slapsticks.
We are nearing the finish. Can’t you see
the end? Well what do you think of it?
Great Yes? No?
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SOME ANECDOTES, MUSICAL AND

NOT MUSICAL.
By Merlin L. Dappert. '(Dap)

Bill W. , a friend of mine, once played
a saxophone solo with the Bingvitle-
hecker’s Silver Cornet Band. It was the
band’s annual concert in the town hall, and
was one of the big eveats of the year.

The first part of the concert went over
pretty well, and when Bifl's solo was an-
nounced, everyone applauded with genuine
enthusiasm.

Stepping out to the front of the stage,
Bill carefulfy adjusted his music rack, open-
ed the solo book, fingered the keys to see
that everything was going to work all right.
The band started off with a ponderoos in-
troduction, and Bill took up his solo, which
was rather difficult in some of its passages.

At the end of the first strain

That music rack was one of these pull-
out-push-in kind, and the spring was weak.
The book was heavy, and slowly the weight
of the book pushed down the top part of
the rack.

The rack settled three inches.

Bill squatted three.

Rack settled some more.

More squatting for Bifl.

Rather than to quit playing, and being
afraid of not being able to play the solo
without reading it out of the book, my
friend kept his eyes just fourteem inches
away from the music all the time it was
settling, and at tlie end of the solo, while
the band took the tump-tu-tump-tu-tump-
tu-tump as a grand finale, Bill had reached
a position remarkably suggestive of 3 bull
frog getting ready for a plunge in the
briny.

As the saxophone rested on the stage
figor, the audience shouted its approval—-

No, I'll be truthful about it, there was
great and prolonged shrieks of laughter,
white the soloist looked around for the
easfest and quickest way off the stage!

At a dance several years ago. T had just
finished the old favorite “Too Much Must-
ard.”

“Say, Dap, that Is sure some waltz,” I
was confidentially told by one of the
dancers.

My orchestra was engaged to play a
dance in a neighboring town.

The manager met us at the depot, proud-
ly ted us to.the hall, pointed to the piano,

and said, “This piano may be a little low, |

oh, an octave or two.”
(It was, almost!)

" Not very long ago I was musical director
for an amateur minstrel show. The singers
had rehearsed faithfully for several weeks,
and 1 was expecting ‘o see the show go
over in semi-professional style.

On the evening of the show, some of the
singers got to peeping through the little

hole in the curtain, looking out with great

By--
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MARGIE NOWALTNY,
Allegorlcal Dances,

nervousness at the audience. Nervousness
soon developed into acute forms of cold
feet and shaky knees.

The overture went over in good style,
and the first two solos were very good.

Bat the third singer was white as a fel-
low can be, when he has a lot of charcoal
daubed all over his face. Anyway, I'll
swear that you could see the white showing
theough at places where he had not put on
the blacking very heavy.

The orchestra vamped 1iwice, and the
solaist started in to do his\ bit, just about
a minor third above the pitch of the song.

From “peanut heaven,” a “gatflery-god”

yelled, “Heyl If you'd elevate your danged
voice a little higher, you'd be singing
tenorl” :

his pitch, and the audience squirmed, wrig-
gled and coughed, until the chorus took up
the refrain, and pulled the singer down to
ll]oCo‘)l

The worst of it was—next day the solo-
ist (yep, they let him live) stopped me and
inquired, “What the dickens was the mat-
ter with that orchestra last night, they
couldn't get the pitch?”

It took several gallans of water, a drink
of red-eye, and a pulometer to resuscitate

| the!

A rehearsal of the old military band
ten or twelve years ago. a.new player ap-
peared with his bass drum. He claimed to
| be an experienced drummer, but judging
[ (rom his ﬁf(y-seven varieties of beats, his
previous experience must have been drum-
ming on cast-iron in a boiler factory.

‘After the practice was over, he remarked
to the director, “Say, do you know them
‘ere drum parts you handed out to me to-
night—"

“Yes,” growled the conductor.

“Wall, nary a one .of 'em-had more 'an

Nevertheless, the singer stuck bravely to,

two. different notes clean through, but I
sure hit all of 'em,” and hc¢ pointed out the
snare notes all on the “e” space, and the
bass drum notes, all on the 2" space to
prove his statement.

Recently I was called to go to a town in
the next county west of here, to play piano
with a pick-up orchestra. There was to be
a violinist from T , a clarinetist from
M , trombonist from D —, a drum-
mer from S . etc. I knew most of the
other musicians and hastened to accept the
job.

There was a wreck on one of the rail-
roads, and only the violinist, the trombone
player and I arrivéd to play the dance.

We went up to the hall to try the piano,
but found nothing but two old-fashioned
patlor organs. The door of the hall was so
narrow, they had been unable to get a
piano into the place, without going to the
expense of removing about half of one end
of the building, so I was politely requested
to take my choice of the two ancient in-
struments,

What diseases didn’t those two organs
have?

The first one I tried, had two perfectly
good pedals, but it had the asthma, influ-
enza, la-grippe, and the dropsy. At least
the keys had the dropsy, as they would'

(drop half-way down and all the notes would

play at the same time.

The other organ was little better. Tt
looked tike it had been used for an incit-
bator—it wa ssure dilapidated. One-lunged,
tool

1 tossed a coin to decide which torture
1 would have to have administered, and my
speculationt gave me the ene-lunger.

It was sure some combmahon—vmhn

-trombone and a wheezy orgag.

We played from 7:30 p. m. ontil 2; :00 2. m.
1 would push that one good pedal with my
right foot, for 3 half hour or more, then
use my Jeft foot-awhile, ete., ad infinitum.
1 hopped at least thirty miles that night.
The ofchestra had to render “Turkey in
the Straw,” “Arkansaw Traveler,” and 2
lot of the old classics, for the benefit of
the old-timers, who wanted to dance “cow-
drills.” : 3
The trombonist was an accomplished
musician, and very temperameptﬂ. He got
to “feeling his neck” somewhat, because
the music sotnded like an 1899 model mer-
ry-go-round band-wagon. (So he thought
he would -ease his conscience a little by

apologizing to ome of the natives who

seemed to have more pleasure in listening
to the music |han by tripping the light

fantastic.

Business of trombonist explalnmg cause
of bum music to the jay-critic.

“Oh, by gum!” the said j-c replied, “the
music’s the best they have ever had in these
'ere parts. Why, me and my brother-in-law
(he fiddles a little) played a dance here

(Contmued on page 23.)
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NOISE 'OR MUSIC?

Wanted, an expert on the Indian tom-
tom to testify as to the sounds produced
by such instrument when in action—wheth-
er it is noise, or music? Here is the situ-
ation.—Mrs. Beyer. .a dweller in one of
Chicago’s most exclusive north side apart-
ment buildings was recently hailed into
court by Mrs. Rennen. her down stairs
neighhor. Mrs. Rennen testificd thar the
Beyers’ were giving all night roller-skat-
ing parties in their flat and that she was
fast becoming a nervous wreck.

Mr, Beyer holly denied the accusation,

elaiming that neither he or hix wife could
skate or knew anything about roller skates.
“What they thought was roller skating was
probably the music from my Indian tom-
tom. which J play when friends come to
visit us and occasionally wish to -dancc.”
That is Mr. Beyer's explanation.
. Mrs. Renrien refused to make any further
statement but the janitor wlien interviewed
by our reporter saidi—“1 don’t know, much
about the tom-tom, and 1 supposed it was
somebody pounding on the floor with
hammers.”

7 sional copies of new publications. It
['| 1is the policy of the Ragtime Review

L, Step Along, Henry—By \le Olman.

~—,

fi

REVIEW OF THE NEW MUSIC

)

By F.'G. GORBITT

Editor’s Note: All publishers - are
v | cordially invited to send us profes-

to print the exact truth about the
{| somes and instrumental numbers
l which are reviewed in this columu,
Money can’t buy our opinion, becausge
we want to be fair with our readera.
Therefore don’t send your numbers
for review here if you are afraid to

] have us tcll the truth.

The Honolule Hicki Boola Boo—By Albert
Von Tilzer, Chas. McCarron and Lew
Brown. Published by RBroadway Music
Corporation. Here is a2 new Hawaiian
number that will prove very popular in the
cabarets, cspecrally if handled by 2 good
orchestra or Jass band. Should work up
big.

You Came, You Saw, You Conquered—By.

Chas. X. Harris. A typical Harris num-
ber, weitten in “G.”

Where the Black-Eyed Susans Grow—By
Richard A. Whiting and Dave Radford.
Published by Remick & Con. A very good
fox-trot, written in “A" Aat,

Brown Skin—By Roy Barton and Jerry
Mills. Published by Rossiter. This could
hardly be called a new number, as it has
been used in ecabaret work here for some
time with good success when properly
handled. Good Jass band number.

Those - Hawailan Melodies—Music by Ar-
thur Lange. words by Alex Gerber. Pub-
lished by Jae Morris Music Co. Do not
consider this ouc to posscss much orig-
inafity.

Pub-
lished hy TForster Music Publicher. JIn-
stromental number, written in "I A
Htle difficult, but very good fax-trot.

Gins Van, Joe
Published by

My Little China Doll—RBy
Schenck and Jack Yelien.
Chas. K. Harris. This is 2 novelty num-
her that should go  Dbig. especially if
handled by a good orvchestra. '

The Road That Leads To Love—By Irving
Berlin.” Published by Watterson, Berlin
& Snyder Ca. A waltz_song with = w=rv
pretty melody.

Por Mec and My Gal—By Geo. W. Meyer,
Edgar Leslie and E. Ray Goetz. Pub-
lished by Watterson, Berlin & Snydér Co.
This will make a very catchy duo num-
ber and if properly handled will no doubt
prove very popular. We predict a “hit"
for this one.

Movie Trot—By Harry H. Raymond. Pub-
fished by Forster Music Publisher. A
sfow fox-trot written in “F” that is =z
good rag and very pretty.

Good-Bye Mary Ann McCue—By Allan J.
Fiynn and John H. Flynn. Published by
Al Piantadosi & Co. A litile Irish mel-
ody running through the chorus that js
quite pretty. Taken all in all, might be
considered a fairly good song.

