Winn’s Practical Method of

Popular Music and Ragtime Piano Playing
A Better, Quicker, Easier, Surcr Way of Learning to “Play “Piano

Learning to play piano can never he made too cacy.

Why aggravate yourseli and become discouraged trying ) master
unreasonable, dificult systems when you can avail voursell of the won-
deriully simple, interesting Winn Method of learning to play and “rag”
up-to-date Popular Music 2 Anyone can learn, whether i beginner cr i
advanced pianist.  Even il you do not know ane

note from another the Winn Method will positively

Upon completion of the conrse the pupil is able to read sheer musn

citstly el vapidly, is familiar with the entive piano ke hoard. understsnds

scales, ¢hords, metre (time) and rhythm, can play in any key at sight

any Standard or up to-date Poupliar Song, and has acquired st h techuical

control ind freedom that plaving becomes a nataral delight. The musical
knowledge thus gained is also useful for any other
instrument and for the voice.

teach you to play up-to-date music without study
ing the old-fashioned five-finger and scale exercises,
and (o acquire an effective style of playing the latest
songs, two-steps, waltzes, ete.. in both straight time
and in ragtime.

You positively can learn to play the piano by
means of the Winn Method.  No matter what your
previous experience with other methods or systems
or your present knowledge of music, you know that
the old methods fail in the majority of cases, and
even at best do not teach the pupil whit he or she
WANTS to learn—the playing of up-to-date Popu
lar Music in well-defined ragtime  (syncopated:
dance thythm.

In order to gain facil 1y in playing and “raggging”
Popular Music, it is necessary that you receive in-
struction from one who is experienced in playing
il teaching this style of music—not by prolonged
study nor the mastering of any technical method.
1t is a well-known fact that the majority of pianists
trained along cthical lines, no matter how brilliant
they may read and play classical music, cannot con
vert a melody into effective dance time.

Learning to play piano by any of the antiquated
methads is a long, tedious task, involving several
vears of study and constant practice, and absolutely

is concerned.  Every pianist desivous of playing anid
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unnecessary so far as the plaving of Popular Music esissmatireflie Wi

R. WINN

et lind for Bam s The Winn Mcethod has been in continuous

The Winn Mcethod is recognized as supplying
the most authoritative and praciical instraction on
Yearning Popular Music and Ragtime Piano Pl ing,
el the only worthy work of its kind so far pub-
lished.  Instruction Baok No. 1 tesches note reading
in a quicker, casier, more direct way than any
sther known system of music, cither chissical or
popular: contains the safest, dearest explanations
vet published and provides all the material needed
fer the very heginning.

Simple, svstematic and absolutely progressive,
this special instruction furnishes the most interesting
and satisfactory solution of how to learn to play
piano correctly.  Nooother studics, exers ises o
ctudes required. The author, by an entirely original
methad, has preseuted asy stem so simple and under
stundable that the ordinary amateur student can
quickly and easily acquire the ability to play and
convert any melody into artistic ragtime at sight.

To the pianist who plays ragtine the Winn
Methad proves to him what he already knows about
this style of piano music and teaches hine wo perform
spentancously and automatically what he never has
Leen able to learn to do by means of merdly reading
and playing sheet music exactly as written.

growth since 1900, when the first. Winn School of

Cragging” Populir Music inoan cffective style
whether a beginner, advanced, amatenr or pro-
fessional performer, must ultimately realize the trath and logic of these
statementa.

The thousands of successiul Winn pupils who became capable pianists
in a very short time attest the superior value of the Winn Method.  Years
o successful teaching experience and professional public demonstration
by thousands of Winn Method teachers and pianists have proven all that
is claimed for the Winn Method is positively accomplished.

Popular Music wis eatablished at Newark, N. [,
and s the recognized original and only suecessiul
methad of teaching the converting of Popular Music into Ragtime so far
published.

The instruction books are distributed by the Wina School ol
Popular Music of New York. and are on sale at ail Winn Schools of
Popular Music throughout the world.  They are the only books on
Popular Music and Ragtime Piano Phaiving unconditionally recommendded
and indorsed by eminent teachers and musicians,

Reproduction of all er any part forbidden uader penalty. A cipy of the words or the ideas conslitutes a1 infringement of a copyright, and notice is mrehy given that suit mllul-rcnnleve!

in every case of infringement of the copyrights protecting 1|

bock or other copyrighted literature issued by ldward R. Winn. WINN SCHOOL LF PUPULAR MUSIC.

Copyright, 1913, by Edward R. Winn
Copyright, 1915, by Edward R. Winn
Copyright, 1917, by Edward R. Winn
Copyright, 1920, by Edward R. Vuinn
Copyright, Canada, 1920, by Cdward R. Winr
International copyright secured and reserved

The Winn School of Popular Music maintains an Instruction Department. conducted under the personal direction of Fdward R, Winn, who will

answer frec of charge any question pertaining to Popular Music and Ragtime Piano Pliying.

Every purchaser of this book is entitled to this scervice.

L Write bricfly, straight to the point, and enclose a stamped. self-addressed envelope.




INTRODUCTION

Ragtime is the name given to a characteristic style of
music based upon and developed by the application of
simple and complex syncopation and figuration to the
various part (voices) of each measure, separately or com-
bined, thus producing consecutively repeated syncopated
harmonies

" Heavy, or Double Rag, the highest possible form of rag-
time, for its development depends upon the doubling of the
metre of each measure of a composition and the application
of intricate syncopated rhythms and full harmony to melody
and accompaniment

The comparative arrangements of classical and standaré
compositions thoroughly demonstrate and explain the
art of conve-ting melodies into both Single and Double
Ragtime

Aside from the technic required, ragtime presents two
unusual problems to the pianist; namely, the ability to
harmonize a melody off-hand or augment the harmony given
and to then syncopate the tones thus produced

To play a composition a3 arranged and written for piano
is one thing; to couvert a melody into effective ragtime is
quite another

AUTHOR’S PREFACE

The author intends no apology for the subject of this
book. Ragtime, because of its peculiar rhythm, is universal
in its appeal. No matter how high a degree of musical
culture one has attained, there is ever present the wish to
please and delight by the rendition of this brilliant and
fascinating style of music

As an instance snd proof of the popularity of ragtime, it
may be authoritatively stated that ninety per cent of the
successful popular compositions published to-day contain
an element of syncopation. The ability to play artistic rag-
time is a worthy desire on the part of any ambitious pianist