Teasing the Cat—By Chas. L. Johnson.
Published by Forster Music Publisher.
An instrumental raggy fox-trot that is
dandy and especially pretty in the trio.
1§ you like Ragtime, this wifl please you.

From Here To Shanghai—By Irving Ber-
Jin, Published by Watterson, Berlin & Sny-
der Co. A catchy number that is being
sung by Gene Green with good success.

They Took a Slice of Paradise and Made
the U. 8 A—By Harry Dexter L. A
Cilark. Quite a good number with a splen-
did swing, but believe the harmony could
be touched up in one or two spots in
chorus to advantage.

There's Someone More Lonesome Than
You—RBy Barsy Von Tifzer and Loo
Klein.  Published by Harry Von
Tilzer Music Pub. Co. A sentimental
song with a rather pretty rhythm.

To Any Gird~By Albert Von Tilzer -and
Lew Brown. Published by Broadway
Maosie Corporation. Written in “B” flat.
I like both the words and music. It's a
good song.

Let Me See You Smile For Just a Little
While—By Edward G. Allanson. Pub-
lished by Allanson Publishing Co. I can’t
smile when 1 think of this one.

The Price That I Paid For You—By Fran-
cis M. Newman and Miller Wolf. Pab-
lished by the Harmony Pub. Co. A
sentimental waltz 8ng that is fair.

I Won't Stop Loving You—By Betty Bel-
lin and Beth Slater Whitson. Published
by the Pace & Handy Music Co. A sim-
ple ballad, but quite pretty.
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It's the Irish In Your Eye, It's the Irish In
Your Smile—By Albert Von Tilzer and
Will Dillon. Published by Broadway
Music Corporation. In our opinion not
up to the Von Tilzer standard. Docs not
bubble over with originality.

Down Where the SBuwanee River Flows—
By Albert Von Tilzer, Chas. McCarron
and Chas. S. Alberte. Pablished by
Broadway Music Coarporation. A splen-
did number, very catchy and being sung
by Al Jolson in Robinson Crusoe, Jr.,
with big success.

Eve Wasn't Modest Till She Ate That Ap-
ple—By Albert Von Tilzer and Chas: Me-
Carron. Published by the Broadway
Music Corporation. A gentle satire on
the way the girls dress at present. Will
probably make a hit in cabaret work.

Just a Little Kiss—By E. S. S. Huntington
and H. E. Sergeant. Rather a pretty
song, but the melody could be touched up
in several spots to good advantage.

Back Again to Dear Old Dixie Land—By
Fritz Klem and Wells Gaskill. Published
by The Harmony Pablishing Co. We
have nothing against Dixie {and, but when
this one gets back there, let it stay.

I'm Satisfied With Uncle Sam—By Marvin
Lee and Terry Sherman. Published by
Forster, Music Publisher. A very patri-
otic march song that is quite timely and
deserves success.

Lonesome Sal—By Betty Bellin, Chas. Roy
Cox and Haven Gillespie. Published by
Pace & Handy Music Co. Rather a pleas-
ing song.

Woman Suffrage—By E. Vane Sergeant. ]
don’t care much for the lyrics. Might
make a good quartette number. .

Little Girl With Golden Curls—By Leo
Friedman and E. Vane Sergeant. Rather
pretty song with pleasing melody.

Pick I¢—Boy—By Tony Jackson. This is
Tony’s latest. T won't say it is his iest.
but it is a slow drag that will seon be
heard in the cabarets and will he popu-
far. ) - T

The House That Jack Built—-By Harold
Robe and Jesse Winne.  Puablished by
Morris Richmond Music Pub. Co. A
very pleasing number both in lyric and
melody:.-

In the Valley of Sunshine and Love—~Music
by Jerome Shay. words by Dave Gregn.
Published by Morris Richmond Music
Pub. Co. Quite prefty in melody, but in
our opinion does not teem with original-
ity.

Oh Johnny, Oh Johnny, Oh—Music by Abe
Olman, words by Ed Rose. © "This is
another Forster hit. Being used on the
stage and in the cabarets with good sue-
cess, and is, indeed, a very catchy fox-
trot. -

Let Him Miss You Just a Little Bit—By
Chas. K. Harris and Van and Schenck.
In our opinian, the lyrics are better than
the melody. .

Silver Bay—By Perey Wenrich, Published
by Leo Feist. You have heard “On Moon-
light Bay,” “Chesapeake Bay,” etc. Welf,
this- is along the same line, pretty good
number, and will probably:prove popular.

GLAD TIDINGS FOR AMATEURS.

Here is good news for the thousands of
song writers and composers throughout the
country who have become down-hearted
and dejected through failure of the music
publishing concerns to recagnize real talent.
Cheer up,—there is still hope left as we
tearn that the Jos. W. Stern Company, a
large music publishing concern of New
York City, in an effort to bring out un-
known musical talent have announced their
intention of “discovering” at least one new
musician each month for the next year,

'Nuff sed.

Margaret Foster. sopranmo, is a prime
favorite among the hotel singers. She first
came into prominence at Lexington, Ken-
tucky, where she has a regular engagement
at the Phoenix Hotel doring the race meet-
ings. During the present scason she has

made an extensive tour, appearipg in De- |

troit, Cincinnati, Columbus and ather cities.

She has a voice of exceptional quality and .

works in leads in Revues. Miss .Foster
features her wardrobe and in addition to

her vocal talent is sz2id to be an accamptish-

ed pianist.

MARGARET FOSTER,
Kentoéky's Favorite Saprmuo.

FILM STAR BECOMES COMPOSER

Mrs. Vernon Castle one of the lales
stars of the legitimate to enter the Alm:

~and now taking the leading role in the In-

ternational picture “Patria” has written a
song to which she has given the same title
The lyrics have been supplied by Geo.
Graff, Jr., and those who have heard it are
loud in their praise of this waltz number
and claim it will soon be very popular.

DANCE BY MUSIC SENT VIA
WIRELESS.

The world's first wireless dance was held
recently at Morristown, N. J., at the home
of Theodore E Gaty. ¥is two sons—John
‘P. and Theodore E. Gaty, Jr., got up a
dance and throughout the evening the seven
or eight couples who had been invited
danced to music that was played on a
phonograph in Highbridge; at the northern
end of Manhattan, about forty miles away
from Morristown by air line.

The phonograph that furnished the dance-
music was played in the Highbridge plant
of the DeForrest Radio Telephone -and
Telegraph Company, and the musical sound
waves were received by the zmateor re-
ceiver over Mr. Gaty’s house.

The snusic, transmitted about forty miles
through air and then nearly the samie dis-
tance by ground wires, could be heard dis-
tinctly. The phonograph was telling' how
she could “yacki hacki wicki wacki woo”
in Honolulu.

There scems to be some dispute as to
authorship of the song. “There’il Be a Hot
Time in the Old Town Tonight"” In Jan-
uary “The January Review noted. the death
of Jos, T. Miles in California stating he
was the aupthor of the aong in question, bus
now comes no fesg an authority than Banks
Winter with the staterment that this song

. was written and sung in 1897 by Ren Shield:

while appearing in “Little Miss Chicage
in Gay Paris” playing at Clifford’s Gaiet:
Theater.

No longer will the jaz band léader he
able to wind up a ragtime medley of pop-
ular airs with a bar of the national anthem
to bring the crowd to its feet. And no
fonger will the cafe patron have to neglect
his meal in order to be on his feet with the
first strains of "0, say!" which the first
part of an orchestral number has led him
to suspect is coming. An ordinance just
passed by the Chicago City Council pro-

‘hibits the playing of the “The Star Spangled

Banner” as a part of any medley in any
public place and word comes from Denver,
Colo. that same steps arc being taken tliere.

Prof. Robert W. Stevens, of the Univer-
sity of Chicago, discovered that Brahnt and
Wagner wrote classy ragtime in their days.
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WHAT IS A JASS BAND?
By Gill.

Tlie much-talked-of Jass Band has cre-
ated no little cxcitement since they were
given the posttions of the so-called legiti-
mate musicians, But the real truth is that
the average musician and the general pub-
lic do not know what a Jass Band is and
why they have been so named. First I
might ask that you, dear- reader, make a
search in your dictionary and sec if you
can Aind the word jass. You will then be
convikeed that there is no such word, and
you will not find one person out of one
hundred that could te)l you what the word
meant other than it is a slang word of the
underworld. To those who are one-step
and fox-trot crazed the word when men-
tioned will at once express the. style of
music that is most desired, and if asked to
explain what kind of music this refers to
and you were farced to eliminate the word
‘Jass' you would at once say;: “Ob, the kind
with =" and for lack of words

that er—a—
begin snapping your fingers and go through
the fox-trot step in ordec to.impress upon
your questioner your meéaning.

It is a known f{act that the negro pos-
sesses a different rhythm from any other
nationality and that he has the natural
ability to apply this rhythmetical swing to
anylhing that he is capable of doing, and
more $o if he finds enjoyment in his under-
tiking. Some of the best business musi-
cians of the white race are at a loss to un-
derstand why there is such a vast difference
in the way they play a2 rag number and the
way their colored brother plays the same
rag. The seccet is that one plays the music
note for note, and in 2 mechanical manner.
while the other will improvise at times and
be governed by his own ideas as to hig style
of playing, He will almost unconsciously
pay a5 much, if not more attention to the
musicians surcounding him than he does
the music. The result is that by each man
following this method they soon learn to
quickly grasp the other fellow’s rhythm.
Did you ever hear a colored bunch play out
of time> You may have, but I' dare say
that they were not playing 2 rag.

In New Orleans the white people wanted
that certain rhythm to be played at their
dances. and for a while they could not find
enough colored musicians to supply. their
demands. The white musicians at once
started to try and play like the “Jigs,” and
finally there were many with a good ear’
and a fair understanding of music to not
only equal, but surpass the standard that
was required to meet the demands of the
dancing public. Still they were known as
dance orchestras. A would-be cafe propric-
tor, in order to outshine the lesser lights
of the cabaret world, went to New Orleans
and imported five white boys that were at’
that time engaged at the Pup Cafe. They
set the town afire with neise and when the
smoke cleared away it was found that they

could not read, but were a bunch___‘of" good
fakirs.

They were heralded as the “real Jass
hand” playing “rcal southern Jass.” The
“real southern Jass” was nothing mure nor
less than a few of those darky melodies
played as raggpy as possible with each man
slurring and making as many discords as
they could while slipping and sliding to the
melody of whatever they were trying to
play.

The public went wild over them for a
short whife, It appeared strange that there
were no musicians in Chicago that played

for one of the latest popular melodies, and
right there they died.

The boys got together and started to
playing all the “Blues” they could find and
the resuft was that the public at once ar-
rived at the conclusion that there were mu-
sicians right here that could play that won-
derful Jass music, hence the cabaret that
has not a Jass Band these days is not con-
sideced up-to-date, and the musicians that
these Jass bands are composed of zre some
of our best business musicians who are
playing Jass music and don’t know it.

The next Jass Band yon have the pleas-
ure of hearing will convince you that my
argument is plausible. They are like eggs,
however, some good and some bad.

AN ANECDOTE.
By Prof. Hans Mettke.

Away from city strife, struggle and
trouble, in a small town not far from a
large city, was located a charming semi-
nary for young ladies in a beautiful grove,
hedged by tall, shady. leafy tree, with
bushes underncath. The favorite church
of these students needed a better organ
and the grincipal of the school arranged
with the director of music a special concert
in the town hall, -

With his assistant piano teacher he had
rehearsed a favorite 'celfo solo and for the
sake of novelty chose a pizzicato piece for
an encore, in which he was picking the
melody on the strings of the 'cello with his
finger. without using the bow, while a soft
accompaniment on the piano gave it an ar-
tistic background. This selection, how-
gver, proved to he a genuine surprise to

- more than one in the audience on the eve-
ning of the concert to raise that organ fund
and an old farmer, a regular hayseed, fele
even cheated or dissatisfied. wheg he ex-
claimed behind the back of two -students
of that seminary: “By gosh; it took that
fellow an awful long time to tune up!”

low and was naturally sorely disappointed,
when' he did not get what he expected.

It is rumored that Fred Martin, one of
Chicago’s best ragtime players. is consid-
ering a summer engagement at an Atlantic

City resort.

the new kind of Jass music. Someone asked -

He expected the regular piece would fol- |

(Continued from page 4.)

“No,” chanted the other three.

“Three fatheads, alright,” chuckled Fat-
ty. “A conductor on a Boston street car,"
he went, on, ‘was collecting fares.

. “‘Fare, please,” he said.’

“The passenger was oblivious.

“By the ejaculatory term fare,’ said the
conductor, ‘I imply no reference to the state
of the weather, the complexion of the de-
lectable blonde you observe in the contig-
uous seat, nor even to the quality of service
vouchsafed by this philanthropic corpora-~
tion. T merely aflude, in a manner perhaps
tacking in delicacy, but not in conciseness,
to the monetary obligation -set up by your
presence in this car, and suggest that, with-
out contempering yourcelerity with enun-
ciation, you liquidate’

After a silence, Benson laughed heartily.

“What the devil's the joke?” asked Brad-
shaw, bluntly. ’

‘Fatty grinned.
fare.”

(Note to Readers:—Part Two of That
Harmony Quartette will appear.in next
month's number of The Ragtime Review.—
Editor.) .~ ;

“The passenger paid his

i ORGAN AND }
{ ORGANISTS |
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SPENDS $10,000 FOR MUSIC.

At Astoria, Ore., Manager Dean has
signed contracts for the purchase of a $10,-
000 Fotoplayer, the latest musical marvel,
to be installed within two weeks.

The Fotoplayer was built especially for
furnishing proper music for motion picture
theaters and i3 a marvel of up-to-date tech-
nical construction,

The operztor has at his disposal a high
grade player piano, double tracker device,
pressure reed organ J stops, tremolo, piano
muffler, pipes or orchestra effects, violin,
set of archestra betls (31), xylophone, bass
drum, pistol shots, doublé, cymbal, tom-
tom, thunder, spare drum, door bell or tele-
phone bell, bird whistle, Chinese wood
drom, triangle, and many other effects.

A new $3,500 Wurlitzer pipe organ has.
recently been installed in the Orpheum
Theater at Enid, Okla. The instrument has
ten combinations and the patrons of this
up-to-date moving picture house can look
forward to some musical treats in the
future. ¢

Prof. Earle Morga the former well-known
church organist of Lexington, Ky., has ac-
cepted ‘a position: with the American
Theater at Terre Haute, Ind. We con-
gratulate the management in securing his
services as Earle is as good on popular

numbers as classical selections.



]
Honey Moon Hag
JAMES SCOTT

Composer of Grace & Beauty
Do not play this plece fast.
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Adrian C. Anson. better known as “Cap”
and “Pop" Anson rccently appeared at the
Majestic Theater in Chicago, scoring a big
hit. Cap shared honors  with his two |
daughiers, Adele and Dorothy, and the
three interspersed a fot of dance steps,
some tuncs, some poetry and a great deal
of baseball lore with Ring Lardner quips.
Ring wrote the sketch and the poews.

Part ot the skit gave Pop Anson a
chance to show how spry he 3s, despite his '
64 years. He instructed the otchestra to
strike up a tune so he could foot the intri-
cate steps of the chicken reel, and also
figured 2s a waltzer before the act was
finished. Basebzll friends, and a box of
billiard playing associates were out in front
to give the old leader of the White Stock-
ings a hand.

“HERE COMES THE GROOM.” ]

This is the title of 2 new song being used
by Raymond Hitchcock in “Betty” and
whieh is said to he bhetter than any of the
former numbers made popular by this ver-
satile star. While it is true that Hitchcock
cannot sing still it must be admitted that
he has a2 way of putting a song over in a
characteristic manner that can't be heat, If
“Here Comes the: Groom” is handled by
Hitchcock in any better or funnier mznner
than his “All Dressed Up and No Place to
Go” or “Ain't it Funny What a Differeace
Just a Few Hours Make” then we want to
hear it.

Of all of the younger dancers before the
public today none are more attractive or
better in portraying the classical dance in
its modern variations, than Shirfey Sher-
man. The word classical has beer much
abused, so much, that it is indeed a relief
to see the work of this artist, quiet and
original in effects of costume and lighting,
hot withal so pleasing in appearance and
arace of movement as to typify the term,
“simplicity of elegance.” She avoids the-
conventional bailet and the over empha-
<ized and underdressed classical as it is_
zenerally understood, hut presents a series
af dances not lacking in their appeal to the
public. yet characterized in every way by
zood taste. Miss Sherman filled an eight
months' engagement in Chicago and more
recently \as featured in the Sinton Holi-
day Revae in Cincinnati, and has to her
credit many club engagements, with the
hest clubs of Chicago and icading Centrat
\West cities. She is featuring The Pilgrim
Maid. Water Sprites, Fox Hunt, The Drag-
sm Fiy. Hawaiian Love Dance. ete. All

RHTRLEY SHERMAN,
Clagsic and Novelty JDansinae.

of Miss Sherman's costumes are designed
by herself, and all dances arc said to be
original with the artist.

W. J. Prater has taken over the man-
agement of the Rex Theater at Pocatello,
Tdaho. The Rex is located in 2 fine, new
building and Mr. Prater announces his in-
tention of adding a2 number of new features

“to his show house,

The Colonial Theater in St: Louis has
been re-opened under the management of
Frank F. Tracy., who has obtained a lease
on the pretty Seventh Street amusement
house and is arranging to make it more
popular than ever as 2 vaudeville and photo
play theater. It is his intention to present
two vaudeville acts of high grade and stand-
ard ynotion pictures at each performance.
W. E. Robinsorn will be director of the
Colonial orchestra, which is to be made an
unusually strong organization.

After taking Omaha and Kansas City by
storm, Sophie Tuacker, known as the “Mary
Garden of Ragtime” returned to the Palace
at Chicago with her brand new ‘jaz or-
chestra” and procecded to pack that play-
house to the limit at cach performance.
Sophie not only “pulls ’em in” but also
j\'l?nocks 'em out” and the way she puts on
"Mammy's Little Coal Black Rose” usually
stops the show. If this does not prove thas
the majority of people like good ragtime
properly handled, then we.are very much
mistaken.

The Electric Theater of Granite, Okla.,
has been purchased by Hatter McRee, one

‘of the most progressive and wide awake:

young business men of that city and it goes
without saying that he will have only the
_best in the show line.

‘erty .a remunerative

i

MINNEAPOLIS THEATER CLOSES.

Two weeks' notice was given to employees
and perfarmers at the Unique Theater that
it will close Saturday, February 10th.

Patronage insufficient to make the prop-
investment was the
rcason assigned by Walter W. Rogers, one
of the cxecntars of the estate of the late
J. E. Rogers, who built the theater in 1904.

“Thé house opened Sunday, August 21, 1904,

as Minnecapolis’ Arst vaudeville theater.

For years the patronage of the Unique
Theater was “capacity” Tor two shows in
the afterncon and two at night. Police
were at times necessary to keep the erowds.
The‘capacity of the house was a trifle less
than 1,000 seats. Tts patronage has been
dwindling of late years, since the inAux
of motion picture theaters. Three larger
vaudeville houses also have offered. strenu-
ous competition.

It is reporicd that Elliott & Sherman are
planning to take the lease on the Unique
and use the-house for some of their large
motion picture productions and perhaps
vaudeville. -

At Albert Lea, Minn, V. B. Valleau,
owner of the Broadway Theater lease and
who recently acquired the lease to the B. B.
Theater, is arranging for opeming of his
latest acquisition. One of the first things
that he did was to announce that hereafter
the B. B, Theater has been renamed “The
Idle Hour.” This is the name of the first
theater that Mr. Valleau opened in Albert
Lea. and if there is anything in a name, the
present place should be a success from the
start. F. H. Mallery, local manager. Will
remain in charge of both places and Mr.
Valleauw's policy of bringing here only the
best that can be obtained wilt be vigorously
adhered to.

A¢ Ellenshurg, Wash, E. J. Baumgart-
ner, an experienced motion picture man,
has taken over the ownership and manage-
ment of the Isis Theater. Mr. Baumgartner
has been in the photoplay business for the
past 12 years and should make a success
of the local play house.

Tt is rumored the management of the
Majestic Theater at Boise, Idaho, has taken
out a permit to make changes about the
stage of the theater building preparatory
1o installing a Wurlitzer Hope-Jones or-
chestra. .