This work, the first serious effort of its kind to appear,
undertakes to present and establish a comprehensive system
of rhythms capable of expressing certain well defined
syncopated rhythmical ‘‘patternsz,”” or ‘‘figures,”” and to
demonstrate by actual comparison their divect relationship
and application to melody and harmony

These rhythms, or “‘figures,”” first published in 1901, and
from time to time since then, are entirely original with this
method, having been in use by the author in his profes-
sional work as pianist and teacher for more than twelve
years. Recentiy they have been copied and exploited by
various ‘‘schools’” and methods, thus further attesting
their practical value in this special field of music

The author believes, and by experience knows, that a
careful study of this method will give to the pianist,
whether beginner or advanced pupil, amateur or profes-
sional performer, a greater degree of musical appreciation
and understanding than previously possessed, and that the
playing of ragtime can in no way exert the harmful influ:
“nce some prejudiced musicians would contend

According to Ernest Neumann, the well known musical
authority, ragtime is no new thing in music. but a device
which has been madé use of by composers from time im-
memorial

“The work of classical composers teems with examples,'’
says Mr. Neumann in The Music Trades. ‘‘The passage,
‘How Vain Is Man,’ in Handel’s ‘Judas Maccabeus,’ is as
good ragtime as much of the music that goes by that name"’

Similar effects introduced in other instances include
Schumann’s  ‘‘Promenade,” ‘Piu Stretto” and '‘Von
Schlaraffenland;’’ Beethoven’s Pianoforte Sonata, Op. 28
(first movement); Liszt’s Hungarian Rhapsodies, Brahms’
Hungarian Dances, Tschaikowsky’s Fourth and Fifth
Symphonies, Gounod’s ‘‘Faust’’ Waltz, Arditi’s “‘Il Bacio”

John Philip Sousa, the noted composer and bandmaster,
speaking of ragtime, in an interview said :— “The worst
that can be said against ragtime by those who oppose it is
that it has a bad name”’

The method is not a subterfuge for or invasion of any
part of & thoroughly ethical musical education. It may be
employed with perfect success in conjunction with any
standard method for piano

As the name implies, the method aims to furnish teacher
and pianist with practical material rather than a theoretical

explanation
o P W



GENERAL DIRECTIONS

For tte melody of a song read the voice part (top stafl)
or the top note of each chord in the treble cief of the piano
part (middle staff)

Play all melody notes and passing notes in the treble
clef in octaves with the right hand

Ascertain the harmonic tone or tones necessary to form a
three or four tone chord in the treble (right hard) ly
consulting the notes of the treble and bass (left hand) cf
the piano part as written, or by means of *Winn’s Prac-
tical Method of Keyboard Harmony for Piano

Augment the harmony in treble and bass and gain facility
in playing a composition in “‘straight’’ time before attempt-
ing to employ the rhythms and Discord bass

HOW TO CONVERT A

FIRST—Play the melody (voice part) in octaves with the
right hand, employing ‘‘straight’’ bass (alternale octaves
and chords) with the left hand

“SECOND— Where convenient, one cr two of the tones of
the prevailing harmony in each me¢asure of the piano part
as written or as indicated by the employment of Winn's
Practical Method of Keykoard Harmony may be added
within the octaves in the treble part, thus producing a chord
of either three or four tones in the right hand

The notes employed in a practical applicaticn of the
rhythms depend upon the prevailing melcdy and haimony

Do not *‘rag’’ every melody note; aim to produce variety
(iive each note its proper count

The bass must be kept firm and smooth on the counts
1,2 3 4

Avoid playing too fast, Ragtime should be played in siow
march tempo

For convenience and uniformity, all arrangements are in
2-4 time

MELODY INTO RAGTIME

THIRD—The various rhythms and combinations may then
be applied as shown and demonstrated in the comparative
arrangements of classical and standard melodies

IFOURTH —When facility has been acquired, the Discord
bass may be introduced, and if the melody is adapted to
double time each measure may be divided in half and four
counts (beats) allowed to each half. This produces the
highest possible form of Ragtime and is susceptible of the
most intricate, complex rhythmical and harmonic treatment

T Winn's Pracocal Method of Keyboard Harmory for Piano--an infallible system of correct buss without notes—is the means by which anyone
muy quickly and easily acquire the ability to effectively harmonize off-hand any melody, whether played by note from sheet music or by ear. Mailed

postpaid on receipt of price, $1.00
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Teachers’ Outline for Instructing Pupils

In the Winn Method of Popular Music and Ragtime Piano Playing

By EDWARD K. WINN

Instruction Raok No. |
Left Hand Alone

I H able to read bass notation, have the pupil read. locote and
play with the left hand, without regard 10 note duration, rhylhm or time,
the Wallz Straight Bass in the Key of C shown on page 8, Instiuction
Book No. 1.

2 If pupil cannot read hass notation, teach the Waltz Straight Bass
in the Key of C by means of the Chord Finder Chart which accom-
panies Book No. | and the system of numerals shown and explained on
page 44,

3 Make certain that the pupil thoroughly understands low to

locate and can play the Waltz Straight Bass in the Key of C. hut do
nat requice continuity (smoothness} or facility (speed).

Right Hland Alone

4 0 able ta read ticble notation, have the pupd send, | este wd
play with the 2ight band, withowt segaid to note duration, il
v, the scale of C i octiaves as shown on page 9,

5 11 pupil cannot read treble notation. teach the scale of € down
on page 9 by means of the Scale Finder Chart which accompanies
Book No. 1, as expluned on page 43, and the stafl diagrams given
on page 3.

For the pupit having little or no previous
kuowledze of notation parazraphs 2. 3 iud
5 eonstitule |.essan [

Baoth Hands Tagether

6 Fxplain dotted half note and, without strict regard for snoatlnes
and speed, bave the pupil read, locate wod play with botl hands tagetiser
the treble and bass shown on page 9.

7 Tixplain quarter note and have pupil study and practice, euch
hiand separately and together, pages 10 and 11.

For the heginner pupil paragraphs 6 and
7 constitute Lesson J1

For the pupil having ability 10 read nata-
von, but possessing Ltte technie (manad
dexteaty), paragraphs 1, 3, 4. 6 and 7
constitute 1.esson |

8  Select for the |pi$pi| a Popular Sonz of simple construction in
3.4 (waltz) melre written in the Key of C, as shown in the example
below, and assign that pact of the verse or ehorus which can be harmon-
ized with chords of T exclusively, avoiding the chords of other keys
where necessary by substituting those of C. (Upon request the Winn
Schoot of Papular Music will furnish to teachers the tities and publuh-
ers’ s of wngs of tecent issue suitable for this purpose).