Mr. Will Wharton, who has had charge
of the Amusce-U at Monticello, Ark., for
nearly two years goes out of business and

Prof. T.-J. Ashiord, of Camden, will take

charge. Prof. Ashford has had charge of
the B. & O. Picture Theater in Camden for
the past five years and also the manage-
ment of the A-Muse-U in Pine Bluff since
last November.



CABARET AND HOTEL ENTER-
TAINMENT

The Drexel, one of Chicago's most popu-
tar south side cabaret restaurants, is put-
ung up a splendid line of entertainment—
thanks to the widc-awake management of
Billy Kitlin. Miss Olywmpia Walton puts
on the rag songs in great shape, and Miss
Josephine Merry handles the balfads and
productive numbers in splendid style. Jack
Meyers is doing some clever character
work and doubles with Miss Walton . in
“Yaddie-Kaddie-Kiddie-Koo” and  other
popular nambers.  This is the fifth season
for the original Drexel TFour, fealuring
dance music de luxe, amd Billy informs us
he has “something vp his slecve” for the
patrons of the Drexel in Knight MacGreg-

or. opcratic singer from Hotel Tuller, De- |

troit. who will do =ame original Rcotch
numbers in full castume. The splendid

patronage of the Drexef is in a great meas-
ure_ dne to the entertainment provided. Yon
can depend” on Billy Kitlin (o keep things
up-to-date.

At Colosimo's, Miss Dale Winter, who
recently created some stir in cliureh cireles
in Chicago, is being billed as the “Operatic
Qiuecen of the cabaret,” and her singing
<eems to~justify the title. Irving Foster

RAGTIME REVIEW

Hotel and Club

Entertainment

By -

Ernest Briggs

puts over some songs in good shape and

Jack Walters is using "“Oh  Johnny, Oh
Jobnny. Ok to good advantage. Grace
Hayes, singing popular numbers; Abe

Arends in character songs: Walter Hast-
ings at the piano and the Royal Ttalienne
Serenade Orchestra all contribute to the en-

l/ﬂainment,

The Winter Garden has an cxcellent bill
wnder the management of TF. Wheeler
Wadsworth. The Andre-Sherri Reveu
(formerly with Rector's. in New York for
five months), is certainly making a big
hit. The principals are Ethel Kirk, general-
Iy admitted to be the best dressed woman
in Review work: the Glorias. Gardner trio.
Mabelle Hamilton. and a chorus of cight
Broadway beautics—uot belles. but Beau-
tics. The Jasz music put an by the ecight-
piece syncopated orchestra must be heard
to be appreciated. F. Whevler Wadsawor(h.
the well-known, saxophonist, directs both
archestra and entertamment, and the man-
agement i fortunate in having a2 man of his
ability and capability in this line.

Mike Bernard and troupe of entertainers

lias been playingat the Portola Lourve Cafe-

in  San Francizeo. for the: . 'past several
weceks. "

NEW ATTRACTIONS AT
‘MELSHEIMER'S.

Patrons of Melsheimer’s restaurant in
St. Louis will find many new entertainers.
Pauline Josef, “the girl with a million dol-
lars’” worth of personality,” begins her St
Louis engagement at Melsheimer’s. She
has_a program 6f songs ranging from pop-
ular numbers to classic ballads. Other
entertainers are Julia Densmore, a dainty
character swger, who comes here from a
long engagement in Chicago. and Marie

T.e Claire. The Chicago Lyrics. five ver-
satile singers. players and  entertainers:
I.eo Terry, the St. Louis pianist. and

Maurice Spyer, viohnist, round out a well-
balanced bill of high c¢lass restaurant en-
tertainment. As a special added feature.
the entire roster of cntertainers will ap-
pear in a late enscmbie number, “Garden
of Roses,” which has bcen so elaboratel.
staged that it is a miniature masical comed:

- SOME CHANGES AT THE MARY-
LAND.

One of the new members of the Mary-
land Musical Revué Company. which pre-
sents caharet at the Maryland Hote! Res-
tanrant in St. Louis, will be Miss Amelia
Burnette, soprano. Miss Burnette, who
comes to the Maryland from the vaadeville
stage, will be heard in “Naughty, Naughty.
Naughty,” “I Met You Last Night in Dream-
tand.” and other of her sonp specialty
numbers. The Maryland Trio will be heard
in “Hawaiia,” and other members of the
company will be seen and heard in song
and dance solo. duet and trig numbers.

The feature ensemble number will he
"Our Country.” in which the entire com-
pany will appear.

VARIED BILL AT McTAGUE’S.

At McTaguc’s Restaurant in St. Louis,
the Arabian Nights Entertainers’ Com-
pany, will present an entirc change ‘of pro-
pram, The cast of the company will in-
clude several new faces and among the
nombers announced are “Come Back tr
Arizona,” in which Eldre Gilmare. Fre:
Fisher and Henry Merker will be heard
“I'm Going to Make Hay \Vhile the Su
Shiues in Virginia,” and “Toddle Al Oy
Town.” The vandeville team of Ellwoon
and Coleman wifl present a repcrfoire ol

. eccentric and other dances, which will in

clode the “German dance.” Miss Leds
Scckler, late of tlre Park Opcra Company
will he seen in a number of interpretative
danees. A novelty concerted number
which the entire company will be scen has
heen named “Military.”

A new $3,500 pipe organ has been pur-
chased by Mearle Eastburn, the enterpris
ing proprietor of the Star Theater at Wat
scka. 1ll. Probably no other picture thea
ter in the state, outside of the large cities
has such a splendid instrument
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“FIRST CAST OUT THE BEAM OUT
OFR THINE OWN EYE.”

Might possibly be applied in this case.

1t seems that Miss Dale Winter, a charm- |

ing young lady and possessing an excep-
tionally good voice was invited to sing at
the Sunday services in the South Park M.
E. Church by ihe pastor, Rev. J. P. Brush-
ingham, and accepted the invitation. Now
Miss Winter is the star cabarcet singer at
Colosimo's, in _this way .supporiing herself
and mother who is recovering from a long
illness. Her profession bhecoming known
some of the Rev. Brushingham's flock ques-
tioned the presence of a “cabaret” singer
in ‘the church but this failed to scare Rev.
Brushirgham who was big enough and
broad-minded enough to again invite Miss
Winter to take part in the coming Sunday
service, However, Miss Winter who is as
intelfigent as she is charming and talented
relieved the situation by refusing the sece-
ond invitation and staying away stating
that she did not care to scandalize any of
the extra good people by cabaret coutami-
nation.

RAGTIME AS A LIVE SAVER.

A few days ago a firc broke out in a
moving picture house in East St. Louis,
11}, Panic seized the audience and there
was an immediate rush for the doors but
fortunately the piano player kept his head
and immediately started a popular ragtime
march. The effect was almost instantane-
ous on the panic stricken andience.—the
crowding and jostling stopped, and re-
sponding to the time of the music they
passed out of the burning theater in order
and without injury.

When re-organizing the Chautauqua As-
sociation at Columbus. Ind., a short tiwme
ago., a number of the stockholders entered
very strong protests against too much clas-
sical music on the program, claiming that
it was not popular with people gencrally.
Why not give them ragtime and make
cverybody happy?

In a recent .decision of the United Statea
Supreme Cotrt it was held that cabarets
in hotels and restaurants arc public per-
formances for proft, and, must not sing
copyrighted songs without relcases from.
the publishers or prodacers of plays of
which these songs are 2 part. Viétor Her-
hert campaoser, won the-court decision.

Don't overfock the picture of Phif Kauf-
man in this issue:: Phil teaches ragtime in
Los Angeles and if he is as good a teacher
as he is good looking, then he ceriainly is
all right.  It's a wonder some of the other
teachers wouldn’t send in a picture oc-
casionally to grace the “Review.”

\

RAILLA & SHELLEY,
Populnr Variety Dancerw,

Boilta & Shelley. sncicty, classical, and
novelty Jancers. Here is indeed a happy
combimation. Nicholas Boilla is very well
known, having been featored in the Toter-
state Opera Company in the lcading male
roles of the Russian Ballet which was a
feature of that organization and has f(illed
engagement(s at the Hotel Bismarck in Mil-
wattkee, Hotel Muchlebaceh in Kansas City.
aud other high class hotels. Miss Datsy
Shelley, a descendant of the poet. Shelley,
with all of the Irish romance and fre in

|
i her movements, has demonstraicd her suc-
i cess as a leading danscuse in New York,

Chicago, Kansas City, and other centers.
She led the Heisen Revie in Kuansas City

| and has been featured at the Winter Gar-
{ den” Revue in Chicago, and has had club

| engagements
numerous (6 mentions,

and sofo cngagements too
The repertoire of
these two artists inchides he  medley
dances, Gypsy dance. the dunce of the

Latin quarter, with some Russian dances by

. Mr. Boilla, end various novelty xolo dances

by Miss Shelley including classical inter-
pretations, Irish dances, Gypsy dance, and
others.  They fcature the latest balltroom

dances aud have an clegant wardrobe for !

- soctety work and costume numbers.

3

NOW WILL YOU BE GOOD.

The Supreme Court of the Umited States
has solcoinly decided that the cammon or
warden varicty of cabarct:

I< nat an cleemosynary institution.

Is for people having limited powers of
conversation,

That its sole abject 1s f\qt food, nor is st
music.

Thiit (ood probably could be had cheaper
clsewhere.

The opininn was handed down by Asso-

ciate Justice Oliver Wendell, Holmes in a
stiit_brought by Victor Herbert against. a
New York cabaret hecause its professional
performers had used a part of his copy-
righteéd musical play. “Sweethearts.”

A DISCOVERY
‘By J. Forrest Thompson
(Read down center.)
ChiCago.
OmaHa.
DetRiot.
Loulsville.
JerSey City.
BalTimore.
JunEau, Alaska.
MinNeapolis.
HouSton.
FrEsno.
DeNver.

TittShurgh,
CinCinnati.
WasHington.
PeOria.

SpOkane.
PortLand.
KanSas.

New. Orleans.
San, Fraucisco.

MemPhis.
New YOrk.
St. Paal.
MilwaUkee.
. PhiLadelphia.
SeAttle.
WateRbury.

Des Moines.
St. LoUis.
NaShville.
ProvIdence.
SCranton.

I " Don't over-look this high class number?
. “Goodbye My Dear Old G.0.P.’

Most sensational political song hit
’ ever written.

A BIG FOX-TROT; THE LATEST CRAZE.
Regular Copy for 15 Cts. Add.

OCCIDENTAL MUSIC PUB. CO
WELD, N. MEXICO

“« GLITTERING STARS
A Classy Ragtime Waltz.

' “WHO GOT THE LEMON’

Buck Dance Rag.
10 cents (silver) per copy
Special Rate lo Teachers.

Address
MARCELLA A. HENRY
1~ 4655 Sheridan Road Chicago, Il
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ANSWERING THE CRITICS.
By W. T. Gleason.

Dr. Muck who has
Boston  Symphony  Orchestra for some
tinte past- has recently assured uvs in the
nost salemn and anthoritative manner that
ragtitne is puison and that we are poison-
ing the musical life of the fulure at its very
fountain head when we aliow the youtl of
the country ta devote themsclves 1o rag-
tinre in such widespread fashion as we sce
today: and be moaned in distress on the

been leader of the

occaxion of a visit he paid to a subscriber

1o the Boston Sympheny Orchesira and
found a gay collection of ragiime plono-
graph records in said gentleman's library;
and he declared (hat thus cireumstance oe-
casioned in him (he grief one feels over
the loss af a dear ivicmdl. There now! Poor
Dr. Muck not feel sorry for
him. and not only (hat arc you not sorry
for vourseli also. getting poisoned all the
time and hedping to poison all the other
fellows that are going lo come after you?
Say! This is rather a scrions matter is it
not?> Let us look into it closer.

The good Dr. did nnt go 1o the trouble
of explaining he why and the wherefore
of thicse terrible statewents, so if we want
an explanation we have to find it out for
ourselves. In (he first place who is Dr.
Mack any way. let us take a second look
at him. He lcwds the Boston Symphony
one of the best orchestras .on this earth
and he probably receives a very high salary.
The Boston symiphony is composed of
player< cach’ af whom was individually ex-
cellent before he joined it and they became
collectively excellent by daily practice for
years under the direction of other leaders;
so that rhe task of Dr. Muck was to com-
tinue the e@nod work of others. He can

do  yon

___RAGTIME, REVIEW

hardly cldim theShenar of making the Bos-

i o -l Ny 14 » -

ton symphony drchestraswhat it is today.
In the light of this fact his impertance is

somewhat reduced, still in -all t’qirhess his |

|
]
i

standing is exalted cnough, he must have |

fclt that way at any rate when he de-
nounced our national ragtime so strongly
without giving us a single rcason and ex-
pecting us to take his bare word onty. So
wuch for Dr. Muck.

Now as {o ragihme: that joyous music
of our own which in spite of all criticisms
we have persisted in for twenty years with-
out ai\y sign of abatement, and the ap-
peal of which has been {clt around the
world wherever inusic s laved. Unlike
the symphony it does not require years
of study to lcarn it or to listen to it with
intellizence, it can be ledarned by the aver-
age unit of the masses in a few months
and listened to with pleasure by anyone
wliether possessed of musical expericnce or
not. It contains all the essentials of real
music, viz.: rhythm, melody and harmony,—
it afords scope for inspiration and a melo-
dy with a ragtime rhythm may be just as
truely beautiful as a melody with a rhythm
of any other kind: and as for harmony,
while an average raglime tuie is harmon-
ized simply enough it may at the same
time and often is elaborated, by rich har-
monic chord progressions, identical with
those Lo be found in the words of the best
classical writers. 1 have cxamined rag-
time songs by the score and noted the
harimony used and found the very same
harmony again and again in the works of
Chopin and others. Yet, while in the case
af Chopin, these harmonies are accounted
great and glorious, they must be set down
as poisonons,and hmmoral when used in
ragtime. This one word §mmoral byuthe

" Do You Get all the Latest

and Best Music

First?

Maybe not! But thousands of other musicians, orchestra leaders,
movie pianists, teachers and music lovers DO. Perhaps you don’t know
just how they obtain their copies First. The coupon below tells YOU
how to get about 82 worth of music, or more as soon as it comes from
the press—Ilong before the. music stores receive them, and you get some
MUSIC FREE. When both voca] and instrumental are published,
or when extra verses are printed“(as is the case with the song “Hesita-

tion Blues’’) you get them FREE.

Louisville, Ky.

‘ Gentlemen: Please enroll my name for membership in your club, and send me one copy
| ©of each song as soon as printed each month, for (piano;

Mambership Fee
One Yoar - - $1.00
Six Months - B

2 .7 g
] Three Months .30

Do it now!

(orchestra),

(check) (money-order) { coin) (or stamps) for my raembership.

Enclosed find my I

‘way sums up the judgment of the honor

able Olive Fremstad, opera sfnger, concern
ing ragtime; but why the G Minor chorc
for instance should be pure and holy, and
beautiful when used in the “moonligh
sonata” and poisonous and immoral whe:

' used in @ ragtime piece surpasses my com-

prehension, and 1 doubt if even Dr. Muck
or anybody else could explain it.

Jt may be admitted that all ragtime is
not cqually good, that some of it may even
he accounted trashy, but this is not a reason
to condemn it from top to bottom becausc
the same thing can be truly said in regard
10 music of any other kind, and we al
know that therc was plenty of musical
trash befoce ragtime was ever (hOugf’ll of
and plenty of such trash may be found to-
day without taking a single step into the
field of ragtime. Mr. Stark the well-known
musi¢ publisher of St. Louis had. the same
thing in mind when he referred some time
back on these pages to those “c¢old skele-
tons dignified by such names as “Prelod-
ims” or "“Valse symphonique.” Yet this
solt of trash excites nobody's criticism,—
ragtime alone must be made the goat and
the outcast and indeed considering the
manner in which year after year it has been
cursed from the heavens above to the
earth below the wonder is that it has not
long ago perished from the face of the
globe. Tt should not be forgotten that
there is in the study of ragtime ample op-
portunity to develop at least the funda-
mentals of many things that are considered
as of vital importance in classical music,
for instance, technique, tone quality, strict
time, etc,; things which the bloated peda-
gogue is accustomed to rave about and to
elaim for his very own. Ragtime pupils
learn technique and learn something also,
about gradations of tone; the pedagogue
has no monoply of these things. Another
thirg also may be pointed out: viz: that
while Jearning ragtime hrst, the. pupil is
able to discover whether he possesses a
natural equipment sufficient to warrant him
in the study of wmusic more deeply. In
some cases this is so and the study of
classical music may be pursued with every
prospect of suceess. In other cases where
the wind of the pupil has been cast in
smaller limits they become ragtime players
anyhow and can thus feel a tike move of
the thrill and joy of living thereby, there
are millions who can get a little pleasure
this way and why should it be taken from
as: but Dr. Muck says it is bad and poison-
ous. Whether it is better to spend years
of time and labor in the drudgery of learn-
ing classical music only to fail 99 times ot
of a hundred and finally be compelled to
satisfy oneself with ragtime as T have seen
over and over again or :to learn ragtime
first and then go no further unless properly
fitted to do so?

1t is consoling however, when dealing
with critics of ragtime to remember that
other men standing high in the world of
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music do not all agree with them. Perey
Grainger a very eminent pianist who has
also come to the fromnt as a composer for
piano and symphony orchestra and bhas
won high praise in-many lands has publicly
stated that he likes ragtime and don’t care
who knows it, and there are many promi-
nent musicians who feel the samc way. So
it must have some beauty after alf and one
may like without being aesthetically dead,
and it might be possible that Muck and
Fremstad caught a glimpse of the Dollar
sign floating across their mental vision and
feared that symphony and Grand Opcra

might decline as ragtime increased in
popularity.

(Continued from page 7.)
last week. He played sofo fiddle and I

seconded. so to speak, [ had never played
on a hddie before, so I just sat there all
night, sawing away on the blamed
strings, and 1 never once troubled to
tech my fingers to the keyboard.
Open strings mske so much more
noise” He concluded, “Your fiddler can
finger, though. You fellows are real sure-
enough musici-ans.”

Scene: Parlor of Mrs. G—'s home.

Orchestra playing a dainty selection from
one of the light operas.

Action: Hostess steps vp 16 me and
whispers, “You're doing splendid, but tell
the banjoist not to bear down so hard.”

I'm puzzled and show it, as there is no |

banjo in the orchestra. v
Lady explains, “There, that little fellow,”

and points to the bull-Addler, who is bear-
ing down on the bass, perhaps 2 little more |

than necessarly.

village of W—— last summer.

The band hoys were 2all _assembled and
the concert was due to commence.

The alto player seemed to be discon-
certed ahout something, and preseafly he
exclaimed, “Say fellows, where the h—1 is
the alum?® And after the leader produced
said alum, the boys all proceeded to apply
same to their {ips. The ifdea was to get a
puckery tone, I suppose!

Such is the life of a musician in a |

d Think of it—Only a fraction over eight cents a copy,
and

You players who started
real master,

country town.
raking lessons from a

have played only with first-class organiza-

tions, can hardly realize what fun you have
missed by not doing amateur work in the
country jaz-bands.
MERLIN L. DAPPERT,
Taylorvitle, Illinois.

Gill's Wildfire Eight continues to draw |

big crowds to the north side cabaret, where
this splendid organization puts: on late
numbers in a distinctly original style and
in 2 manner that is hard to beat.

RAGTIME cz.&ﬁfq*o OPEN BRANCH |
SCHOOL IN OTTAWA.

Axel Christensen, well known' (he world
over as the “Czar of Ragtime,” and Presi- |
dent of the Christensen Schools of Popu- pion 1oBE diniea ) :
far Music, with branch schools in every | 4i.q sugdenly ot P;;:Oh%;y:nh:;z:d ;Ilé

large city in the Union, has announced he § ggyablished a piano playing record at Ely
wifl open a branch school in Ottawa— Nev, in 1910, when he played sixty-t\;o‘
From Ottawa, [ll, Free Trader. hours without stopping. 3

TS

HACK & ANDERSON
PRINTERS

504 Sherman Street

Dance and song scem to promote lon-
! gevity. Members of the Florodora sextet
are still Aguring in‘local history.