9 IHave the pupil vead and play with the right hand alone the voice
pait (tap stafl) of the song to be taught in octaves, locating and stiking
the written notes with the thumb. the little fingsr siviking eisht ccale
tones higher.

For the beginner pupil paragraphs 8 and
9 constitute L.esson M1,

10 As shewn in the example below. mark directly over cach
measitve of the voice part of the tong to be taught the name of the clovd
to be used to harmonize it {see pages 45 and 49) and mark O ¢ C
(abbreviation {vr Octave, Chord, Chord) directly vnder the notes o
rests falling on the counts 1. 2, 3. (See page 48).

11 Tlave the pupil play both hands together.

For the pupil having previous knosledge
ol music paragraphs 8, 9, 10 and 11 consij-
tate [ evson

For the begivner ol pacagiople 10l
11 conitute Lesson 1\

From this paint oue ar more pages of Dook Noo | .nd 41l or past
of u Popular Song careluily selected as to difficully and properly wraded
a5 to the ability of the pupil should he given each lesion. remaining n
the Key ot C until such time as an effective “swing” hax been acquired.
when songs in the keys of G, F, B-flat, L-8at and A-flat shoultd {ollaw
n the order named.

As each new chord is intzodured mark on the sheet music directly
above he measure sheie employved. as shown in the example heloo
the Laater names of the wnes forming the chord in the aider as given
an paves 46 and 47, ndicating the fundamental, or tiest, octave |y
plucing a sngle wnderscore (one lorizontal line) underncath the priper
Lottes. and. in the same manner. mdicating the alternate, or seromd, o fuye
by a doubls uadeescore (two horizontal lines).

Faving assigned songs in “straiglt™ tim= in the above named keys.
return to the Key of C and teach the pupil 1o determipe and macek th.-
chords of other songs. fill in the full harmony as explamied na paze 48
and apply Rhwthin No. 1. i explained in the general test nitte anl
domonsiated by the standard wclodics airanged i ragtae.

On compl*t'on of Instruction Book No. 1 in a atsfa toy nanme
the pupil thereby becomes enttlid 1o ke up the advanzed in<ouction as
presenied in the remaining volumes of the series of instyu: tion haoks + on-
prismg the Wian Methad of Popular Music and Ragtime Puno 1Play-
ing. which offer a complete develapment to the highest pomt of te haal
and artistic proficiency by the practical application of the musical idea:
and principles presented dicectly to Popular Music. the employmant
of effective musical figuratior and tasteful use of welodic and baimonic
embicllishment being tanght by example. imitation, compatison aml
analysis,

Manner of Murking a Popular Song in Accordance with the Winn Method (See Page 49)
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1L'he pupsl i3 urged to complere Instryction Book NO 1 before taking «p the stugy of this volume, 10hich ts
Lustruction Book N0 2 of the Winn Method of Popular Music and Ragtime Plans Playing.

ch =1 count

It

Count 1 Both hands together
& Right hand alone

Count 2 Both hands together
& Right hand alone

Count 3 Left hand alone (Righ hand tie)
& Right hand alone

Count 4 Both hands together

Rhythm NO 2

Ragging One Melody Note in a Measure.

-1
Y= % count

e . f-—!'~r i)

[ N
Cotnt\ v 2 ¥ 3%4 ¥

& Right hand alone
Play treble (righf kand) octave higher than written,
Note:- If too difficult, the pupil may omit the Aarmonic tone used with the octuve,

13 Chord of € 378 Chord of C 15¢ Chord of © 224 Chord uf ¢
e o I e i, —_
CHEE R S E SN AR SR Ah T I AR I el A A N B R R
COu_nti&% g & 4 & i&gaes.étt& 4&%&?&4.‘ 11&4;&;&?«
i : ¢ b (AR F i ! ; Y 18F ; 13
»C gk ! E ! g D C i E i i i *’_(f c
: ]I‘ } — O F _rr ‘
= S R
“Winn» Bass.
154 Chord of € 218 Chord of € §7d Chord of © 15! Chord of €
o~ ~ A o 4 3
. > e P £
¢z | S i ' Pt T T Porob b
Comtl & 2 & 4 & 4 & |1 & 2 & 3 & 4 & |1 & 2 & 3 « 4 & 16 2 86 3 & 4 &
P P Pog ; ; Pl g =‘ ’ Poig :
> @ P i P : % i
: - —T T I 1 —_; - —i T
Ragging Two Melody Notes in a Measure.
15t Chord of € 31d Chord of € 152 Chord of O 374 Chord of €

SWinn" Bass

“Winn® Rass,

Ragging Three Melody Notes in a Measure,

Ragging Four Melody Notes in a Measure,

15t Chord of ¢ 38 Chord of © 1% Chord of € 3 Chord of €

- “‘m—- o i 4 ' | — y

T—1 J - — . ——

G = ARG R Pl - e ] PP S

PV iy v sy |8 i i Py X Py : & 4 &

Countj & 2 & 3 & § & 1 & 2 & 38 4 & Count] & 2 & 3§ 4& |1 & 283 ;
¢ i ; H (g i : i : 1 H ! i

> : ; i %t 5! ; e i P2 i
_L = 1 Y —++ = — JF _LE:-‘-_’j-.;::_'—__
| ’ cte.

e
“Winn" Bass. “Winn"” Bass

Copyright MCMXX by Edwayd B Winw




Flower Song.
In Ragtime - Employing Rhythm NS fand 2,
Comgparative Rag arrangement demonstratmg Rhythms NO 1 and 2 and combinations of both. First play melody

part in octaves combined with the bass and then play Rag part as written combined with the bass. Observe carefully
the manner in which the melody notes are syncopated and apply both Rhythms to other melodies.
Nate:. If too diffioult the pupsl may omit fhe Aarmaontc tone u1ed witk the octaoe,

G.LANGE.
Moderato. Arr, by EDWARD R, WINN.
Melody graChord of F S Chord of P 18 Chord of F 18 Chord of P |
I 33 IAY P{'ﬁ E E T - 1
1Yj——lr ¥ —IV L I Ay LJ
F ' : N I :
\, \ /
Coust 4 AT 1
R : 1 —= - 1 ] . ) " —_—l §
*e * el pLE P o¥pe o
T 3% T —] {
vk s dde |1 d b g dbad|d baoy 4
Count 4 £ 8¢ § & 3o& 3 i Loe oy
'= i g S 8¢ :
Ly — —P A 2e)
= R ] i E }FI l_ﬁ —— | I—
“win-ﬂ"B i L
. 3% Chordof F 314 Diminivied 74 Chord-pap 55 1H0hordof
PAY I_ o
—c = =
¢ A § a
Count 1 : 3 P 4
| RN EEE

z (Arpeggio sign) Indicates that the tones of the chord are to be broken upward in rapid succession.
Note:. May be omitled {f too difficult.