Joseph Brady, the former world's cham-

Chicago, lllinois

First Class Work  Prices Reasonable  Prompt Delivery

Letterheads, Envelopes, Cards, Oireulars,
: Invitations

Ragtime Teachers and Schools
LET US DO YOUR PRINTING

' NOTE; Twenty years ago we started printing dance
Christensen and wo are still doing ail hle work.‘ noce programs for Axel

SUBSCRIBE FOR THE

1 attended a band concert at the small ’

“RAGTIME REVIEW "

The subscription price is only

A DOLLAR A YEAR

and each copy contains ragtime or popular A
B - . . o i
piano numbers, besides lessons in vaudeville \,g.\“ S
. - s P
playing, review of all pew music, valuable A Sre g
i articles, pointers, etc. You can’t aftord % e o MEWCAT
to be without the ‘‘Ragtime Review,”’ o P i
. so clip the coupon and send it g:v‘_.“v x‘f‘é o
d ith doll ""6"’ 4‘(& L
today with a dollar or a 0
b \3 w'° o,o

money order, and don’t be selfish
—te)l your friends about it too.
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Fritz Christiani writes: ”A ldy came in
the other day and arranged to 1ake some
lessans it raghinte. \When [ 1old 7her she
would have to practice an hour daily she
saad. Oh, dear me. 1T dd uot know one had
o practice. and T have nn piano auyway.” "™
IFritz wants (o koow 1 W e can fogeest sonie

“musical Rutd” (o be aken cvery hour and -

do away with practice? W pass,

Axel Christen<en, “Czar of Ragtime”™ is
agam playing e vindeville and is certainly
making good ax usual ta judge by press
notices reaching here.®

Marcella AL Tlenry, (he ragtime 1eacher
at La Salle advises us that her pupils are
certainly doing fine,  One of her scholars
Mr. Hamer P'atierson is playing for dances
aid anether. Mise Graver hax recently ac-
cepted @ position as planist e x moving
picture show.  In ghic issue we print an
article subsitred by Miss Henry phat s
Sure o prove of wreal igerest (o plavers

in movie theaters. Don't Tail to read it

Jo Forrest Mampson. manager  of  (he
ragtime ~chual in Louisville. seat us several
post cuards that are certanly unique.  One
shows a <ofa pitlow with the siall and first
ragime movement handsomefy ecmbraidered
together with his initials,  Another slinng
a hand-hammered copper stein bearin’g hix
monogram  aml  standing beautifal
liand worked centerpicer, the gift of a pupil,
Other photos show penuants with J. Fore
rest’s complete pame worked on sxame hy
hand, and & very clever water color entitted
“A Little Girl” - Tu is easy (o tell from s
fetter that J. ¥ T. is very proud of these
aifts and 1t perfectty  proper 'that he
should be as they are all very pretty in-
deed,  Sorry they reached ns too late te
reproduce in this issue ol the “Review.”

Lo ) Y
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Gertrude McCault, manager of a school
ior teaching ragtime recently -established
in Des Moiites writes us that she is being
Kept very sy and will probably require
another assistaut an 1he near future.
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NOTES FROM THE STUDIOS
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Push over a linle and lev Miss Tzzora
\Webster get into this club. A new meniber
wiio has recently opened a ragtime school
m Nt Panl. You know Miss Webster that
it ix cusltomary for a new member to make
a littde speech after an introduoction.—that
is onc of the strict rules, so will expect to
hear from you through this department
next nionth.

Proi. Hans Mcttke lately put a big poster
in s window announcing the fact that he

was teaching “real ragtime in 20 Jessons |

Some of the musical “high-hrows” immedi-
ately informed him such advertising would
nat produce business, but would lower him
i the cstimation of the reat (?) musicians
in Davenport. This did not scare the pro-
fessor.—lie kept the advertisement right
where it was and found it was bringing in
some  business  right along.
Mettke writes us that his pupils are so well

Professor

pleased with the way (hey are getting along

that they are bringing in their

friends. |

That's the way 1o build up busiuess,—satis- i
fy your pupils,—zhow them you do just as -

claimed and they soon herome your best
advertising,

You all remember Mrs, Rogers,—wel(
she is now teaching “real ragtinie” in
Kansas Citv. T know she is preuty busy
but think she will have (ime 10 contribute
something to Studio Notes next month,
even if it is only a few lines. \Wcelcome
back. {0 the fotd Mrs, R.

Say. it never rains but it pours, another
new mewber.—ladies and gentiemen. allow
vie 10 present Miss Bessie Yceager, manag-
ing a ragtime schaol in Minneapolis. Make
voarseli right at liome Bessie, and please
see remarks above addressed to Miss Tz-
zora \Webster, and bear in mind same rule
alse applics 1o yoursell. Be scated.—Miss
Veager, will address you through these
columns next month.

PIANO PLAYERS AND TEACHERS

You can make big money teaching the original Christensen System of Ragtime Piano Playing

in your own home. Besides this you will make. a large profit on the instruction books and music.
Some of 1he teashers who are are now using the "Christensen™ System make nx hiyh ag $#60 n-week and others

nave ssalstapt teachers muking money fot them.

Axel Christensen. the “'Czar o Rogilme.' stucted slone in 1003 teachlaw. his syseem in Uhicavo.

Now the

Christensen System {s belog taught and played from coast Lo copat. N
We show rou how to make 200d, help you advertise and furnish you with booklers, cleeular letters nod printed

matter and the Rogtime Tostruction books. *

_POSITIVELY NO INVESTMENT REQUIRED

You take pochances. simply follow our direttions. which any pianist of intellizgence can master inone weelk time
L there is 1o " Christensen® School Wn youy cily, icyile for ¢ 1r teaches's propostlion.

Christensen Schéol of Popular Music :

Room 562, 20 E. Jackson Blvd.

Chicago, Il.

|
i

|
|
\

4803 090-0000000008

Grace Clement of Pittsburgh writes that
she is giving about fifty lessons a week in
ragtime mnd numbers among her 'pupils one
entire  family,—{ather, mother, two sons
and a dagghter. Can any of the -other
teachers of ragtime beat that record? How
do you suppnse they arrange their prac-
ticing Grace? Presume father comes last
as usual.

Wait a minute. T think T hear a litile
timid knock at the door. Yes, I was right,
there is a young lady out here who says-she
is entitled to get in, that she is managing
a ragtime school in Oklahoma City and
that her name i3 Ncllie Chapman. Better
let her in hadn't we> All righe, step in
Neltie.  Welcome to the “Studio Bunch."
Now Miss Chapman same rule applies o
all new  members—please note remarks
above to Mrs. Webster and Miss Yeager.

You never can tell just where, when or
how J. Forrest Thompson is going to
break out. The following is his latest, just
at hand:

“Earl Granger will have all the animals
at the Kalama-zoo doing the Granger
Twist if he continues his wonderful rag-

Jtime piano playing.”

But look at this:
A friend of mine once said to me.
You never work, that's plain to see.
A remark that caused me pain
But friend this is no idle jest
If vou take a look at my middle name.
You'll note it stands FOR-REST.
1Vhat do you think of that> I make the
first ragtime movement that we nominate J.
For Rest Poet Laureate of the “Studio
Bunch™: Do T hear a second?

Miss Pessie Leithman. teaching real rag-
time in Philade!phia, writes us that she has
a large number of scholars who previously
studied classical music for years with some
of the finest teachers, and who give unlim-
ited praise to her method of instruction and
advise hese that the system is not only ex-
ceptionally interesting, but also instructive.
Bessie states she has ane scholar who is a
stranger in the UU S AL and tells her “the
hest (hing T have found in this country so
far iz your system of teaciing ragtime.
Same tesiimonial; yes?

NXex month we will meet here again and
the mecting should prove very interesting.
We will all be anxious to hear from the
new members intraduced this month and
please bear in mind that Charter members
will be expected to be present as usual. So
long.
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ATTENTION, MUSIC PUBLISHERS. |

“For goodness sake, where can I buy
some of those pieces you recommend in
your ‘Review of New Music.” Have hunted
the city over and found a few, but want
more. Your judgment suits me, but why
don't you give the address of publishecs?’

R. A. K., Tndianapolis.

“In your ‘Review of New Music’ have
noted comments and would like 1o pur-
chase several numbers, but don’t know
where to send for same. [ would like to
suggest you insert {he addresses of the
publishers. [ am a very interested reader
of vour spappy magazine, and the ‘Review
aof New Music’ has helped me a lot in mak-
ing selections.”

MISS A. H.. Wrangell, Afaska.

“Can you send me 2 list of late ragtime
pieces?”
. MiISS BESSIE S.
Mannington, W. Va,

“l have taken your bully magazine since
its beginning, and would like to ask what
you consider the five most difficult stand-
ard rags and addresses of the publishers of
same?”

C. E.. Genesce, Tdaho.

“T am a player and cnmposer" of 'rag;.'
and would be happy to have you recom-
mend 2 number of American compositions
in this style. T await your advice.”

NICHOLAS GEFFERD,
Gor'\aircs;

“Enjoy your magazine very ‘much. The

‘Review of New Music’ gives -the epeople
(especially in Small towns) a good idea
of what to buy, Would i} be,asking too
much to add the address of publishers? 1

have sen: to Fargo three times for pieces .
you recommend, and only once have T heen

able to zet the music, and then but 2 copies
of 6 ordered.” MRS. C. AL
Cogswell. N. Dzk.

Fialtor's Note,~—To these sad many other in- '

l‘“\lrin[__' friends and subreribers. nllow ux to soy
that we review the pew wmusie of the dny in a
fenrlesg hut comxetentious manner. statlng our
«andid opinian. We do not wlthhald praize where
it = due. nor dn we hesitale te erliicize It we

fee] warronted, However. we do uot think It falr ;

to us to give the address of publlahers who do

not advertize with ug and belleve yau wlll quieck- *

l,\\" see and appreclate our poxition Jn thia matter.

\We helleve the dMusie Publishers wlll soon wake_—

Hp to the fact that we offer them a valuobhle :

market and arrange to vse the advertlsing col. .

wns of our magnzine regularlv, to the aistinet

advantage af themrelres, ovr xubsgerlbers and the -

"NMaegtime Neview.”