Copyright MOMSIT by Biword R Weun,



Double “Winn” Bass.

When {he majority of the measures of a composition contain more than four melody notes each, no mater in what
metre (time)the piece is written, whether 2-4 or 4 -4, the bass of each measure may be given eight counts instead
of four, or each measure may be divided in half and four counts applied 1o each half. This doubles the number of oc-
taves and chords in the bass of each measure. Hence, the name, Double Bass. Apply Double”“Winn? Baxs to
other melodies having more than four melody notes in the majority of measures.

March

s 6 bd

In Ragtime- Employing Rhythm No. CROPIN
Slowly. To be Memorized. Arr by Edward B Winn.
Melody 14t Chord of & 15t Chord of & 3rd Chord of & drd Chord of G
= — { - — —]
Ol —F — A - = = —
Count 1 ¢ 3 4 36 ST > 1 3 4 38 7 $
o s 2 e . | P £ Er, s
s ' R e g —}L —+= et i
Com T re si 4 | Torh 5T | % acb s | 24 o84
; . . @B oF | E : ﬁ : { s !
4 N T 4 T —
Ay Dt— = & o —1 T I — .-
“Winn" Baset:.—' t:j E : ] ' t_——J
&rd Chord of G Ird Chord of & st Okord of G st Chord of ¢
S E—— S ——— S R - —z |
e - ———— == == i =

Y

Coumt 1 2 3 4 s s 7%

P
e
W X
-«
»~

3 8
—: e e =
— : i F T
o P X : 5 ol : i ‘ ; : ool ! i

Ay . SrdChord of O drd Chord of & | 3rd Chord of G _ BLLhrduf B

% Note-- Octave may be omitted because of inconvenient skip in melody.
COnpyright YOMXY by Edward B Winn.
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Double Straight Bass.

Old Folks At Home

[n Ragtime - Employing Rhythm Nos.1 and 2 and Combinations of both.
To be Memorized.

Play treble (right hand) octave higher than written, FOSTER
yra throvghout Arr by Edward B Wins
Slowly. , :
Melody Y1t Chord of © 954 Chowd of © 15t Chord f C 2ne Chord of (
-

~

“Winn" Basa

15t Chord of € Srd Chard of & 3rd Chord of ¢

. I Chard /{fﬁ'
]

= — -
—— —

13 Chnrd of 3rd Chord of G| 3rd Chord of €

e — 1 Y u——— — »——— 7

When factlity in playing the ahove and other exercises has been acquired the harmonic tones may he added in the right
hand, as explained on Puge 21 Tostruction Book No. L.
Copgright MCMXE by Edword R inn.
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Rhythm No. 3

Ragging One Melody Note in a Measure. v .

t ..’:_..-t (A 2Nkt
The ~arious forms of Rhythms Nos. 1 and 2 as sct forth in Instruction Book No.t having Becn memortzed and ap
plied to several melodies, one form each of Rhythms Noy, 3, 4 and § will suffiee.

Play treble (r1gh? Aana) octave higher than wriiiva.

fst Chord vf © drd Chord nf € Isf Chorirat oy 1! st Chopd oo

- —'%ﬁ g —r gy e~ | o 3_,“:&}__‘
1 pEET= : S e A=

: i : ! i ; ;
. T ; ! ol S S A S A f , :
Meowant f & 2 & 3 & 4 & [ ¢ 2 & 3 & 5 ¢ |1 & ¢ & 4 & 46 |1 & 2 &3 & 4 ¢
L i : -' Y i ' S j - P
, e ; I ’ . S ;'__3,"

“Wion" Bass

I8t Churd 4f (%4 2nd G’Mrd(f 1A drid Chopd '](/' Jot Chord l:)" A
e LP P, mLf .2 . TLP T
= { T _— :
i&z&>&-’iilﬁ;é%&g&-i@e_&z&ﬂ.&
i . . ] K :
P : : > 3

Rhythm No.4

Ragging One Melody Note in a Measure, :@i—ﬁ’r
Play treble (rigAZ Aand) octave higher than written. Count W& 234 "

Mote o I too difficedt, the pupnl moy owmtt Uhe Aarmonin fone used with the vetane.

It Chord of © 3rd Chnrd of C Ist Chord of C 2ud Chard 1)1, R
=~ = = = = = pta
R /et _%EE;'——": | g, B
= — —
\ EEE === E

Lioant 1 &

1 ¢ 2¢
H L
i 3

“Wian” Bass

Tst Chord of C

Oopyright MCMXV . 2ocart £ Winn,
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Rhythm

No. 5

Ragging One Melody Note in a Measure.

Play treble (right Aand) octave higher thaa written,

Note:. If ton difficnlt, the pupil mny omit the Aarmonte tone used with the ncéave.

18t Chord of C

Srd Chord of ©
=

1st Chord of €

=

4

!

&

Count i o &4

2nd Chord of C

B ~aear

“Winn" Bass

15t Chord vf C

2nd Chord of O

Srd Chord of C

._- : { I H l '
ik o3 oe S S B N I B B
] | i . { B T 1 g :
2 i%t A ! > & ] Y i
— 1 L ﬁl b | 7;_}—_1— - |
1 — — _L“r S__A t t

15t Chord of

ﬁJE# E% ;§
e e e ——— —r - —
:és::s‘! A
4 .
liyg 0F i

Li-J-w‘...

Rhythms Nos.{

15t Chord of O
g

»
———

v

Effective Combinations.

1and 2
2and 1

152 Chord of C
or of

i iy T
14 2¢& 3834
' 1.4 i )
r_&
—— |
= - [Sme————
“Winn® Bass ete.
Rhythms Nos. 4 and 1
18t Chaurd of C Jrd Chord of C
[ = —
= ' f " . =~ e
Count ld—Z&b’;&Q iargé—aao;
| e | L g
.. ‘ \__-: L""'"fetc.

“Winn® Bass

Rhythms Nos. 3 and 4

78t Chosd of C
=

o Chord of ©
>

. P

# )}

i

mr

& 3

R —.