V. 1. Gleeson. the enterprising ragtime.

teacher in San Franciseo writes that Wm.

v

Conivay. one of the best pianists in vaude-
ville and now playing the Orpheum circuit, |
recently called at his school and was very
‘much impressed with the Arpeggio ragtime |
variations. Mr. Gleeson says business is

hooming.

R‘AGTT¥ SREVIEW
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SHIRLET SITERMAN,
In Awother Dincing Pose,

TOWN TALK.

By R. F. Guniher, of Mt. Vernon, N. Y.

Following is a Joke | heard in these parts
and which 1 pass along ta you:

Bill—A mother of six boys had Ave ap-
ples. How did she divide them cqually
among the boys?

Will—That’'s casy, she made apple sauce.

Bisl—Xo. yon Jub. she slioc one of the
boys!

The carriage waits  wilhout, my lord.
Without what?

 x ¥

However, to zet down to more scrious

things, wouldn’t it he a gond thing for all
Ragtime teachers to met together once a
year and cxch'angc ideas, advertising plans.
offer suggestions, cte.” What do you think
about it?
¢

“Have you learned to dance yet in the
cabarets >’

“No, but I can sort of keep time to the
music with my jaws as [ chew.”

To be released absut March 16tk

“Old Father Melody”

The Brand New Musical Card Game

2 Fun and education combined—Playable In
all xeys—graded—n cinch—learn the rules of
\ thegame and you have unintentionally mem-
orlzed the common lawe of harmony—acale
and chord bultding—relationship, et¢. Two
or mare may play—have a good time—one
helps the sther—competition makes perfect
and ell go1 goad pointa aud mighty quick too.

Advance Publicarion Orders will be accepted

at 2%¢ each \ill March 14th. Regular setail ~
price after that date will ba 75¢. To (nsure <~
prompt shipment place your orders now.
D?_a:’ers,‘re_nhere. Muslc Clubs bear this in
mind.

Writ Yan Amerige Musie House |

Studio: FREMONT, NEW HAMPSHIRE

Popular and Classic Music Hits. Cataleg Free |'

'CHRISTENSEN
PUBLICATIONS

Get any of the followlngbooks or music from yi

from
teachier, your musie dealir, or order direct ﬁ?};o::.

Ragtime Instruction
Books

RAGTIME INSTRUCTOR No. 1—Shows
bow to comvert any piece into real ragtime
—also contains the following pieces ar-
ranged ip red-hot ‘‘rag:*’ '‘Home, Sweet
Home,'' '‘Old Black Joe,” ‘‘Mendelssohn's
Wedding March,’’ *“Flower Song,"" '‘Simple
Confession,'” “‘Ragtime King,"” ‘‘Irména
Rag," ete,, etc.
Price $1.00, net

RAGTIME INSTRUCTOR No. 2—Shows
how to play the melody of any piece with
the left hand, while playing brilliant, snappy
ragtime variations with the right hand.

Price 50 cents, net

Instruction Books for
Vaudeville Piano Playing

Book 1—Lessons in Sight Reading.

Book 2—Lessons in Elementary Harmony.
Book 3—Playing from Violin Parts, or Vau-
deville “‘Leader Sheets.

Book 4—Playlng from Bass Parts—Trans-
posing—Modulating. Useful and necessary
{nformation for the vaudeville pianist.
Book 5— Every style of music required in
theatrical work, with instructions as 1o how
and when to play same—entrances, intro-
ductions, cue music. bucks, reels, jigs,
clogs, etc. ‘‘Leader sheets’ only.

Price 30c per book or $1.00 for all five booke

Pictare Show Collection

Contains special piano music for Western
Pictures, Lively Scenes, Mysterious, Burglar
Scenes, Quarrels, Struggles, Hornpipe,
Hunting Scenes, Boal Scenes, Moonlight,
Nautical, Storm, Hurry, Pursuit and Cap-
ture, Battles, Death Scenes, Japanese, Chi-
nese, Church, Court Scenes, Pageants, Rur-
al, Indian, Spanish, Turkish, Comedy, Jew-
ish, Grotesque, Comic, Love Scenes, Etc,

Price 50 centa

‘Great Piano Numbers

Couldron Rag —A Rag classic, introducing

tri gle rag.

Press Club Rag—A very spappy number.

Clen Oaks Rag—''Some’' Rag.

Pathetic Rag—A remarkable Slow Drag.

Star and Garter Rag Waltz—Melody ior
the left hand with ragtime variations
for the right.

Progressive Rag—Another “‘Corking”' Slow
Drag. ¥

Retnelle Rag—You want this one.

Minucsota Rag—An inspiration of the
great lakes

Jrmena Rag—‘'Class’’ to this number,

In My Mercer Racing Car— Automobile
song with that real tango movement.

Webster Grove Rag— One of the best.

15 cents each, or 10 for $1, postpaid

 Any of the books or wusic advertissd above will ba
seat on receipt of price,

CHRISTENSEN SCHOOL
OF POPULAR MUSIC
Reem 562, 20 E. Jacksen Bivi. Chicsgo
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Every One a Hit

SWEET BABY BLUES

A red hot blue rag

THAT EASY RAG

Simply immense and simple to play

TANTALIZER RAG

An_excepti'onally good one

ESTHER RAG

A dandy. You'll sure like it

Fifteen ceats the copy or the entire four
numbers for fifty cents

Mellinger Music Publishing Co.

Chicago

Professional Coples now ready

“They Took A Slice of Paradise

ROBERT MARINE |
: And Made The U. S. A.”

who is the only authorized maaager in charge of the
New York and Brooklyn teritory. teaching the

. . . N (Erelose card or program capy)
Chml?nxn‘ system exclusively, has just written the lntore::e d Publishors ‘: rite
following pieces; Marine Fox Troi—Ploy Me That «DEXTER™ Princeton, N. J.
One Step—My Ragtime Letterman— That Flower :
Song Melody—Vacation Time, ec. As dance
oumbers they have Rhythm dancern are “hungry for.” US A POSTAL (or our big
15 cents cach, or 5 for $0.50. pooipold. Mu.u;icl Cstn\czr_ cﬁr;‘tlai:lnzf
ROBERT MARINE, Publisher :g’;‘j{rﬁuﬁér: : néee
t egreateat
153 West 125th St. - NEW YORK et sr iy
Td. Mommgude 8950 waltzes In the world and are plone:rs osf’;hu Myle
. L— Warner C. Wililams & Co., Indianapeils, Ind. —

“WRILE WE LIVE, LOVE AND DREAM™
“IN THE GARDEN OF LOVE WITH.YOU”

Here ave two of the most beautiful Ballads ever
published. Brand new, 12 each. postpaid.
§end for our caetalog.

WHITMORE MUSIC PUB. CO.,

Composers Attention

We are always in the market for new rags

or songs of merit. Send same for examin-

ation, giving lowest spot cash price.

Editar Ragme Review.20 E. Jackson Bl, Chicuge
Enclose stampe for ecturn if usevailable

Soranton, Ps.

The Soldier’s Last Request . Every Hour of My Life
“War Baby"

“Your Mother Is Your ‘Best ¥riend Aitet All"

Words and music by John W. Healtey
Special price 11 cents each, post paid. Write for catalogue.

INDEPENDENT MUSIC PUB. CO.

886 SODUTH 23rd §T. OMAHA, NEBR.

H A} e are in the market for articles, stories,
wrlters' LOOk Here' news uems etc., pertaining to ragtune
ragtime schools, pupils, players, etc., for which we will pay regular'space
rates. Send all contributions to the Editor Ragtime Review, 20 E. Jackson
Blvd., Chicago. Enclesing stamps for return of manuscript if unavailable.

YOU CAN INVEST PROFITABLY
in the stock of the

CHRISTENSEN SCHOO!L
OF POPULAR MUSIC

incorporated under the Laws of the
State of li{inols

Capital Stock $50,000

The wonderful growth of the
Christensen School of Popular
Music from the time when Axel
Chrstensen, Vaudeville's “Czar
of Ragtime” opened the first rag-
ttme studio in the world in Cht-
cago in 1903, to the present time
when the Christensen Schools
are located in practically every
large City in America, speakKs
well for the system of teaching
which is controlled exclusively
by this corporation.

A Limited Amount of Treasury Stock
Is offered for Sale at Par
$10.00 per share
Investigation Soilctted.

Address inquirtes to

Christensert School of Popular Music
of Chigago
AXEL W. CHRISTENSEN, Pres.

20 E. Jackson Blvd. Chicage, lllinois

PlANl‘STS

TEACH Populsr Music and Ragtime Piano
Playing, at your own of plipi me, all or
spare time, by meais of the qui my. shont—cut

WINN METHOD

Schools and Studics Everywhere
Tostructien Besk Ne. 1 (Elemcuntsry amd Intermed]-
ute), 31 Net. Instructied Beok Ih. 3 (Advanced to
Hlghest Prelicirscy), S6¢ Net. Discount to Teacher.

You can star @ Winn Stadilo tn -
gour localtiy—we will' help you

Winn School of Popular Music

od 1900
155 West 125& St.rael New York

The Chriatensen System of teaching ragtime was
eatablished in 1903, and the firat-inatruction book pub-
lished and copyrighted {n 1904. We havk never sesn
or héard of any ragiime Instruction book that was in
existence or copyrighted previous, Y0 3943,

CHRISTENSEN- SCHOOL OF POPULAR MUSIC
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CLASSIFIED ADVERTISING

To insure insertion all advertisements intended for these columns
must reach us on or before the 15th of monthpreceding issue.

Mail addressed in care of Review Office will be held or forwarded
in accordance with instructions of advertiser.

Cash in full must accompany all orders.

ATES |

For Sale or{ MUSIC,

Exchange

AT LIBERTY

Advertlsoments umnder {his head, first line and
name in black letter, 16 per word.

PYANIST—Female, 21; steady; Cbrlstensen grad

uate; sight reader; vauwdeville and moving pic
ture experlence; wlll play alome or with orches-
tra at reeort. M. DE S8YTLVA, Oxford. Pa.

AT LIBERTY—A-I violinist apd leader: )lurge
livrary of music; A, F. of M.; rellable. Ad-

dress A. REUTER, 131 E. Front 8t., Cincfpnatf.

Ohlo. -

AT LIBERTY—Alto and bess drammer: experl-
enced: religble. GLENN ELLINGSWORTH.
Xnrugote, Fla.

LEADER—Plgnist, wlth bigb-claga llbracy, de-

sires clnssy pleture show or other permanent
position; played leadlog hotels, thesaterx, ete.:
state best salury. hours and a)l particulars. AAQ-
dress care JOHMN ¥ORSTER, 1046 So. Trumbull
Ave.. Chicugo, 1N,

AT LIBERTY-—-Experienced orgonist: planist:
cue pfetares; sighe reader, recltalint: lbrary
of muvle to it al) pletures: A, T. of M. Address

ORGANIKRT, Ix15 E. M!cblgon Ave.. Lansing,
Mich,

AT LIBERTY—'Che Cyecle Deslir: just arrived
from Faurope with new Lfeyele act. JOHAN

CORDES, 48 Gondel, Bullilo, N. Y.

AT LIBERTY—Dlinlat: experienced In nll Moex;
pleture bouse preferred,
Main St.,

. Richmond, Kr.

ROY WILLIAMS, b4

b

" preferred,

AT LIBERTY, SITUATIONS WANTED,
HELP WANTED, AGENTS WANTED.

INSTRUMENTS,
SONGS, MISCELLANEOUS,

AND ALL OTHEBR CLASSIFICATIONS.

}10 per word

2¢ per word

AT LIBRERTY—Young wan plonist; aight reader;

can follow pictures or will jofn veudeville or
med, company; don't booze, WALTER QUED-
MAN, 819 Vaundervoort St. N Tonewanda, New
York.

HELP WANTED

Advertisemente without dlsplay, under this head-
ing, 1¢ per word.

-~

WANTED—A-1 planlst 03 leader; must cue ple-

tures; must play 2 and 6-sct vandeville bills;
A. F. ot M,, with trangfer ¢ard; permauent posi-
tion right mau: must de sober, rellable; state all
frst letter, MAJSESTIC THEATRE, Pueblo, Colo.

WANTED—Lady piano pluyer, who can play al-

most any musie known by eer; will festurc
you jn pgreat mental telepathy act: wrtite THE
GREAT TEAVELUTTE BYPNOTIC BBOWS,
YVancouver, Wash,

WANTED~Lady Musician and Midget: play one
or more instruments, singer preferred, for ree-
ognlzed novelty musicel act; send photo: will re-
turn. FRANK VOERG, General Delivery, 8t.
_Louis, Mo. .

WANTED—Song aad Dance Teaw, who do dra-
matle parts; salary or commission. oTTO
JOHNE0N, Bosworth, Mo.

MOVING PICTUCRE OPERATOR wanta partper,

taity or gent planist: { lave efrenlt of towns
neny Clhicago: $200 revtuired: the rlght party ¢an
et the beat Xind of a propositlon; good nmatenr
Address I, G., Review, Chicugo.

A-1 PIANIST AND DRUMMER for pictore thea-

tre, ualng plano. drumsg, hbeliz and sound effects:
ten yeara® experlence playing  plctures:
we cue them absolutely cotrect; good, up-to-dnte
mazle; sight rend and improvise. It yotu want
rea)l muesleinng who yov ¢an depend upon, write
ug, rtating Yeut salary and partlienlars; notblng
ton large or small; double or single. MUSICLIANS,
1005 West 30lh‘ Indlanapolls, Ind

When ml,ylnl- to advertisements
‘Review,

mention the

WANTED—AR extran good pienixt who Is cap-

nble for playing all popular mysie at gght,
I’'refer. n gand ragtime player. Mnst pogsess good
wusineks ubilty ard pleasing personallty. A
snleudld permanent pokitlon (ontside Chicago) to
rlaht party. Solury, £20-425 per week and bonus:
Reference requlred wivl given. Must be rendy to
go w work nt once. Glve fnll partleulars re.
gurding ability, nee, ote. In firat letter. Addriss,
COLLINS, eare “ltagtime Revlew.”

e g

Bay: “I saw it in the Review.”

LADY PARTNER for .established musical act,
who playe piane and cormet.. MOSIOAL HOL-
BROOK, 130 Washington Ave, Chelsea, Mass,

FOR SALE—MISCELLANEOUS

Adveritsemtats without dispiay, under this head-
ing, $o par werd.

FOR SALE--Compleie eet {irapa; bass drom,

Conn, bird’s-eye maple, with rods, 24 Inches;
snare drum, Conn. bird’s-eye maple, 14x8 inchbes,
with rods; cymbal, 12 foches; Acme omlumz
pedal, enare drnm stand, two shipniug cases for
satne; used three sweeke; getl tor $30; will ship t.
0. D, sabject to exnmination,: H. W. EVANS,
Box 331, Vivian, La.

ITALIAN HARP—SIx octaves, double actlon, fine
condition, reasonable. K. BULLER, 800 W. 7th
Et.. I'ort Worth, Texes.

A RUDOLPE WURLITZER AUTOMATIC PI-

ANO-BAND ORCHESTRION, 8 ft. by 6 ft. a1

ameter, 8§ ft. high, ueed five years; good as mew:

cost $5,100: sell tor £2,000 cash, D, n., 401 State
, Bridegport, CoDn. A

LATEST MODEL of slightly used. Mavlng Plcture

Machfnes, all leading makes, less tban halt
price. LEARS THEATER SUPPLY CO. 50
Cheatout St., §t. Louis, Mo.

LEOTURE SLIDES—War, Panama Canal and

other subjects: new and second-band: lantern
and pleture machine: bargalng; WYNDHAM, 8
Patchin Place, New York. ;

AT YOUB OWN PBICE—Waurlitzer and Peerless

Orchestrions and Planos; all slzes; electric,
coln operated; also Wurlltzer Harps, eome brand
mew, pever been unpacked; others second-band,
as good a8 mew. Due to restrictions here on am-
tomatic {nstruments, must sacrifice. Deserib-
what you want, and about what you want to pay
all' goaranteed to be in ﬂ.tlt class. condition; ne
jonk. C. T. HARTNETT, mm Be:mudn 8t., Nor-
‘folk, Va.

Mention the Revisw,



"PTANO PLAYING
IN 20 LESSONS

Original Christensen System

“MONEY-BACE (UARANTEE"

Let us teach YOU Ragtime Plano Playlng
You ecan learn EASILY. en. iIf yon can't plny
a elngle note, we'll teach you te read and
regular eheet music and to_play ANYTHIN
happy, smappy Ragtime. Jost think, you
curpriao yourself—and all your friends—and when
ou fnlsh our course\ydu will be Dlaying the
te popolar sangs YO RSELP. ]t yon n)md;
you wlill« alao lparn ‘‘arpegglo ra
ing the melod any - 1eh
nnd while the right band p 0y spuklmg rh
time variatlions, also “triple-rag,” ete. It is POS-
ITIVELY EASY. Our system is ao elmple, #o
Quick, eo pertect, that takjng this course be
one great, big, cooamtant JOY for you. You will

Gee, but I’m Crazy for.Rag

Thousands of people in every Eart of the coun-
try e.ther have taken or are taking this covrse.
Bvarybod shc to play Ragme—man, woman

AUSE Ragtime -1a

Eﬂp’ 4. young—BH
BY Ragtime 18 the musical expres-
sbon of .TOY 1f you hear Ragtime—or, beuer

you can yourself play jt--sorrow, g
anzi regret vanish as if by megle before the bril-
liant rays of laughter and e tion.

STAGE AND PICTURE PIANO
PLAYING ALSO TAUGHT

WRITE AT ONCE FOR FREE
BOOKLET

GHBISTENSEN SCHOOL
OF POPULAR MUSIC

Sufte 582, 20 E. Jackson Boulevard, Ciicage

PIANO TUNING AND
REPAIRING

A. S. BERG
345 N. Central Ave.
Phone Austin 915 -

REFERENCE: OFFICIAL TUNER FOR

“RAGPIME REVIEW

D

WHEREVER YOU GO YOU SHOULD HAVE

RAND McNALLY
Index Pocket Maps

With AUTO ROADS
25¢ Each

These popular maps have a complete index in Book Form of each state in
" the United States, each Canadian Province, Algska, Newfoundland, Central
America, Mexibo showing " Railroads, Elecmc Lines ‘Counties, Cities,
Towns, Villages, "Post Offices, Lakes, Rivers, iete LATEST POPULA-
TION ‘FIGURES, Broress; Plegranh ad Mail badvices

oRand McNally. Vest Packet Maps 150 Each

"These maps have A.bhreviated mdexes pmm.ed on reverse side. Maps of each ‘state in the
United States and each Canddlan' Province, showifig” tHe R,lﬁ‘onds, EIecu'lt Lihegy”
Countles, Cities Towns, Vﬂlaz% Post Oﬁices. g es, & ti_ eﬂ;

ORDER THROUG%’YOUR D LE P -1f
’ ,accept 1o subs‘htute erte us

RAND McNALLY & COMPANY\\

“Map Makcn for the World”

con ot sup y'_ / ;1

536 S. Clark Street cﬁicmr THind
WALTER LEWIS ‘ “'CHIMES”

Compositions and Arrangements for Volce, | . The beautf'ul chlme imitation. for pumo

Piano, Orchestra or Band.

Lyrica revised. Hannu:rlpu prepared for publica-
tion. Orgheatrations. Bxpect proofreading,

1985 SOUTHERN BOULEVARD NEW YORK

playcr wﬂl play. Price 20 cents a copy.
H, HAUSER ...
41 Dtvenoort Ave.

THE CHRISTENSEN SCHOOLS

PLAYING FOR
PICTURES

~ Conducted by J. A. GEIS
EMINENT PIANIST AND ORGANIST

©

If you wish to publlsh your
own musical compositions
do not fail to obtain partlc-
ulars from :

Rayner,Dalheim
& Company

MUSIC ENGRAVERS
and PRINTERS

376 W. Monroé St., CHICAGO, ILL.

~ We write words to your
music or set music to your
words, and get same ready
with list of music buyers.

The chime imitation every up-to-date piano

‘New ann-nlOonn