4

&

S M
o4

= a:—;u:?'i
i {

)2 i

“Winn” Bass

B s i

Rhythms Nos. 5 and 3

st Chord of C

Ird Chord of ©

&

- ‘_L

Couat ] &
]
1

%

L4
2

iRt atlh
: Rk

—1 [

“Winn" Bass

Coygrighi NCOMXV by Rdioard B Wian.
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Maryland, My Maryland.
In Ragtime . Employing Effective Combinations of Rhythms Nos. 5-3, 3-4 and 5-4.
To be Memorized

Play treble (rigAr Aand) oclave highes than written.

RANDALL
Arr. by BEdward R Winn.

% 15t Ohord of € st Chovd of O Ist Churd of € |Ix! Chord uf ©
|
: 3 W }I’ [l j" i ‘i .‘;
Poob i ) : s i A :
Count 3 4 i 2 N & 4 & ! 2 3 4 1 l & § & i e ] 2 3 4
S ! HEN ! : Py : ' : Uy g : f
? 2 F 2; H g 2
—L= + " I T i —— : — T ;
— = =
“Winn" Bass D
r 1 Ri
3rd Chord nf 0 Svd Chord of © It Chord of C 132 Chord 0f 1st Chord of C
Y |’ 51 lﬂ' I p . a ~
—a———— . —
— T 1o =W N — PR iy
: : ;o : o y €7 1 - v ;
A S T S : ! : ; [ S i y ; :
I&'.:astqa 1 2 & 4 | 2 & 3 &4 4 i 2 34 12 24
] > ' frg i 4 g booyd P i
1 : HE : b H 2 2 ) :
: —#‘# ; —a’—:‘-ﬁ < t 5
1 —— —— = =] : m— &
t;_, — = T == e
1sf Ohovd of © 25t Chord of O 3rd Chord of O 3rd Chrrd of ©
h A ” 1
e e ===
’1 : ! i ] : L § i i ‘
Count 1§ 3 3 4 ! 2 % 4 ) & 3 & 4 & 1 2 3 4
{ ! . 1y b 1 : i { :
! : ) ! : i ! 1 L ]
2 2 H ! i
T —— ———— , ?-1—4!—4__9——:5::
— = —
Sre Chord of C drd Chord of © Ist Chord nf O 25t Chord of O
—_———
—f—p I — .
T —r p — ») ») — =
: ’a = l R
Comt § 2§ 4 oz 4 b2 e 3 &40
. ; ’ t ;t ; ’ . a;‘ s
o y—
v a i — T | N S b \; I 1
= - — 4

D. 8. is the abbreviation for da/ segmo and means to return to the sign % and play to close or point marked Pine.
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Discord Bass

Disard Bass is of a contrapuntal nature and so called because of the liberal employment of passing notes. which,
when ntroduced in & fundamental chord, produce a giscord (dissenance). Good taste and judgment must be relied upon
in deciding when and where to apply Discord Bass. It may be stated, however, that it is most effective whea used in
contrury motion to the meludy or when the melody part is stationary or moves slowly., Memorize the different forms
and cxamples of Discord Bass, ascending and descending, and substitute them for the "Winn"Bass jn the rhy{hm
exerrizes and ragtime arrangements previously given, Also employ them when concerting a composition into ragtime.

Iy order to aquire complete mastery of Discord Bass the pupil shauld transpose the different forms and examples
Ziven (o other keys tscales), parlicularly those of G, F B”and £% the keys mostly used for writing sheet musie,

First Form
The First Form of Discord Bass consisis of (Jctave, Chord, Chord,Octave «n the counts 1, 2, 3,4 in each meusure

us foltows:-
N EXAMPLE A
Passing Note half-step below chord tone Ist Chord of O pyeging Note hall-itep above chord tane

L 3

. = i W

20d Chnrd of ©

Second Form
The Second Form of Discord Bass consists of Octave, Chord, Octave, Octave on the counts 1 2 3 4 in each measure

as follows:-
EXAMPLE B

1t Chosd 1f & 2nd Churd of C 3rd Chord Ef C 1Chirrd uf € st Chard of & 2o/ Chird of ' Sied¢ hart of € Ist Chirrd of U

- 4 - ’ _ . : .
ﬁi‘ r——w T T ] g - — — S A— -
= EE“ c y ] == T 3 g -=—-.'_-- _‘:_;
Y
EXAMPLE C )
Ist Chord 1f 2nd Chord of € et Chord of © 12 - Churd vf (
~ %
g . y f_ _{! T t—t : -
131 Chord of (! 2nd Chord of C drd Churd of 1! Ist Churd of €
= - i 1  PR— | s
== — = = 1= !
EXAMPLE D
&t Chord of © 2xd Chord nf vk Chirrd 1f € 1st Chopd nf €
-
‘_ 1 P I T f_ M - 5
e i s T ; {
e M [ —y— 19 i
l—- L—J - NI
Ist Chord of € 2nd Chare of ( drd Churd of (0 1st Churd of €

-8

Copyrigh! MOCHXY 2y Baward o Wieva



Discord B&SS (Contiaued
Third Form

Ihe Thivd Forn of Discord Bass consists of a succession of four consecutive Octaves vn thee count- ). 23, -bincach

measuvlfe ans folows:-

EXAMPLE E
Isd Chard of 4 2nd Chord vf ¢ 1 Chord qf 4 Ist Chvrd of ¢

&

Sl Chord uf Ist Chord of O

. .
Sl = 3 LT e = o |

EXAMPLE F
Ist Cloyrd of © 2xnd Chved of € g Chord vf 0 Ist Chord of

g hl:ér:;;# ot - t . 8:
R S = S e i = V.

EXAMPLE G

18! hurd of € 2nd Chucd of € 2rad Chord of € 150 Clrrd of

EXAMPLE H

187 Clevsrd nf C 2nd Chord +f € Srd Choyrd nf € It Chard nf 1
i . ] 3 raze P Lo
%_ o = —B
— &=L - > e __15’:
/ N‘P ‘.‘ I (W 7 6M
EXAMPLE |

Modulating Exercise.
Compuralive modulating exercise showing ‘Winn™ and Discord Bass of the 3rd Chord in each key of 1he cycle of

l\\-‘t‘l\'(‘ﬁ keys. %) E» AD 1 Db G? ar F¢
bt 1 I | i
kY ] t by ha

P S T el

_ o P T _ -
Otser varictics of Discord Bass founded upon the above three forms are possible, but the usual and most effective

atyies have been shown in the forigoing examples.

Capyright NDMXV Ay grard B i,
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Not too fast

America

In Ragtime - Employing Discord Bass

To be Memorized

Old English Air
Arr. by Bdward R Winn.

It Chovd of © st Chord of ¢ 3rd Chord of € $ra Chord of ¢
: s o e ol
P RE g g er ., £ ££
: = 2 e S
i i l; ] | i —, ; i : i
Chord 1 b e 3 & a0 i sé& 2 3 ? I s & 4 1 25 3 4
i 1.4 1 | : . i { H o g 3 H i !
: : b 3 TS I S
1 T
" + : "; e — +—— ;?_ ]’P T?ﬁ
“Winn” Bass Discord Bass-Exanmple A Discord bass-Example E
15t Ohord of © st Chord of € Ist Ohord of © 15t Chord of ©
-
f . —_—
£ hE £ 2 £
e . — 5 — =
S P }' N §
Chord |+ & & & 44 ] 26 3 & I T S T
oy i i b i ; b i Loy i
3 i % aE ; %E 3 2 '
—_ ! - - —£ A - g m L 'r T —

1st Chord of © 3rd Chord of C st Chord of ©
et ettt Ll e L LLELS
—_—
H i ; H R H \ 4 =, HEE R ;
NN NS NN
Chova 1 4 & 3 & 4 & _ é&%a@c 1 & 4 & 46 1 2 4& 3 & 4 ¢
PoLg * L# i Ny P {
____.__b__ | ——— T——1 —— f 4
va Ist Chord of C 1st Chord of C st Chord of O 1s? Okord of C
a‘ ot e s 0 om w snmn e ame— sanruans PPN A ARy e P aSEe MRS - E e my S ATaE=aE —ABSRad SmnatmmEL oo Voo dan ats nan nEy et ian e s Pt an s amv -
. N .
: R i !
Chord § 3 & :} ¢ 4 & i e 3 4 4
i 14 ! : (o : : :
b1 i ) b
| E ] e '

% Indicates supplied passing note in treble, as shown on page 30, Instruction Buok No.1

Copyright MOMXV by Rdscard R Winn.
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America (Continued)

Srd Chord of C Ird Chovrd of C Srd Chord 0f C Ird Chord of ©

e T~ o~ = | _
» - e —ea
—1

1 T

1s¢t Chord of C st Chord of D Minor st Chord of C Ist Chord of C
gta
|
. ; . .- ® * N
e e e
d T T 1 v : -
; I —_ 7 L7 e
Count 3 2 & 3 & 4 i £ 3 & 4 13 3 4 ] 2é 3 3
Y : : ? i | ! hoo1g i > ! e‘
. ’ : 3 p— i ie £ 2 i
P s e | if ir ;S
T, I L - { 1 F 1 + f ‘F ‘"E L _Jl ; —-—
| —— u i - s g s h |4 :

Ist Chord of C 3vd Chord of C 15t Chord of C 1st Chard of C
&sea p— -

o= Ee—— e ——— O s s A .
— 1 t L - 1 T - — J
= » , ; 4

et EIPLAE e
Coumt 1 2 & % & 4 & |} 2 4 % & 4 & I 2 & & & 4@ i 2 ¢ 3 a4
p— . e . [ |

e e e 1 i = S ——1 :‘“_r % F—
T—F T 1 i > ; #: L ﬁ L
¥ fg & F N :t ] Ef' =

Discord Bass - Example 1

Exercise
To be Memorized

drd Ckord of € Ird Chord of C Iyt Chord vf C Zst Chord of ©
S S S S— = 3

.~ -3 i g o p—— . ] ]
T y—— — P—p—

J‘ H [ ~ — ELI A t 1t 7 £
T A ; ‘L #ijg#d#ii " 3
[|Count 4 1 2& 2 & % & |1 & 2 & 3 & 4 i Ty & T4 e 4 ¢ 12 3
; ' - -' ,- | - = i : | :'

P PSS D g R S
: e 3 ' | = B e e

Sis S e e :

[ sra
Pupils may substitue their own conception of Discord Bass in the various forms, instead of using that which is given.

Copyright MCMXV by Edward R.Winn.
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Ragtime Essence.

To be Memorized

That the pupil may better appreciate that effective Ragtime is, after all, nothing more nor less than “ronsecutively
reprated svncopated harmomes the following theme, consisting of sixteen measures and employing but four rhang-¢
“Winn" Bass is used in the first eight measures; Discord Bass in the txst eight measunes
ass to other melodjes. Observe that {he melody is not played in octaves as previously but ap
prarg as the top note of each chord ip the right hand. This produces variety and prevents the constant playing of octave

of harmony, is given.
Apply both styles of b

io the right band, Apply this style of treble to other melodies.

3rd Chord nf D

qw

_L

“Winn" Bass

97d Chord of G

EDWARD R.WINN,

Ega%> St —
el T e—
i & 3 & ! 2 4 i

R PP
O ;
)
[
3
Lad

3rd Chord of !

Ist Qhord of ©

Count 1 2 3 'a

Discord Bass

Tig“?’d Chord of D - Ird Chord of &
l_] - T—Jd L T
& 4 & 1 ¢ 3 5
L i~
+ —a—%—
- ;
>

CopyrigAt MOMEYV by Rdward K Wins.
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Single Straight Bass - With Passing Note Added

(Employing "‘Rofling” Bass in Tenths)

A Psssiag Note may be added to the “Winn” Bass (alternate octaves and ¢chords) éefmesn counts 2 and 3 and
betwern counts 4 and 1. The passing note usualty employed is the tone a half-step (semi-tone! directlv below or
above the tone which it precedes. Do not use passing notes in every measure, Aim to produce variety. Apply passing

note to Single “Winn" Bass

of other mejodies.

To he Memorized

EDWARD R. WINN.

Slowly.
18! Churd uf C 1st Chovd of C Srd Chord of ¢ 3rd Chard nf &
—~ - e
P o P e P e F£r - . o o, o £ 2L E
T = 1 1 +— 1 ‘k — T o o1 o
p A—
. el | a3 : ! PR S— ; : P
: H H N t N H H A H
Count i &3 4 1' &z & 3 & 4. & ?,4'- B o& 4 | 28 3 & 4
s LLos | g Plee 0 g e
7 o m—
—F } { ; o e T :
3rd Chord of € 3rd Chwrd of ¢ I3t Chord of € Srd Chard uf A
O B A N P o PP  f e ) -~ 5
h I ] 1 3 1 — = +—
b ] | dze 2 & 4 ¢ |1 26 3 & 4 |4 s& 3e 4 4
l bl’:— o 1 : ‘I ! ! ) ! % ; ,x
- § L _F — il
= = e
3rd Churd of O drd Chord of D dred Churd of G Ird Churd of &
- ]
phle o o obp e, #E EF Ef 2 e
T | I { I\ 1 31 N — N 1 L b
I |
Comt 1 + 2 4 | 1 é3é 3& 4 € 4 3 3 4 | 1apéoae 4 4
DY S N ¢ (i P P
i 3 # E 4o 3 » : Ny 4
é ) j{l
' ' P e
drd Chuord of © rd Okusd of € Ist C')ir‘lgf;z of ¢
e, £ i b =
T 1 : ' o) —1r A ¢ i s m—
B RN ] oz & 3 s
* be |0 G 4 | | .\
i T ‘I;‘b_ ] :
f——— . |
S —— ’ - =

OCupyricht MOMXY by Bdwnsrd R Ainn.
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Single Discord Bass

Discord Bass may be substituted in certain measures when playing Single “Winn” Bass by repeating on count 3
the chord employed on count 2 and placing a passing note on count 4, or a series of three passing notes may be
introduced as follows:- Play first passing note defween counts 3 and 4, second passing note on count 4 and third
passing note affer count 4, This succession of passing notes may consist of diatonic (scale) tones or chromatie
tones (consecutive half-steps),or a combination of both,and may ascend or descend. The various forms in Single
Discord Bass are shown herewith. Observe carefully the manner in which the passing notes are employed and apply
to other melodies.

To be Memorized
EDWARD R. WINN.,

SlDW]y- laf(;’/m‘id of O 37;0ﬁuﬁnf A It Chosd of D . I Chord of &
4 f E Ig% E fe 2 E £
- a ] i ¥ : : 17 1 {= v ‘ : T 3 : ¥ : i I : /

Count & 4 &

-
] i
Ird Chord nf G 3rd Chord of C Ird Chord of © Int Chord of C
— e ¢,
, £ hzes £ hinee Lls folofP £ £
—‘P_F' T— &
1 v L \Z L . 3 1 - .
< i ! ‘ ' H H H 5 3 i [ : H :\./
Comt |+ & 3¢ 4 & | 2&pad o4 i & pe3E4s 1 2 opE g
' SN
—
T :
Srd Chord nf D Ist Chosd of D Miveoy

Eie 2 JE:E‘.’A‘.'

S T S S S I SN St
2 & 3 & 4 & |1 2 & 3

t

‘-Jk ==l B I'S gE : ?

3rd ChordnfG@|3rd Chord of € 15t Chord of ©

ﬂdn e

&g
. e
e —
F " 194 —7 ; H
i J 4
e [ 1 3 4 1z & 3
i : l: : : ! : l

T —— =

L S S B o
When facility in playing the above exercise has been acquired the harmonic tones may be added in the right hand,

as explained on page Instruction Book No.1. '

7> indlcates that the tone or tones over which this sign is placed are to be prolanged beyond their normal duration.
Copyright MCMXV by Edward R.Winn.
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Double Discord Bass.

Employing Double Bass, as explained on page 9 is shown herewith the last eight measure of the same melody
given on the previous page. The following style of bass, together with the application of the Rhythms and their com-
binations to full harmony in the treble, as explained on page  Instruction Book No I, produces the most effective
form of ragtime, Apply all the forms of Discord bass (as given oo pages 14 and 15 10 other melodies having more
than four melody gotes in the majority of measures, thus producing Double Discord Bass.

To be Memorized
EDWARD R. WINN.

1st Chord of C Jst Chord of © 8rd Chord uf A 3rd Ohord of 4
B te = te 2
; Y - .%»——E:IE ¥ ;E:—:gvp—E: - E 3
A — B e e € —— 1  — —1 s
Count ¥ b 4
3
—_— 1 1 | 4 -
3!11 Chord of D 3rd Chord o D I»i Chord of D Misor 1s¢ Chard of D Minur
E_ f e £ I g g E S ‘
T T |F ‘H———hf <
: R R ‘
Conrt 1 & 2 3 s g & ] z 3 4 P z 3 1
I : § i : ! { ;
£ % 1

3rd Chord uf G 3rd Chord of © B2 Churd of € 15¢ Chord of €
- & g‘ _— F ———
»’._' ——
® 3 —7
Effteop S0 f .
o i Lo § E ;
Count I - T i t& 3 & 4 14 2 & 4 &

Copyrisht MOMXV by Raward B Winn.



3
«w

drd Chord of €

Winn's Rag.

Employing Various Rhythms and Discord Bass

To be Memorized

ard Chord of C

It Chord of

.o e s e 0 _p

EDWARD R.(VINN,
It Sy /{f r

B AN _

3rd Chord of C

P & L " d | 2D -
ﬁ_ukﬁ“”“’] T - s —
4 b2 e 46 4 & |1 & 2 & 48 4 e b & 2s ik |1y s
| i i i | : . E o
N v 4o Lo = £ fe 2 B e 28 P O®
T T _‘1 _:‘ 1 : H j p—ﬁ-bl a. | —— | — u re— ! !

INEChord nf 4

_,____.:_+_f__

. i s P -
1 a— i —
/ L [ ; P— , r
¢ 3 4 1 & 2 & 3 & 48 Ios
14 ; ! ; { i : : : : ;
E e e | P ff jo
= i
= —
Ird Chord of C 3rd Chord of € st Chod of © Ut Chopd of 0

—_—

Count 1 ¢ & 3 & 4 & 1 & 3« & 3 & 4
=R PR
S —

", 1st Chord of (7 2 ot Lpared q[_f,’ I
\ AN =
—ﬂ—it - N I 1 < -_,,-,-_-‘-'—-—-.-";—( — B

> A —
R S S S 1b e
Il, \ . 1\“ —:}r
& H— :
= A s <
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Syncopated (Ragged)Bass

; EDWARD R WINN,
z .
To be Memorized Jrd Lz,,,,.d uf
Ist Churd of € 3rd Chord of C Jrd Chord of O >

o M

H S | H 1

. e Eerese b oy
- E‘Z-"L:'_'_ - 2 —— —iﬁzﬁz:th—’—i::ﬁ LT_[T__
e b | e S S A

L k_71 I
A | 8 hq
Ist Chord of (' Jrd Chord of C Ird Chord of O st Chord of &
= >
+ 3 e 4 - i 3 E’-E
b1 iw T P “"V
& 2 & 3 & 4 d |1 e ¥ & 2o g
.ij-».. -’ o b ‘ H
e e
i3 I ——
- —

3rd Chord uf L 1st Qhord of D Hinor Ird Cﬁgd of G ard Chord uf €

s T s ipller ez &2
: —— EE —r—]

. - | I A
- - I l 1
: 'S ! o [ i : Lo i i o 4
Comt | & 2 & 2 & 4 & 1 & 2 & 5 g1 & i & 2 & % & 4 L S
' L@ " Y : : : |
3 _ . 3 i H 1 : ; == :
- ; - = T L ’
_— —_ 1
L A
Ist Chird of © $rd Chord of O Srd Churd of € Ist Chnrd of ©
= =>__ =, =

| 11
1 2,
. . 3 Ird Chord ' )
37d Chyr o{ 2 i5t Chord of 2 Minor "; f“; rd | Ir o Cho Ist Chord of € st Chord o
4 . =
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Old Folks At Home”

°

Treble melody,

Ist Chord of C

gra—-

=

e

3
g i
==

S g -

==

It Chord of C

SSS=====o
BEREEEL
P g i
> 3 fa

" 2ud Chord of ©

T

4.1
il
L1 |\ ;
v g

L

Ed

h
Q
Q
IW. ”
3
— i
wc ’
MRS
el *
~
1y
<9/
"rlA

1ot Ohord of ©

l.&
gt
—
S|\
g
PC -
v TN

3rd Ohord of €

15t Chord of C

Ird Chord of C

1st Chord of C
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Love’'s Old Sweet Song. (Continued)

21

st Chord of O 15¢ Chord of € 8rd Chord of 4 3rd Ohord of 4 Ist Ohord of Aminor 1st Clord of A minor
e
773 - - — » ) p— e ./ = X 2 —
$ f =+ 1= A E—— — ——1 —
ﬂ l= U 'T'_l'_ fi X J[ !_l T} I~ - | e | 1
i i . s i i AN
Count § 2 3 R T T R ST I 774 T TN T SR A 12 g o
~i . o N i PN A N
. i = : | | : RN
< = : 2 papffe i
- F 8 i = < — L_jf
; - LI 1, - —3 12' —_—— . ]
BRI T = 7
Count y & % & $ ¢ ;?% i 2 7 & 1 2 3 fe 26 38 & |1 2 3 ¢
; : ) ! ! ]' 1 ’g ] ] i :
\ — - 1 T T w: 1 - T A I g 1 —
I 3 ¥ l e T 1 i !
drd Chord of G d Chord of G Jrd Chord nf C Irdl Chord of C Ist Chord of C Ist Chord of C
] 1}_ = —t+ 4 o —
1 == e e
i i1 !
k4 N ] »
y A A A S A
i i P o |
b — [~ l’
==3 -
; f i : 1 : o e 1 i
1 3 P 3 H i [ i i
‘ T S 2 16 2 & 3 & [} 2 3
i b4 ' oo ! ’ : > 3
1 1 I
: ;ﬁﬁl: 1= ’:E:F ?— + <+ ~ f S—— [-—

o |

3 Chord of C  3rd Chnrd of € 3wl Chosd of € drd Chord of © 13t Chord of C Ist Chord of @ 3rd Churd of F
2 . " S -. —
i J R . . | 1 | . K T el e N Y~ A - |
= — e EEE===S=—=
: (% i1 ; ; £ .
Gownt {  §% 4 1 F %/ R boe o8 J1or 1% 3 1 % 3 %
= i ! : A ©o Pog ! { hoor P
| R S A | i ' | e | i | e‘l LI ; .
: | o= i - T o 4 b i .
' B % +— — :
+ o I | D S o J—
- iﬁ 1 — ] ” - +—1 ———
i i { i i i i [ P i . o
Count | & $ & 26 |1 3 36 |i¢ 32426 s $& |14 4¢ e i3 | f o3 b
t 2 $ b 1 : ‘
H - P H H H p i 4 H H R B i T .
‘) : 2 ! : i
suiN . »
— —T— 1 { >,
T I — i iy 1 ) — — 1 1 14 1 —
Is? Chard o st Chord o,
drd Chprd of £ D m:,mrf D minoy 4 st Chord nf C 3rd Churd of O Ist Chord of © st Chord of C
- . —— 4 —
0 — )
} — 1 A Spp— | I i | w— I
i ; P P } A T N
Count 1 % § )2 3 xS1 2 xS f3oa 12 % A1 b3
| H ! :: : /“;—sf ! ! S i i H i / H : A i
~ i . PSS R B g
)Skaz \ ' N . " :_9_ " .’_\ f
! ! P ! P ! e
|Count 3 2 3 i 1 2 2e& |1 3 g4 | 2E&pa ) oz o3& ) % o3
TP P L ! ! ! P P P
( : | t ¢ ’I * - ' ; ' i EJ ‘
— { 1 ]
= ———t——1 T " e e— —*
I T I & <

* Effective syncopalion may also be produced whes plyying in waltr metre by advascing the note or notes on the fitat count
(veat) of 3 measure a half count (e&ghth note) into the previous measure and binding with a tie. Use thig device constantly.
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Teacher’s Testimonial
of Graduation

Orad Joeplonis Pokibhe i el Lo D0 e

St ga gy Nonine,

e e
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!

Wina Method Teachers cxl\ll');(inu m then
studios the Tescher's Diploma j<sued by the Wian
School of pupulur Musie of New York are recom-

mcndccl to the favorable coné;c‘\'radm; of tkc puk“c

S (O IR

=

o S T

a3 ll;\ving satiefactorily fulfilled the canditious pre-
seribed for the Teachers’ Cource in Popnlar Music,
Rayume., Motion Picture and Vandewille  Piano

o L e o+ A N o i

—r—_—

'|‘ f‘laying an&. kavn'ng :ua;necf a de;_-‘rce of oxucnencc 11
{ . .

N 1a the Wina Methods fur Puana. have heen awareded h
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[N . - . . .
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g1 et el p———
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by the Winn School of Papular Music will be

j\’w)’m ’

{inn Prf"—‘;;r Onsi

-~

L2 lal hli—ted ol

Y] Py ! pres:ntcd l)y \Vim‘\ Mcfkud ftachcrs to pupﬂs‘ ANY lm_
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